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AHHOTAIUS

Jucuunnuna «IHOCTpaHHBIHAA3BIK | (AaHTIMICKHIT)» BXOIUT B 00pa30BaTEIbHYIO IPOrpaMMy
BBICIIIEr0 00pa30BaHMsI 110 HaIpaBeHuIo nmoaroroBku/crneruanbHoct 41.03.05 «MexayHapoaHbie
OTHOILIEHHS» HaMpaBlIeHHOCTH «O0111as HanpaBiIeHHOCThY. J{MCHUIIIMHA peanu3yeTcs
kadenpoit«Ne83y». JlucruminHaa HaleleHa Ha (GOPMHUPOBAHKE Y BBITYCKHUKA CIICTYIOTIHX

KOMIIETEHINH:

VK-4 «CrnocobeH OcCyIIecTBIATh JIeJI0BYI0 KOMMYHMKAIIMIO B YCTHOW W HHUCbMEHHOMN

¢dbopMax Ha rocynapcTBeHHOM si3bike Poccuiickoit @enepanuu MHOCTpaHHOM(BIX) s3bIKe(ax)»

CopepxaHue  JHUCLMIUIMHBI OXBAaThIBAET Kpyr  BOIPOCOB, CBSA3aHHBIX c
COBEpIIeHCTBOBaHNEM opdorpadudeckoid, op03MUYECKOi, JEKCUYECKOH U
rpaMMaTH4eCcKOon HOpM U3y4aeMoro MHOCTPAHHOIO AaHIJIMMCKOrO0 fA3bIKa B

npezenax MPOrpaMMHBIX TPEOOBAHHN WX MPABHILHBIM HCIIOJIH30BAaHUEM BO BCEX BHIAX PEUYCBOM
KOMMYHHKAIIMH, TPEICTABICHHBIX B HAYYHOH C(epeyCTHOro U MUCbMEHHOIO OOIICHUS.
[TpenogaBaHue AU CIUILTMHBINPEYCMATPUBACTCIICAY O e OPMBIOPraHU3AIMUYYEOHOT OIT
porecca: MpaKTUYECKUE 3aHATHS, CAMOCTOSTENIbHAs Pab0Ta 00yJarOIIerocs, KOHCYJIbTAIlHH.
[IporpaMMoii JTUCIUIIIMHBL MPEIYCMOTPEHBI CIEAYIOMUE BUABI KOHTPOJISA: TEKYIIHMA
KOHTPOJIb YCIIEBAEMOCTH, IPOMEKYTOUYHAS aTTecTanus B (opMe auddepeHIIMPOBAHHOTO 3aueTa U
bk3ameHa.

OO6miast TpyZI0EMKOCTh OCBOCHHS JHUCIUIUIMHBI cOocTaBisieT 15 3aderHeix enunwmil, 540 gacos.

S3bIK 00y4eHHS 11O TUCIUTUINHE «PYCCKHH/aHT M CKUI



1. [lepeuens nuaHUPyEMbIX pe3yJIbTATOB 00YUEHHUS 110 TUCIUIIINHE
1.1. Ienu npenogaBaHus AU CHUIIIMHBI
OCHOBHOIl 11€JIbI0 TpPENoJaBaHUs TUCLMIUIUHBI SBIsSETCS (HOPMUPOBAHHE U IPOI'PECCUBHOE
pa3BUTHE S3BIKOBOM JIMYHOCTH, OOJafaroed MEXKYJIbTYPHOM W HHOS3BIYHOW KOMMYHHMKaTHUBHOU
KOMIIETEHTHOCTbI0,a  TaKXKe€  IMPAKTUYECKUMH  HaBbIKAMH, HEOOXOJUMBIMU  JUIsl  OPraHUYHOIO
(YHKIIMOHUPOBAHUS B paMKaX COBPEMEHHBIX MEXIyHAapOAHbIX OTHOLICHUH: BEICHUE JIEIOBON MEPENUCKH
[I0 BONpOCAM OpraHU3alliM M TPOBEACHMSI MEXAYHAPOIHBIX MEPONpPHUSITUN, NEpEeroBOPOB, IPOEKTOB,
KOH(EpPEeHIIMH W CEMHHApOB, a TaKXKE BIAJACHHE METOJAMHU JICIIOBOTO IMPOPECCHOHAIBHOIO OOIICHUS B
MEXYHApOJIHOU Cpelie.
JIMCIMIUTMHA BXOAMUT B COCTaB 00s3aTeNbHOW 4acTH 00pa3oBaTENbHOH IMPOrpaMMbl BBICIIETO
obpasoBanus (nanee — OIT BO).
1.2. [lepeyenp mNIaHUpPyeMBIX pPE3YyJbTATOB OOYYEHHS IO JUCLMILIMHE,
COOTHECEHHBIX C IJIaHUPYEeMbIMU pe3yibTaTamMu ocBoeHus: OII BO.
B pesynpTate wu3ydeHHs JUCHUIUIMHBI oOydaromuiics JODKEH o00afaTrh —CIeAyIOIUMU
KOMIIETEHLIUSMU WX UX YacTsAMHU. KoMIleTeHIIMN ¥ MHAUKATOPBI X JOCTH)KEHMSI IPUBEAEHbI B Tabnuie 1.
Tabmuna 1 — Ilepeuenb koMneTeHUUN U UHAUKATOPOB UX JOCTUXKEHUS

Kareropus K
on ¥ HauMeHoBaHue | Konm ¥ HauMeHOBaHHME WHAMKATOpa JOCTHXKEHUS
(rpynna) KOMIIETeHIIUU KOMIIETeHLIUU
KOMIIETeHIIUU
VK-4.3.1 3HaTh NOpUHUUNBI TOCTPOCHUS YCTHOTO H
INUCbMEHHOI'O BBICKa3bIBaHUS Ha TIOCYAApCTBEHHOM
YK-4 CnocobeH | s3pike Poccuiickoit denepann U HHOCTPAHHOM(BIX)
OCYUIECTBIISTh s3bIKe(ax); MpaBUiIa U 3aKOHOMEPHOCTH JIETIOBOM YCTHOM
bi (1 (0):3% ) U THUCHbMEHHONH KOMMYHHKAIMM, B TOM 4HCIE B
KOMM YHUKAITHIO B | IU(POBOH cpene
VHUBEpCATbHbIC YCTHOM } u| YK-4.V.1 YMETb _OCYWECTBIIATE ACNOBYIO
KOMITCTCHITHH NMCbMEHHOM (OPMaxX | KOMMYHHMKAI[MIO B YCTHOW U MHCbMEHHOH dopmax Ha
Ha TrOCYJapCTBEHHOM | rocy1apcTBEHHOM si3bIke Poccuiickoit ®Denepauuu u
a3plke  Poccuiickor | uHOCTpaHHOM(BIX) — si3bIKe(aX), B TOM 4YHCIE C
denepauuu U | MCTIOJb30BaHUEM I (PPOBBIX CPEACTB
WHOCTPaHHOM(BIX) VK-4.B.1 Bnasers HaBbIKaMU JI€JI0BBIX KOMMYHUKAIIUI
sI3bIKE(ax) B YCTHOM M TIHCHbMEHHOH (QopMe Ha pPYCCKOM H
MHOCTPAHHOM s3bIKe(aX), B TOM YHCIIE C
MCIOJIb30BaHUEM LIU(PPOBBIX CPEICTB

2. Mecto nucuuruiuHbl B cTpykType OI1
JucuuninuHa Mo>KeT 6a3upoBaThCs Ha 3HAHUAX, paHee MPUOOPETEHHBIX 00YYaIOUMMHUCS TPU
W3YYEHUH CIEAYIOIIUX IUCIMUIUINH:
—  «MHPOBasi SKOHOMUKA,
3HaHUs1, TOJYYEHHBIE ITPU U3YYEHUU MaTepHrala JaHHON TUCHHUIUIMHBL, UMEIOT KaK CAaMOCTOSATEIBHOE
3HaYEHUE, TAaK U MOTYT UCI0JIb30BaThCS IPU U3YUEHUH JAPYTUX AUCIUIUIMH:
— «HMHocTpanHbIi 1361k 1 (MpodeccuoHanbHBIN aHTIINN CKHI)

3. O0BeM U TPYI0EMKOCTh AUCIUTUTMHBI
JlanHble 00 oOuiemM o0beMe NMCUUILUIMHBI, TPYAOEMKOCTH OTAEIbHBIX BHA0B Y4eOHOI paboThl 1O
IUCLUILINHE (M paciipesielieHue 3Toi TPYIOEeMKOCTH 110 CeMECTpaM) IMPeACTaBIIeHbI B Tabuie 2.

Tabmuma 2 — O6beM U TPYAO0EMKOCTh JUCITUTUTHHBI



TpynoeMKOCTb IO ceMeCTpaM

Bun yueOHoit paboThl Bcero Nol N2 N3

1 2 3 4 5
Oo6wan mpyooemkocms oucyunaunst, 3E/ (qac) 15/ 540 5/ 180 6/ 216 4/ 144
U3 hux uacoe npaxmuueckoii n0020moseKu

Ayoumopnvie 3anamus, BCEro 4ac. 238 102 68 68

B TOM YHCIJIC:

nexuuu (JI), (qac)

npakTuueckue/cemuHapcekue 3ansatus (I13), (qac) | 238 102 68 68

naboparopHbie pabotsl (JIP), (4ac)

KypcoBoii mpoekT (pabora) (KII, KP), (vac)

9K3aMeH, (Jac) 36 36
Camocmoamenvhasn paboma, Bcero (4ac) 266 42 148 76
Buo npomexncymounon ammecmayuu . 3a4et, nudpd. | Ox3., Hudd. Hudd.
3auer, sk3amed (3auet, dudd. 3au, Dk3.**) Hudd. 3au. 3au.
3au., OK3.
T,
3au.

[puMevanue: ~ KaHIMIATCKUM SK3aMEH

4. CopaepxkaHHUE TUCIUTIITMHBI
4.1. Pacnpenenenne TpygoeMKOCTH JUCHMIUIMHBI [0 pa3aeiaaM U BUAAM
3aHATHH.
Paznensl, TeMbl JUCITUIUIMHBI M UX TPYJOEMKOCTb IIPUBEICHBI B Ta0IUIIE 3.

Tabnuma 3 — Paznensl, TeMbl AUCUUILINHBL, UX TPYI0EMKOCTb



Paznensl, TeMbl 1M CIIMIIIMHEL H(e;c ;CP)IH H(::’{ 2583) (IJ{IaI;) (E;g) CPC (gac)
Cemecrp 1
Paznen 1. Bpenubt 20 8
Paznen 2. [lyremecTBue 20 8
Pazmen 3.Opranuzamms 20 8
Paznen 4. [lepemenst 20 8
Paznmen 5. Jlensru 22 10
Htoro B cemecTtpe: 102 42
Cemectp 2
Paspen 6. Pexiiama 12 30
Paznen 7. KynasTypa 12 30
Paznen 8. 3ansaTocth 15 30
Paznen 9. Toprosus 15 30
Pasznen 10. KayectBo 14 28
Hroro B cemecTpe 68 148
Cemectp 3
Pasznen 11 Druka 17 19
Paznen 12. JlugepctBO 17 19
Paspen 13. UnnoBaruu 17 19
Pazpnen 14. KonkypeHmus 17 19
Htoro B cemecTtpe: 68 76
HUroro 0 238 0 0 266

[IpakTHueckast HOATOTOBKA 3aKJIIOUAETCSl B HEMOCPEACTBEHHOM BBIIIOJHEHUHU 00y4aroIUMUCs
OIpENIEICHHBIX TPYAOBBIX (DYHKIIMH, CBA3aHHBIX ¢ Oyayliel Mpodeccu OHAIBHOM 1eATEIbHOCTBIO.

4.2. ConepxaHue pa3/iejoB U TEM JICKIIMOHHBIX 3aHSATUH.
CopeprxaHue pa3esioB U TeM JICKIIMOHHBIX 3aHSATUN PUBEIEHO B Ta0uIe 4.

Tabmuua 4 — CogeprxaHue pa3aenoB U TeM JEKIUOHHOTO ITUKIIa

Howmep paznena Ha3Banue u cogepkanue pas3ienoB U TEM JIEKIIMOHHBIX 3aHATUN

VY4eOHBIM IJIaHOM HE MIPEyCMOTPEHO

4.3. [IpakTuyeckue (ceMUHAPCKUE) 3aHATHS



Tembl NpaKTUYECKUX 3aHATUN U UX TPYAO0EMKOCTb IPUBEIEHbI B Ta0IUIIE O.

Tabmuna 5 — [IpakTryeckue 3aHATUS U UX TPYJOEMKOCTb

No o/mt

TeMmsl
3aHATUH

MPAKTHYCCKUX

Dopmel

p TpynoeMkocTs,
MPAaKTHYECKUX (uac)
3aHITUH

U3 HUX
MPaKTHYECKON
MOJITOTOBKH,
(dac)

Ne
JIUCLIMIT
JINHBI

pasnena

Cemectp 1




bpenabl

Bce Temml MMPaKTUYCCKUX|

Bsogurie. 3aHATHH A3Y4alOTCA B
BoxkaOysp 10| ”HTEPAKTUBHOM dopme:
TeMe: ympaBisiemMasl JUCKYCCHS H
«bpenn Oecena,  CceMHHAaphI B
MCHCIDKMCHT» JHaJIOrOBOM pexume,
AYIUPOBAaHHE < pojeBble  WIphl,  pa3bop
Why brands kouxperubix CUTYaITHIA,
matter» IPYNIOBBIE W TapHBIE

JMCKYCCHH,

JEMOHCTpAIUs y4eOHbBIX

¢buIBLMOB,

[MpocnymmBanue  yueOHBIX

ayro3anucen

1.2. Bpenabl [MpociymBanue  y4eOHBIX 5/1
Yreuue ayuo3anucen 5/1
“Outsourcing
production”

I'pammaruka
noBTop « Present
Simple & Present
Continuous»

1.3. Bpenabl CemuHapbel B JIMQJIOTOBOM 5/1
Huckyceus « TWOjpexxume, poJieBble UIPHL, 5/1
promotions»

PazButune
Pa3roBOPHBIX
HaBBIKOB «Taking
part in meetings»

14. Bpenasbi yhnpaBisiemasi JUCKycCUs U 5/1
Keiic “Caferoma” | Oecena 5/1
Practice file] pas6op KOHKPETHBIX
Writing p.6 CUTyallUd, TpyNmoBble |

napHbIe TUCKYCCHH,

2.1. IIyremecTBue Bce TemBl npakTHUECKHX 5/2
Bsogurie. 3aHATHH A3Yy4alOTCd B 512
Boxkalymsip 10| UHTEPAKTHUBHO dopme:

TeMe: yrpaBisieMasi JTUCKYCCUS U
«bputanckuii ¥ Gecena, CEeMUHapPBI B
AMEpPUKAHCKUI JaJI0rOBOM pexumMme,
aHIJIHCKUID poJieBbIe  WTIpBI,  pa3dop
KOHKPETHBIX CHUTYaIHiA,
IPYIIOBBIE u MapHbIe
IUCKYCCUU,  JIEMOHCTpAIs
y4eOHBIX (GUIBMOB,

[MpocnymmBanue  y4eOHBIX
ayano3anucei




2.2. IIyremecTBHe yopaBisiemMasi JIUCKycCHUsl | 5/2
AynupoBanue “A | OGecena, ceMHHAPbI 5/2
business traveller’s B 1HaJOTOBOM  pEeKHME,
priorities” pOJIEBBIC UTPHI,
I'pammaruka
Talking about the
future
Yrenue “Air rage”
2.3 [IyremecrBue [IpocnymmBanue  y4eOHBIX 52
Pa3BuTHE HAaBBIKOB| ayauo3anucen 5/2
pa3roBOpPHON peun
“Making
arrangements  on
the telephone”
24. [IyremecTBue yopasisiemMasi JUCKYCCHSL || 52
Keiic “Work Rest | becena 5/2
and Play”
Writing p.10
3.1 Opranuszanus Bce Tembl mpakTHYECKHX| 5/3
Beoaubie 3aHATHI U3y4arTca B 5/3
BoxkaOysip WHTEpaKTUBHOU popme:
«CrpykTypa yIpaBisiemMass OUCKYCCHUS U
KOMITaHUH» Oecena, CEMHUHApbI
B TUAJIOT OBOM
peKuMe,  pOJIeBbIE  WIHI,
pazoop KOHKPETHBIX
CHTyallii, TpyHIOBBIE U
MIApHBIC TUCKYCCHH,
JEMOHCTpAIUs y4eOHBIX
(bUIBEMOB,
[IpocnymmBanue  y4eOHBIX
ayaro3anucen
3.2 Opranuszanus IPYHIOBBIE u MapHbIC 5/3
Urenue “Al nmuckyccuu, — JI€MOHCTpaIus 5/3
successful y4eOHBIX dunpMoB
organization”
I'pammatuka Noun
combinations
3.3 Opranusanus CEeMHHApP B 5/3
AynupoBaHue JMAJIOTOBOM pexxume, 5/3
“Advising pOJIEBBIE UTPBI
companies”
PazButune
Pa3roBOPHBIX
HAaBBIKOB
“Socialising.
Introductions and
networking”
3.4 Opranuszanus yopasisiemasi JUCKyCcCHsl || 5/3
Keiic “Auric| Gecena 5/3
Bank”

Writing p.14




4.1. Ilepemenbl Bce Ttembl mpakTHyeckux|/ 5/4
Beozuble 3aHATMH ~ M3yd4aloTcs B 5/4
Yrenne “Change uurepaktusHOM
in retailing” dopme: yIpasisemMas
AYHHPOPaHHe JTUCKyCCHs U Oecena,
“Managing CEeMUHApPbI
change” B JHUAJIOT OBOM
pexHuMe, PpOJIEBBIE  WIDBI,
pazbop KOHKPETHBIX
CUTyallud, TpyNIoBble U
napHbIC IUCKYCCHH,
JEMOHCTpaLus y4eOHbIX
¢buIHEMOB,
[MpocnymmBanue  y4eOHBIX
ayro3anucen
4.2. IlepemeHbI yhnpaBisemMas JUCKycCUs |7 5/4
Boxkabyusip « Oecena 5/4
[Tepemens»
I'pammatuka Past
Simple and Present
Perfect
4.3 IlepemeHbI yopasisiemasi JAuCKyccust u|7 5/4
PazButHe Oecena 5/4
Pa3roBOPHBIX
HaBbIKOB “‘Taking
part in meetings”
4.4. Ilepemenbl yopasisiemass JUCKyccus u|7 5/4
Keiic  “Acquiring| Oecena, 5/4
Metrot”
Writing. P. 18
5.1. Jdenbru Bce Templ mpakTH4eckux8 5/5
Beozmbie 3aHATMH ~ M3y4aloTcs B 5/5
Pa3Butue MHTEPAaKTUBHOU
PasroBOPHbIX dopwme: yIipaBisieMast
HaBbIkOB “Dealing JMCKyCcCHs U Gecena,
with figures” CeMHHApBI
B JIaJIOT OBOM
peKuMme,  pOJIeBbIE  UIHI,
pa3bop KOHKPETHBIX
CUTyalllii, TpynmoBble U
napHbIE TUCKYCCHH,
JEMOHCTpaLus y4eOHbIX
buIBMOB,
[IpocnymmuBanue  y4eOHBIX
ayauo3anucen
5.2 Jdenbru IPyNIIOBBIE u napHsle 8 5/5
Boxkabymsip IUCKYCCHH,  JEMOHCTpaLus 5/5
«DrHaHCHI» y4eOHBIX ¢bmEMOB
AynupoBaHue

“Raising business

capital”




5.3. JleHbru yrpaBisieMasi JTUCKycCHS |8 6/5 6/5
Yreuue Oecena
“Reporting
financial success”
I'pammartuka“Tren
ds”
5.4. Jdenbru IPyNIIOBBIE u napHsle 8 6/5
Keiic “Angel nuckyccuu, — JIEMOHCTpaIus
investments” y4eOHBIX ¢bmEMOB
Writing.p.22
JK3aMeH 36
Hroro 180 102 113
CEMECTP 2
6.1. Pexinama 10 3/6
BBoanbie
Pa3Butue Bce Tembl npakTM4YecKux
pa3roBOPHBIX 3aHATUI U3Yy4aroTcs B
HaBBIKOB “Good I/IHTCpaKTHBHOﬁ
and ‘ bad popme: yIpaBJisieMast
advertisements” JMCKyCCHst 1 Gecena,
BoxkaOy.sp CEMUHAPEI
«Pexnamay B MAJIOFOBOM
peKuMe,  pOINIeBBIE  WIHI,
pazbop KOHKPETHBIX
CHTyallii, TpyNIoBbIE U
MapHBIC TUCKYCCHH,
JEMOHCTpAIus y4eOHBIX
buIBMOB,
[TpocnymmBanue  y4eOHBIX
ayro3anucen
6.2 Pexsama pa3oop KOHKpeTHBIX|10 3/6
Yrenue CUTyalluid, TpYIIOBBIE U
“Successful MIapHbIE TUCKYCCHH,
advertising”
AynupoBaHue
“Planning
advertising
campaigns”
6.3 Pexsama CEMUHaphI B 10
PasButue JTHAJIOTOBOM PEKHME 3/6
Pa3TOBOPHBIX
HaBBIKOB “‘Starting
presentations”
6.4 Pexiama pas3bop KOHKPETHBIX|12 3/6
Keiic “Focus| cuTyanuii, TpylnmoBble U
Advertising” MapHbIE TUCKYCCHH,
Writing.p 26




7.1. KyabTypa Bce Ttembl mpaktuyecknx 10 317
Broansie 3aHITUI HA3Yy4arTcs B
AynupoBaHue UHTEPAKTUBHOM
“Cultural dopme: yIpasisemMas
awareness” JTUCKyCCHs U Oecena,
CeMUHapBI
B JTUAJIOT OBOM
pexHuMe, PpOJIEBBIE  WIDBI,
pazbop KOHKPETHBIX
CHTyallii, TpyNIOBBIE U
napHbIC IUCKYCCHH,
JEMOHCTpaLus y4eOHbIX
¢buIHEMOB,
[MpocnymmBanue  y4eOHBIX
ayro3anucen
7.2. KyabsTypa pa3bop KOHKpeTHBIX|10
BoxkaOysip CUTyallui{, TPYNIOBBIE | 3/7
Wnnomer napHbIE TUCKYCCHH,
Urenue “Cultural
advice”
7.3. KyabTypa CEeMHHAPBI B 10 317
I'pammatuka JMAJIOTOBOM PEXHUME
“Advice.
Obligation.
Necessity”
7.4. Kyastypa pazbop KOHKpPETHBIX|12 3/7
Keiic “Visitors| cutyanuii, TrpynmnoBbsle U
from China” MapHBIE TUCKYCCHH,
Writing.p.30
8.1. 3ansATOCTH Bce Tembr mnpaktuyeckux 11l 4/8
BBoanbie 3aHATUI HA3Yy4aroTCs B
BokaOysip VHTEPAKTUBHOM
«3aHATOCTHY» dopme: ynpaBJisieMas
JUCKyccus U Oecena,
CEMHHApPBI
B JTUAJIOT OBOM
peXHMe, PpOJIEBBIE  WIPBI,|
pa3bop KOHKPETHBIX
CUTyalllii, TpyHmoBble U
MapHbIe TUCKYCCHH,
JEMOHCTpaLus y4eOHbIX
(GuIBLMOB,
[IpocnymmBanue  y4eOHBIX
ayjauo3anvcei
8.2. 3aHATOCTH CEeMHHApPBI B 11 4/8
Yrenue “Retaining 1uanoroBoMm pexume
good staff”
AynupoBaHue

“Headhunting”




8.3. 3ansToCcTh pazbop KOHKpeTHBIX|11 4/8
PazButne CUTyalluid, TpYIIOBBIE U
pa3roBOPHBIX MapHbIe JUCKYCCUU
HAaBBIKOB
“Managing
meetings”’
I'pammartnka
Indirect questions
and statements
8.4. 3ansTOCTH CEMUHapPhI B 12 3/8
Keiic “Slim Gyms”| quajaoroBoM pexume
Writing.p.34
9.1. Toprosas Bce Tembl mnpaktuueckux 1l 4/9
BBoaHbIE 3aHATUI HA3Yy4aroTCs B
BoxkaOymsap MHTEPAKTUBHOU
«Toprosmusi» dopwme: yhpaBiisieMas
JTUCKyccHs u becena,
CEMHHApPBI
B TUAJIOT OBOM
peKuMe,  pOJIeBbIE  WIHI,
pa3bop KOHKPETHBIX
CUTyalluii, TPYNIOBBIE |
MapHbIC TUCKYCCUU,
JEeMOHCTpaLus y4eOHbIX
(UIBMOB,
[IpocnymmBanue  y4eOHBIX
ayauo3sanvcei
9.2. Toprosas CEMUHaphI B 11 4,9
Yrenue “Fair| guanoroBom pexxume
trade”
AynupoBaHue
“Negotiating
techniques”
9.3. Toprosias pa3dop KOHKpeTHBIX|11 4/9
PazButne CUTyalluid, TpYIIOBBIE U
pa3roOBOPHBIX MapHbIe JUCKYCCUU
HaBBIKOB
“Negotiating”
9.4. Toprosas CEMUHapPHI B 12 3,9
Keiic ~ “Ashbury| auanoroBoMm pexume
guitars”

Writing p.38




10.1. KauecTBO Bce Ttembl mpaktuyeckmx 1l 4/10
Broansie 3aHITUI HA3Yy4arTcs B
Boxkabymsp WHTEPAKTUBHOMN
«KauectBoy dopme: ynpasiseMas
JTUCKyCCHs U Oecena,
CEeMHHAPBI
B JTUAJIOT OBOM
peKuMe,  pONIEBBIE  WIHI,
pazbop KOHKPETHBIX
CHTyallii, TpyNIOBBIE U
MApHBIC TUCKYCCHH,
JEMOHCTpaLus y4eOHbIX
¢buIHEMOB,
[TpocnymmBanue  y4eOHBIX
ayro3anucen
10.2. KauecTBO pa3oop KOHKpeTHBIX|11 4/10
Urenne”Old- CUTyallui{, TPYNIOBBIE |
fashioned quality” | napHbie AUCKyCCUH
AynupoBaHue
“Quality
management”
10.3. KauecTBO CEeMHHAPBI B 11 4/10
PazButune JUAJIOTOBOM PEXUME
Pa3roBOPHBIX
HaBBIKOB
“Telephone
complaints”
I'pammatuka
Gerunds and
infinitives
10.4. KauecTBo CEMUHAPBI B 9 2/10
Keiic “Brookfiels| muamoroBom pexume
Airport”
Writing p 42
UTOrO 216 68 113

3 cemecTp




11.1 JTHKA Bce TeMbl NpaKTHYECKUX 3aHITHIAS 4/11
BBoansie M3y4aloTCsS B MHTEPAKTUBHON
BokaOymsip «3Ttuka» dopme: ympasisieMas
UcKyccus U 6ecena, ceMUHaphI
B JTUAJIOTOBOM
peXXUMe, pONIeBbIE HUIPBI, Pa3dop
KOHKPETHBIX CHTYaI[Ui, TPYIITOBHIC U]
MapHBIC TUCKYCCHH,
NEMOHCTpalus y4eOHBIX (PUITBEMOB,
[IpocnymmBanue y4eOHBIX
ayIno3aInncen
11.2. ITHKA CEMUHaphI B IAAJIOTOBOM |8 4/11
Urenne “Responsible | pexxum44
business”
AynupoBanue  “The
cooperative bank”
11.3. ITHKA CEMHUHApbI B JUAJIOrOBOM |8 4/11
PazButne pexunme
Pa3rOBOPHBIX
HaBbIKOB  “Problem
solving”
“A question of ethics”
I'pammaruka
Narrative tenses
11.4. ITHKA pa30op  KOHKPETHBIX  CUTyarwid,|12 5/11
Keiic ~ “Profit  Or rpynmoBsie U mapHbIE AUCKYCCHU
principle”?
Writing p.46
Cl2.1 JlupepcrBo Bce TeMbl mpakTHUeCKUX 3aHATHH |8 4/12
Beoansie U3y4aroTCsa B MHTEPAKTUBHOU
BokaOyusip dopme: yrpasisemas
«JIngepctBO» JMCKyCCHst U Oecea, CeMHHApBI
B JTUAJIOTOBOM
pexxuMe, poJieBble UIPhl, pazbop
KOHKPETHBIX CUTYAIIHid, TPYIIIOBBIE
U TapHbIE TUCKYCCHUH,
JEMOHCTpaLus y4eOHbIX (HIBMOB,
[IpocnymmBanue y4eOHBIX
ayauo3anucen
12.2. JInpepcrBo CEMUHaphI B IMAJI0OroBOoM |8 4/12
Yrenue “The founder | pexxume
of Ikea”
AynupoBaHue
“Leadership qualities”
12.3. JIugepcTBo pa3dop  KOHKPETHBIX  CUTYaIlMii,|8 4/12
PasButne IPYIIIOBBIC U TTAPHBIC TUCKYCCHH
pa3roOBOPHBIX
HaBBIKOB  “‘Decision-
Making”
I'pammatuka Relative
clauses
12.4. JlugepcTBo CEMUHapPBI B IAAJIOTOBOM |12 5/12
Keiic “Orbit records| | pexume

Writing p.50




13.1. HNunoBanuu Bce Tembl mpakTudeckux 3aHATUN |8 4/13
BBoansie M3y4aloTCs B MHTEPAKTHBHOU
BoxkaOysip dopmMme: yrpaBisiemas
«IHHOBAITU Y JUCKyccus M Oecea, CeMHUHaphI
B JMAJIOTOBOM
pexxuMe, poseBble UIphl, pazbop
KOHKPETHBIX CUTYAIIHid, TPYIIIOBBIE
U TapHbIE IUCKYCCHUH,
JIEMOHCTpaIusl y4eOHbIX (HHIBMOB,
[IpocnymmBanue y4eOHBIX
ayauo3anucen
13.2. HNHHOBAIIMN CEMUHaphI B IHAJIOTOBOM |8 4/13
Yrenue “Innovation at| pexxume
Procter and agmble”
AynupoBaHue
“Presentation
techniques”
13.3. HNunoBanuu pa3dop  KOHKPETHBIX  CUTYAIIHii,|8 4/13
PasButne TPYMIOBbIE U TAPHBIE TUCKYCCHH
pa3roBOPHBIX
HaBbIKOB “Presenting”
I'pammaruka Passives
13.4. NuuoBanuu ynpasisiemas fuckyccus u Oecena |12 5/13
Keiic “Style IS
everything”
Writing p.55
14.1. Konkypenuus Bce Tembr mpakTudeckux 3aHsATUN |8 4/13
BBonnsie U3y4aroTCsA B UHTEPAKTUBHOU
BoxkalOymsp dopme: ympasisemas
«KonkypeHuus» JMCKyccHst U Gecea, CEeMHHApBI
B JTAJIOTOBOM
peXuUMe, poJIeBbIe UIPBI, pazdop
KOHKPETHBIX CUTYAIIH, TPYIITOBBIC
W MapHbIE JTUCKYCCHH,
JEMOHCTpAIs y4eOHBIX (DUIBMOB,
[IpocnymmBanue y4eOHBIX
ayauo3anucen
14.2. Konkypenuus pa3dbop  KOHKpPETHBIX  CUTYallMii,|8 4/14
Urenue “Losing| TpynmoBbl€ U NapHbIE JUCKYCCUU
competitive edge”
AynupoBaHue
“Staying competitive”
14.3. Konkypenuust ynpaBiisiemasi TucKyccusi M 0ecena |8 4/14
PazButune
Pa3roBOPHBIX
HaBBIKOB
“Negotiating”
I'pammatuka Modals
of probability
14.4, Konkypenuust yrmpasisiemas qucKyccus u oecena |12 5/14
Ketic “Beverley
Watches”

Writing p. 59
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4.4,

JlabopaTopHble 3aHATUS

Tembl Ta0OPaTOPHBIX 3aHATHN U X TPYTOEMKOCTb TPUBEICHEI B Ta0IHIIE 6.

Tabnuna 6 — JlabopaTopHbIe 3aHATUS U UX TPYJOEMKOCTb

Hs HuX | Ne
TpynoemkocTh NPAaKTHYECKOM azzena
Ne n/m HaumenoBanue 1abopaTOpHBIX paboT Py ’ p pasi
(gac) MOJrOTOBKH, JUACIIHII
(uac) JIUHBI

Y4eOHBIM IJIaHOM HE MPETYyCMOTPEHO

Bcero

4.5.
Y4eOHBIM MJIAHOM HE MPEAYCMOTPEHO

4.6.

CamocrosTenpHas pabota o0yyarommxcs

KypcoBoe npoekTupoBaHue/ BHIIOJHEHUE KYPCOBOM pabOThI

Buael camocTosiTenbHOM paboThl U €€ TPYJA0EMKOCTh IPUBEIEHBI B TabuIe 7.

Tabnuma 7 — Buasl camocTosITeNnbHOM paboThl U €€ TPYA0EMKOCTh

Bua camocTositenbHOM paboThl E:Cero, Cemectp 1, wac |Cemectp 2, yac |Cemectp 3, gac

1 2 3 4 5
Wzyuenue TEOPETUYECKOTO MaTepuaia

7 20 15
nucturuiHb (TO)
[TonroroBka K TEKyLeMY  KOHTPOJIO
ycrieBaemoctu (TKY) 10 40 20
HNomamnee 3amanwue ([3) 15 50 20
[TonroroBka K TPOMEKYTOYHOW AaTTECTAIlUU 10 38 21
(I1A)
Bcero: 266 42 148 76

5. Ilepeuenp y4e0HO0-METOINYECKOT0 oOecreueHust

JUTSL CAMOCTOSITEIIbHOM pabOThl 00YJArOIIMXCS TIO U CIUTIITNHE (MOTYIIIO)
Y4eOHO-MeTOINYEeCKIEe MaTePHAIbI ISl CAMOCTOSITEIBHON pa0oThl 00y4aromuXcst yka3aHsl B I.i. 7-11.

6. IlepeueHb meYaTHBIX U AJEKTPOHHBIX YUEOHBIX U3IaHUN
[TepeueHb MeyaTHBIX U AJIEKTPOHHBIX y4E€OHBIX U3/ITaHUHN MpUBEEH B Tabmuie 8.
Tabnuma 8— IlepeueHp neyaTHBIX U AIEKTPOHHBIX YUEOHBIX U3TaHUN




KomaecTBo 5K3eMILISIpOBB
Mudp/
bubnuorpaguueckas ccbuika o6ubmmnorexe

URL aapec
(KpOMe AIIEKTPOHHBIX AK3EMILISIPOB)

International Business Administration :
8A
A39 y4eOHO- 16
Meroguueckoe mocooue / O. B. Akumosa. -
CIIo. :13n-so I'YAII, 2018

International Business Administratio :

8A yuebHO- MeToanueckoe mocooue. pt. 1.

P83 Language of BusinessAdministration / E. A.
Pynas ; C.-Iletep6. roc. yH-T a3pOKOCM.

npudopoctpoenus. - CIIG. : U3n-Bo
'Y AII, 2018.

15

English for a global trader: money and trade
8A in retrospect and prospect : yueoHo-

P83 Metonuueckoe nocodue / E. A. Pynas ; C.-
[TerepO. roc. yH-T a3pOKOCM.

npubopoctpoenus. - Caukt-IletepOypr :
Uzn-so I'YAII, 2022.

Oco0eHHOCTH aHTJIMICKON IPaMMaTHKH :
8=2 yuebnoe nocodue / O. B. Akumosa ; C.- 5
0 [Terep0. roc. yH-T a3pOKOCM.

A npudopoctpoenus. - Cankr-IletepOypr :
39 N3n-so I'VAIIL 2022.

8A OcHOBBI epeBOJIOBENECHHS. TEKCT U JUCKYPC. 5
A 39 [TepeBon u nmepesomumk = Fundamentals of
Text Translation : yue6Hoe mocooue / O. B.
Axumosna ; C.- Ilerep0. roc. yH-T a3pOKOCM.
npuOOPOCTPOCHUS. -

Cankrt-IlerepOypr : M3x-so I'YAIL, 2020.

8A OcHoBbl  mepeBopoBeneHus.  Ilpaktuka. )
A 39 Kmoun : [DnektpoHHbId  pecypc] =
Fundamentals of Text Translation. Practice.
Keys : mpaktukym / O. B.

AxkunmoBa ; C.-Ilerepo. roc. YH-T
a3pPOKOCM.

7. Tlepeuenb AIEKTPOHHBIX o0pa3oBaTeIbHBIX pecypcoB
MH(POPMAILIMOHHO-TEIEKOMMYHUKAIIMOHHOM cetn « HTepHeT»
[TepeueHb 37eKTPOHHBIX 00pa30BaTENIbHBIX PECYPCOB HH(OPMALMOHHO-TEIEKOMMYHHUKAI[MOHH OI
cetu «MHTEpHET», HEOOXOAMMBIX JIJIsl OCBOCHHS TUCHUIIIIMHEI TPUBEeH B Taduie 9.

Tabimua 9 —  IlepcucHb ANEKTPOHHBIX  00pa30BaTEIbHBIX  PECYpPCOB nH(OpMaIKOHHO-
TEJIEKOMMYHUKAIIMOHHOU cetn «HTepHeT»
URL anpec HaumenoBanue

8. Tlepeuenb nHGOPMAITMOHHBIX TEXHOJIOTUN
8.1. [lepeuenp  mporpaMmMHOro  oOecreyeHusi,  HCIOJb3YEeMOro  IpH
OCYIIECTBJICHUH 00pa30BaTEIbHOIO MpolLecca 1Mo AUCHUIUINHE.
[Tepeuens ucnonb3yeMoro NporpaMMHoro odecredeHus npeacranieH B Tadbmauue 10.

Tabmuna 10— Ilepeuens nporpaMMHOro o0ecreyeHus



1 Microsoft Windows 10, morosop Ne 1303-3 ot 30.12.2019
2 Microsoft Office Standard, morosop Ne 1303-3 ot 30.12.2019

8.2. [lepeuensr nH(pOpMaAILMOHHO-CIPABOYHBIX CHCTEM,UCIOJIB3YEMBIX IPU
OCYILECTBICHUH 00Pa30BaTEILHOIO MIPOLECcca 0 AUCLUILIMHE
[TepeueHp UCIIONIB3YEMbIX HH(POPMAITMOHHO-CITPABOYHBIX CUCTEM IpeACTaBieH B Tabmmie 11.

Tabmuma 11— INepevyens nHGOPMALIMOHHO-CIIPABOYHBIX CHCTEM
Ne ni/mt HaumenoBanue

He npenycmotpeno

9. MarepuaibHO-TeXHHUYECKas Oa3a
CocraB MaTepHalIbHO-TEXHUYECKOM 0a3bl, HEOOXOAUMOMN JIsl OCYILECTBIIEH U 00pa30BaTEILHOI0
npoliecca 1o AMCUUIUIMHE, IIpe/icTaBJIeH B Tadauuel 2.

Ta6muma 12 — CocraB MaTepHUabHO-TEXHHUECKOW Oa3bl

Ne HanmeHnoBaHnue coctaBHOI yacTu Howmep ayauropuu
n/m MaTepHAIbHO-TEXHUYECKOM 0a3bl (py HEOOXOAMMOCTH )

1 | Yuebuas ayautopuu i npoBeaeHus 3aHsTuil cemunapckoro | 11-08 (Jlencosera, 14),
THIIA - YKOMIUICKTOBAaHA CIICLUAIM3HPOBAHHOM (Y4€OHON) | yymm npyrue B ciydae
MeOeIbI0, TEXHUYECKHMH CPEICTBAMH OOYUCHUS, CITYXKaIHMH

b 3arpy»KeHHOCTH
JUTS TIpECTaBIeHUs yaeOHON nHpopmaiuu.

aynutopHoro ¢poHma

2 | lomerenue JUISL CaMOCTOSTEJIbHON paboThI —
YKOMIUIEKTOBAHO CIEIUAIM3UPOBaHHON (y4eOHOW) MeOenblo,
OCHAIIEHO KOMIBIOTEPHOW TEXHUKOW C  BO3MOXXHOCTBIO
MOJKJIIOYEHUS! K CETU

"UaTepHer" u 00€crmedeHo JJOCTYIOM B  DJIEKTPOHHYIO
MH(POPMAITMOHHO-00Pa30BaTEIBHYIO CPEY OpraHU3aIlNH.

3 | YueOHas ayawTopusi Ui TPYNIOBBIX W HWHIUBUIYaTbHBIX
KOHCYJIbTAllUI YKOMIUIEKTOBaHa Crenuaan3upoBaHHON
(yueOHOI) MeOenpio, TEXHUYECKUMHU CPEACTBAMH OOY4YEHUS,
CIy’KallluMH  JJ1s1

Mpe/ICTaBIeHHs yueOHON HHMOPMALIHH.

4 | YyeOnas  ayauTopus Ay TEKyLIIEro  KOHTPOJIS U
IPOMEKYTOYHOU aTTecTaluu YKOMILIEKTOBaHa
CMeUaTN3UPOBAHHON (yueOHOW) Mebenplo, TeXHUYECKHUMHU

CpencTBaMu OOY4YEHHS, CIYKAUUMHU JJIs
npeAcTaBieHus yueOHoi nudopmanuu.

10. OneHOYHBIE CPENCTBA JIJIS MPOBEICHUS TPOMEKYTOUHOH aTTECTAIINH
10.1. CocraB  OIIEHOYHBIX  CPEACTB/JIA  MPOBEICHUS  MPOMEKYTOYHOMU
aTTECTAIlMU 00 yYarOIIMXCs 110 JUCITUILJIMHE MPUBEICH B Tabimie 13.

Tabmuna 13 — CocTaB OLIEHOYHBIX CPEICTB JUIsl IPOBEIEHUS IPOMEXKYTOYHOM aTTecTaluu
Bu npoMexxyTouHOM aTTecTaluu IlepedeHnb O1lEHOYHBIX CPEACTB
OK3aMeH Cnucok BOIPOCOB K 9K3aMEHY;
DK3aMeHaAlMOHHEIE OUJIETHI;
3agaum;
TecThl.
JuddepeHupoBaHHbIi 3a4éT Crincok BOIIPOCOB;
TecTh;
3agaqu.




10.2. B xadecTBe KpUTEpUEB OLIEHKU YPOBHS CPOPMHUPOBAHHOCTHU (OCBOEHHS) KOMITETEHIIUH
o0y4aromMMuCs IpUMeHsieTcs S-0aabHast 1Kajga OLeHKH cOPMUPOBAHHOCTH KOMIIETEHIINH, KOTOpas
npuBeneHa B Tabsmie 14. B Teuenue cemecrpa MoxkeT ucnonb3zoBatbes 100-0ampHas mKaia MOIyIbHO-
PEUTUHTOBOM CUCTEMBI Y HUBEPCUTETA, IIPABUJIA MCIIOIb30BAHUS KOTOPOW, YCTAHOBIEHBI COOTBETCTBYIOIIUM
JIOKaJbHBIM HOpMATUBHBIM akToM ['Y Al

Tabnuna 14 —Kpurepun orieHKH ypoBHS C(POPMUPOBAHHOCTH KOMIIETEHITHI

O11eHKa KOMIIETEHI NI

5-0ayupHas mKasa

XapakTeprcTika cOPMUPOBAHHBIX KOMITCTCHITHN

«OTJIMYHO»
«3adYTCHO»

— oOyJaromumiics riry00KO ¥ BCECTOPOHHE YCBOMII ITPOrPAMMHBINA MaTepHa;

— YBEpPEHHO, JJOTUYHO, TTOCJIEIOBATEILHO M TPAMOTHO €r0 U3JIaracT;

— ONMHpasChb HA 3HAHWS OCHOBHOW M JOIOJHHUTEIBHOW JIMTEpPaTyphbl, TECHO
MIPHUBS3BHIBACT YCBOCHHBIC HAYUHBIE ITOJOXKEHUS C TPAKTHUECKOM e TEIHbHOCTHIO
HaIlpaBJICHHUS;

— ymMeno 000CHOBBIBAET M apTyMEHTHPYET BbIIBUTAEMbIE UM UIEH;

— JeNaeT BRIBOJEI B 0000IIICHNS;

— CBOOOJTHO BJIaJICET CHCTEMOH CIEIUaTM3UPOBAHHBIX ITOHITHM.

«XOpOouIo»
«3adYTCHO»

— 00y4YaronMiics TBEPIO YCBOMJ MPOrPAMMHBIN MaTepHall, 'PaMOTHO H I10
CYIIECTBY M3J1araeT ero, OMUpasch Ha 3HAHUS OCHOBHOM JIMTEPATyPhI;

— HE JIOITYCKAeT CYMECTBEHHBIX HETOUHOCTEH;

— YBSI3bIBACT YCBOCHHBIC 3HAHUS C TPAKTUICCKOU IS TEIbHOCTHIO HAITPABIICHNS,
— apryMeHTUPYET HaAyIHBIC TOJI0KCHHUS;

— JenaeT BBIBOABI M O0O0OIIEHHS;

— BIIQJICET CHCTEMOM CIICIIMAIN3HPOBAHHBIX TOHSTHIA.

«YAOBJICTBOPUTCIIBHO»
«3adYTCHO»

— o0y4aronuiics ycBOUJ TOJIBKO OCHOBHOH IMPOrpaMMHBIM MaTepuani, Mo
CYLIECTBY M3J1araeT €ro, ONUpasich Ha 3HaAHUs TOJILKO OCHOBHOM JINTEPATYPBHI;

— JIOMYCKaeT HeCyI[eCTBEHHbIE OIIMOKN U HETOYHOCTH;

— UCTBITBIBAET  3aTPyJHEHUS B  INPAKTUYECKOM IPUMEHEHMM  3HAHUM
HaIpaBJICHMUS;

— c11a00 apryMeHTUpYyeT Hay4HbIe TIOJI0KEHUS;

— 3aTpyaHsAeTcs B (POPMYIMPOBAHNUHU BHIBOJIOB U 00OOIICHUI;

— YaCTUYHO BJIaJI€ET CUCTEMOM CIlelnaIu3uPOBAHHBIX MOHSATHH.

«HEYIOBJIETBOPUTEIBHO
«HE 3aUTEHO»

— o0y4aromumiics He yCBOWJ 3HAUNTENIbHOM YaCTH IPOrpaMMHOI0 MaTepuaa;
— JIOMYCKaeT CYIIEeCTBEHHbIE OIIMOKM M HETOYHOCTH NPH PAacCCMOTPEHUH
po0JieM B KOHKPETHOM HallpaBJICHUH;

— UCIIBITHIBAET TPYJHOCTH B IPAKTUYECKOM IIPUMEH EHUH 3HAHUI;

— HE MOXET apryMeHTHPOBATh HAYUHbIE 1OJI0KEHNUS;

— He (popMyHMpyeT BHIBOJOB U 0000ILEHUH.

10.3.

Tunosrslie KOHTPOJIbHBIC 3aJlaHWA UJIIA WHBIC MaTCpHaJIbl.

Bompock! (3agaun) 11 3K3aMeHa npecTaBieHbl B Tabmuie 15.
Tabnuma 15 — Bonpocs! (3a1a4uun) 115 3K3aMeHa



No ri/mt

Ilepeuens BoIpocoB (3a1a4) A IK3aMeHa

Kon
WHUKATOpa

Translate text into English. Make a commentary on the Russian
newspaper article.

YK-4.3.1,
YK-4.V.1

What kind of choices do people have to make in their everyday life?
Why do some people choose to do the same things every day?

Are there any disadvantages in this?

Do you think that people today have more choices to make than in the
past?

YK-4.V.1
YK-4.B.1

Should people marry young?

What is the best age for getting married?

Should parents give their consent to their children's marriage?
What are the responsibilities of husband and wife in a family?
Who should be the head of the family?

Whose responsibility is it to bring up the children?

Many young people prefer to live together out of wedlock.

How should responsibilities be shared?

And if their relationship breaks — who should take care of the
children? What kind of a person can become your hushand/wife?

YK-4.¥.1

Why do some people think that modern lifestyles are not healthy?
Why do some people choose to lead unhealthy lives?

Should individuals or governments be responsible for making people’s
lifestyle healthy?

What could be done to encourage people to live a healthy way?

YK-4.V.1
YK-4.B.1

Where can people e in your country get information about genetic
research?

How do people in your country feel about genetic research?

Should this research be funded by governments or private
companies?Why?

YK-4.V.1
YK-4.B.1

What kinds of national celebration do you have in your country?
Who tends to enjoy national celebrations more: young people or old
people? Why?

Why do you think some people think that national celebrations are a
waste of government

money? Would you agree or disagree with this view? Why?

YK-4.V.1
YK-4.B.1

Modern society is often called 'materialistic’. Why do you think this is?
Do you think consumerism is a positive or a negative development?
What is the role of advertising?

How do you think the Internet will affect buying patterns in the future?

YK-4.V.1
YK-4.B.1

What do you think are the advantages of buying things from shops
rather than markets?

How does advertising influence what people choose to buy? Is this true
for everyone?

Do you think that any recent changes in the way people live have
affected general

shopping habits? Why is this?

YK-4.V.1
YK-4.B.1

What kind of techniques do advertisers use to persuade people to buy
more?

Who should be responsible for the quality of products: producers,
shops or customers?

How could governments protect consumers’ rights?

YK-4.V.1
YK-4.B.1




10 Why do you think some people use the Internet for shopping? Why YK-4.V.1
doesn’t everyone use it in this way? YK-4.B.1
What kinds of things are easy to buy and sell online?
Do you think shopping on the internet will be more or less popular in
the future?

11 The place of Russian culture in world cultural heritage. YK-4.Y.1
The place of art studies in school and university curricula. VK-4.B.1

The role of arts in your future professional activities.




Bomnpocs! (3agaun) mist 3auera / qud . 3auera npeacraBiicHbl B Tabnuie 16.
Tabmuma 16 — Borpoce! (3agaun) a1 3aderta / nudd. 3auera

Ne i/m [Tepeuens Bonpocos (3amau) aus 3auera / qudd. 3auera Koz

WH/INKATOPa

1 Buael komnanuu ¥ GakTophl, BIUSIONINE HA PAa3BUTHE U yCIIEX VK-4.3.1,

KOMITaHUH YK-4.V.1,

2 [Tpodeccuu 1 1OHKHOCTHBIE 0053aHHOCTU YK-4.3.1,

YK-4.V.1,

3 Kapnepa u paxTopsl, ClIocOOCTBYOIIHE POABIKEHHUIO 1O KapbEepPHOI VK-4.3.1,

JIECTHUIIE VK-4.V.1,

4 PriHOK Tpysa u npobyiema 6e3paboTHIIbI YK-4.3.1,

YK-4.¥.1,

) KauecTBa, He0OXOAMMBIE CIIELUATUCTY-MEXTyHAPOIHUKY YK-4.3.1,

YK-4.¥.1,

6 J1e0BOM STHKET B pa3JINYHBIX KYJIbTypax YK-4.3.1,

YK-4.V.1,

7 Opranu3zanus OT/AbIXa J1€JI0OBbIX NAPTHEPOB YK-4.3.1,

YK-4.V.1,

8 Co3naHue ycremHol KOMaH/Ibl U pa3pelieHre KOH(IUKTOB B TpyIIIe YK-4.3.1,

YK-4.V.1,

9 [ToBblmeHr e KBaJIM(pUKALUN VK-4.3.1,

YK-4.Y.1,

10 CtpeccoBbie U KOH(DIUKTHBIE CUTYallUN VK-4.3.1,

YK-4.V.1,

11 [ToBeneHue B KpU3UCHOM CUTyallUH VK-4.3.1,

YK-4.V.1,

12 Texuuku 3¢GEKTUBHOTO YIIPABICHUS BPEMEHEM VK-4.3.1,

YK-4.V.1,

13 Opranu3zanus pado4ero npocTpaHcTBa VK-4.3.1,

YK-4.V.1,

[lepeuens TeM 1Sl KypCcOBOTO MPOEKTUPOBAHUS/BBITIOTHEHNS KYpPCOBOW pabOThI MPEICTaBIIEHBI B
Tabmue 17.
Tabmuna 17 — Ilepeuens Tem 11 KypcoOBOT'O ITPOSKTUPOBAHUS/BBIITOJIHEHHUS KYPCOBOH pabOTHI

Ne /i [IpumepHBIli TepedeHb TeM ISl KypCOBOI'O IIPOEKTHUPOBAHUS/BBIIOIHEHUS
B KypCOBOM paboThI

Y4eOHBIM IIJIAHOM HE MPETYCMOTPEHO

BOHpOCLI JJIA HpOBCI[CHI/ISI HpOMe)KYTOqHOfI aTTeCTallu B BUIC TGCTI/IPOBaHI/ISI HpeI[CTaBJ'IeHBI B
TaOmite 18.

Tabmuna 18 — [TpumepHsIil IepedeHb BOIIPOCOB IS TECTOB

Kon

Ne m/m | [IpumepHBIit IepedeHb BOIPOCOB ISl TECTOB
WHJIUKATOpa

[lepeueHb TeM KOHTPOJBHBIX PabOT MO AMCHMILIMHE 00y4aronMXxcs 3a04HONH (GopMbl 00ydeHus,
MpeICTaBICHBI B Ta0uie 19.

Tabmuna 19 — IlepedeHb KOHTPOIBHBIX PabOT
Ne n/m | [lepedeHb KOHTPOJIBHBIX PabOT
He npenycmoTtpeno




10.4. Metonuueckue mMaTepuaibl, ONpeaesstolue Mporeaypbl OLEeHUBAHUS
UH/IMKATOPOB, XapaKTepU3yOLMX AdTanmbl (HOpMUpPOBaHMS KOMIIETEHIMH, coaepxkarcs B
JIOKaJIbHBIX HOpMaTUBHBIX akTax 'Y All, pernameHTHpYIOIMX TOPSIOK U MPOLETY Py IPOBEIECHUS
TEKYIEero KOHTPOJIsl YCIEeBAEMOCTH U MPOMEXKYTOUHOM aTTectanuu ooydatrommxes ['Y AIL

11. Metoau4yeckue yKa3aHus JJisi 00y4aroIiXcsl [0 OCBOCHUIO /I CLIMTUIMHBI
11.1. Meroanueckue ykazaHUS Il OOyYarONMMXCsS IO OCBOEHHUIO JIEKIIMOHHOTO MaTrepHala
OcHOBHOE HAa3HAYEHHUE JICKIIMOHHOTO MaTepHuaa — JIOTHIECKH CTPOMHOE, CHCTEMHOE, TITyOOKOE 1
SICHOE M3JIOKEeHue yueOHoro matepuana. HaznaueHne COBpeMEHHOM JIGKIIMU B PaMKax JUCITUIIJINHBI HE B
TOM, 4YTOOBI MOJIYYUTh BCIO HMH(OpMAIHMIO MO TeMe, a B OCBOECHUHU (yHIaMEHTAJIBHBIX MpoOJeM
JTUCHHIUIMHBI, METOJIOB HAay4yHOTO TO3HAHUS, HOBEUINUX JOCTHIKEHUN HaydHOH MbIciU. B ydeOHOM
MPOIIeCcCe JIEKIUsI BBIMOIHICT METOJOJIOTHYECKYI0, OPraHU3alMOHHYI0 U MH(POPMAIMOHHYIO (YHKIIUU.
Jlekuusi pacKpbIBaeT MOHATHHHBIA ammapar KOHKPETHOW o0iacTu 3HaHUS, €€ MpoOJIeMBbl, JaeT IeIbHOe
MPEACTABICHUE O TUCIUIUIIMHE, TOKa3bIBAET B3aUMOCBSI3b C IPYTMMU U CLIUILIMHAMM.
[InmanupyeMble pe3yJIbTAThI IPH OCBOEHHUH 00 YUAIOIIMMUCS JIEKIIMOHHOI'0 MaTepHaJa.
— TMOJy4YEeHHE COBPEMEHHBIX, IIEJIOCTHBIX, B3aMMOCBS3aHHBIX 3HAHUN, YPOBEHb KOTOPBIX
ONpENENIAETCS EJIEBOM YCTAHOBKOW K KaX10 KOHKPETHOM TEME;
— TMOJIy4eHHE ONbITa TBOPYECKON pabOThl COBMECTHO C IIPEIOaBaATENEM;
— pa3BHUTHE NPOPECCHOHATBHO-CIOBBIX KaueCTB, JIOOBH K MPEAMETY U CaMOCTOSTEIILHOIO
TBOPYECKOIO MBIIUICHUS.
— TOSBJIEHUE HEOOXOJUMOT0 HHTEpECca, HEOOXOIUMOTO JJISI CAMOCTOSTEIIbHOU PadoTHI;
— TMOJy4YEHHE 3HAHUU O COBPEMEHHOM YPOBHE Pa3BUTHS HAYKHM U TEXHUKU M O MPOTHO3E UX
pa3BUTHS Ha OJMDKANIINE TOJIBL;

— HayuuTbCcd METOAMYECKM o00pabaTbiBaTh MaTepuan (BbIIENATh TIJIaBHBIE MBICIH H
MIOJIOKEHHUS, TPUXOIUTH K KOHKPETHBIM BBIBOJIAM, IOBTOPSATH UX B PA3JIMUHBIX ()OPMYIHUPOBKAX);
— TOJYy4YeHHE TOUYHOTO TOHUMAaHUS BCEX HEOOXOAUMBIX TEPMUHOB U ITOHATHUH.
JIeKuMOHHBIM MaTepHall MOXKET CONPOBOXKIATHCA AEMOHCTpalUel CIaijoB M HCIOJIb30BAaHUEM
pa3gaToyHOro MaTepuana MpH TMPOBEACHUU KOPOTKUX TUCKYCCHIl 00 OCOOEHHOCTAX HpUMEHEHUs
OTJEJIbHBIX TEMATUK IO AUCLIUILUINHE

TpeboBaHMsI K IPOBEACHUIO IPAKTUYECKUX 3aHITHHA

Bce npakTuueckue 3aHATHS IPOBOASTCS B UHTEPAKTUBHON (DOpME B COOTBETCTBUU CO CIEAYIOIIUMHU
TEMaMHU U UX COAEP)KAaHUEM:

Paznen 1. PABOTA U KAPBEPA

Tema 1.1: BUJIbI KOMITAHUN U ®AKTOPBI, BJIMAIOIIUE HA PASBUTUE N YCIIEX
KOMITAHUN

Jlexcuuecknuil matepuan o teMe «Kak mpencraBuTh KoMmmnaHuio». Pa3roBopHas NpakTHKa: MOHOJIOT
«IIpEe3eHTalNsI OJTHONW U3 Haubosiee BIUATEIbHBIX KOMIAHUI MUPa», JUa0r «(paKTopbl, BIUSIONIIE
Ha pa3BUTUE M YCIEX KOMIIAHUW», IUAJNIOT «IUIFOCHI M MHUHYChI paOOThl B Pa3IMYHBIX THUIAX
komnanuit». OO030p HoBocTell mo Teme (nuHradoHHBIE KaOuHeT). AyAWpOBAaHHE: 3alUCU
tesneBu3noHHbIX nporpamm BBC World. ITuceMo: muckMo Apyry € paccka3oM O KOMIIAHHH, B
KOTOpoH s pabotato (xoren Obl paboraTh). UreHue TEKCTOB mo TeMe. [ 'pamMmaruka: HacTosllee
IIPOCTOE BpeMs.

Tema 1.2: TIPOOECCHUU N JOJDKHOCTHBIE OBA3AHHOCTU

Jlexcuueckuii matepuan mo TemaMm «Paborta», «lIpodeccumn», «J{omKHOCTHBIE O00S3aHHOCTH.
PasroBopHasi mpakTHKa: 1UaI0r «MHTEPBbIO MEXKAY padOTONATENEM U COMCKaTeIeM». AyIMpOBaHUE:
TeKCcTel 1mo Teme. O030p HoBocrell mo Teme (nmmHradoHHBI Kabuner). Ilucemo: pestoMe u
COMPOBOJUTENbHOE MUCHMO. UTeHHEe TeKCTOB MO TeMme (00BsBieHHs o pabore). I'pammartuka:
HACTOs1IEE TPOJOJDKEHHOE BPEMSI, OITMCAaHUE TEMIIOpAIbHBIX CUTYallui U JEHCTBUH, TPOUCXOIALINX
B MomeHT peun.Tema 1.3: KAPBEPA I ®AKTOPEI, CIIOCOBCTBVYIOINUME ITPOIBMKEHNIO
110 KAPLEPHO JIECTHULIE.



YreHue TEKCTOB MO TEMeE. FpaMMaTI/IKaI IIpOCTOC Mpomeamee BpeMsa, OIMMCAHUC ITOBTOPAIOIINXCA
HeﬁCTBHﬁ, MNEPMAaHCHTHBIX CI/ITyaI_II/Iﬁ B HACTOAIIEM M IIPOLIJIOM. Jlekcnueckuit MaTceprail 110
TEMAaM :

«Bo160p npodeccun», «Kaprepa», «KappepHas nectHunia». PazroBopHas mpakTuka: MOHOJIOT
«®DaKTOPBI,CIIOCOOCTBYIOLINE IPOJBUKEHHIO 10 KAPbEPHOU JIECTHULIEY, AUAJIOT: Pa3roBOp IO
Tenedony (Kak mpeacTaBUThCS, YCTAHOBUTh KOHTAKT, OMPOCUTD K-JI K TeIePOHY, COeUHUTH K-II,
OCTaBHUTh U NPUHATH  cOOOIIEHHE), Tuanor «O0CcyXaeHne KapbepHbIX aMOULIniy. AyanpoBaHue:
TeKCThI 110 Teme. O630pHOBOCTEH MO Teme (MuHradoHHbI KabuHeT). [Tuckmo: muceMo-
paccyxnaenue: «Mos Oyaymiast kapeepa». Tema 1.4: PBIHOK TPY /A U ITPOBJIEMA
BE3PABOTMUIIBI

Jlexcuueckuil matepuan no temam «PeiHOK Tpyna», «be3pabortuna». AyaupoBaHUE 110 MHTEPHET
MOJIKacTaM, 3alMCAIM HOBOCTHBIX Iporpamm. PasroBopHas npakTuka: MoHoJor: «OCHOBHBIE
TPYAHOCTH, C KOTOPbIMHM CTAJIKMBAIOTCS BBIYCKHUKM IpU moucke padore». Ilpesentanns «Kax
paboTaroT ciyxObl 3aHATOCTH B Poccum»; nuanor «3BOHOK B CiyXOy 3aHATOCTH». MOHOJOr:
«be3paborunia u nmyTu peuieHus npodiaeMsl B pasHbIX crpaHax». ITomunor: TB mporpamma «Kak
pemTh podaemy 6e3padoTurisl cpean Mononexu» / «CoruanbHbIe TPOrpaMMBI 111 0€3pad OTHBIX Y.
O0630p HOBocTell o Teme (JuHragoHHbIl kaOuHer). ITucbMo: CTaThsi B CTYJEHUYECKYIO Ta3eTy
«3HaHUSA, YMEHUS M HaBbIKM, HeEOOXoauMmble B paboTe CHeNUaIUCTa-MeXIyHAPOIHUKAY.
IlepeBogueckass MNpaKTUKa: TEKCTbl COLUAIBHO-DKOHOMUYECKOIO colepxkaHus. I'paMmartuka:
IIOBTOPEHHUE U3YUYEHHBIX B JAHHOM MOJyJI€ BPEMEH.

Pazjen 2. IOBEJEHUE B JIEJIOBOM CPEJIE

Tema 2.1: KAUECTBA, HEOBXO/IUMBIE YCIIEIHTHOMY MEXAYHAPOAHUKY

UreHne TEKCTOB IO Teme. I'paMMaTuka: IJIaroJsibl, CyIIECTBUTENBHBIE W IIpUJIAraTeiabHbIE C
3aBUCUMBIMH Tpemioramu (teopus). Jlekcuueckuilt matepuan mo teme «JIMUHOCTH, JTUYHOCTHBIE
KavyecTBa». PasroBopHas mpakTuka: MoHoJjor-omnucanue «CuibHas nudHOCTE» [/ «Kadvectsa,
HEOOXOJMMBbIE CIIEHUATNCTY-MEKIYHAPOIHUKY», MOHOJIOT-paccyxaenue «Jluaep vs MeHemKep»,
auanor «Bo3mMoKHO M Hay4MThCs IMAEPCKUM KauecTBamM?» AynupoBaHMe: TEKCTHI 1o TeMme. O630p
HoBOcTel mo Teme (nuHragoHHbIl kaOuueT). Ilucemo: orBer Ha Bompoc aHkeTsl «llouemy s
COOTBETCTBYIO BEIOpPaHHOMW PO eccum».

Tema 2.2: JIEJIOBOM STUKET B PA3JIMUHBIX KVJIbTYPAX

Urenue TeKCTOB 1O Teme. ['paMMmMaTHKa: NpaKTUUYECKOE IPUMEHEHUE CIUCKa TJIaroyios,
CYIIECTBUTEJbHBIX U IPUJIATATENIbHBIX M YHNOTPEOJSeMBIX € HUMM «3aBHCUMBIX» IIPEIJIOrOB.
Jlekcuueckuii Martepuan IO TemMaM «XopolMe M IUIOXHE MaHepb», «IJtuker». «lIpaBuia
NOBEJEHU». Pa3sroBopHas mpaKTHKa: MOHOJOr-paccykacHue «THIbl pyKOBOAUTENEH: Kakon
npeanountaro s». Juanor «Kakue kauectsa Hac pasapakaroT B I0AAX (koJuterax)». [Ipesentanus:
«JlenoBO#l STUKET B pa3iMUYHBIX KYJIbTypax». AyaupoBaHHue: TeKCTbI o Teme. O030p HOBOCTEH MO
teme (yuHradonueiikadbuner). [TuceMo: «MaeanbHbiii pykoBoauTenb. Kakoit oH?»

Tema 2.3: OPTAHU3ALMA OTABIXA JIEJIOBBIX ITAPTHEPOB

Urenue TekcToB 10 Teme. JIekcuyeckuit maTepua: TemMa «Pa3Biedenue u oTapix», «KoprnopaTUBHbIN
oTabIX». PasroBopHas npakrtuka: auanor «O0cyxaenue Hanboiee 1 HAaMMEHee MOAXOJAIINX TeM JIJIs
YCTaHOBJIEHHsI COLMAIIBHBIX KOHTAKTOB». MoHomor «KopnopaTuBHbIE Mpa3IHUKHU: 32 U IPOTUBY.
Huanor: Teneponnsiii pasroBop «llmaHupoBaHwe BU3UTAa HMHOCTPAHHBIX MapTHEpoB». O0630p
HoOBOCTe 1o TeMe (JinHradoHHbIH kKabuHeT). [TuchmMo: mUCbMO 0OPUIIMATBHOTO CTHIISI HHOCTPAHHOMY
TOCTIO C H3JIOKEHHWEM IMporpaMMbl ero Bu3HuTa. [IlMcbMO: NUCBMO OQHUIMAIBHOIO CTHUJIIS C
M03/1paBJeHUEM MHOCTPAaHHBIX TapTHEPOB ¢ Mpa3aHukoM (PoxaecTBom).

Tema 2.4: CO3JIAHUE YCIIEIIHOM KOMAH/IbI Y PA3PEIIIEHWE KOH®JIMKTOB B I'PVIIIIE.
Urenue TekcToB 1o Teme. Jlekcnueckuit matepuan no tremam «KoHpaukt, «Paspemnienne koH(pIukTay,



«TumOunnauur». PasroBopHas mpaktuka: nuanor «llepBas HeoduuumanbHas BCTpeda JEI0BBIX
HNapTHEPOB:MOIepKaHue pasroBopay. Juanor: «Kak CriioTuTh KOMaHAy COTPYAHUKOBY» / auanor
«OddexTuBHBIE CIIOCOOBI pelieHus KoH(IMKTa B rpymnmney. O630p HoBocTeil o Teme (IMHradoHHbII
kaObuHer). ['paMmaTuka: MoJajbHbIE TJIAr0Jbl, BBIPAXKAIOIIUE JOJDKEHCTBOBaHME, COBET. [InchMmo:
«CHucoK e cTBHiA, ctocoOCTBYrOIIUX nporeccy Tumomiauara (Do's and Don'ts)».

Tema 2.5: IIOBBINIEHUE KBAJIM®UKAILINN

UreHue TEKCTOB 1O TeMe (BUAblI TPEHHUHI OB, HEOOXOIUMBIX JJIsl pa3BUTUS Kapbephl). Jlekcuueckuit
MaTepuai no temam «MotuBanus», «KBamuduxarusa», «I[IpodeccuonaabHble yMEHUN,
«CrnocobHocTn».I'paMmaTrKa: HacTosLIEE IPOJOJLDKEHHOE BpeMs 11 ONUCAaHUs JOrOBOPEHHOCTEH B
Oyayuiem. AyaupoBaHue: TeKCThl Mo Teme. O030p HOBOCTEH Mo Teme (JTMHTa(OHHBIA KAaOMHET).
PasroBopHasi mpakTuka: MOHOJOT: «MOTHBAIMS COTPYAHMKOB Ha IOBBIIICHHE KBaJIU (UK.
Huaior: «Bri6op KypcoB MOBBIIIEHUS KBaTU(UKALUN I COTPYIHUKOBY. [TMcbMO: MOTHBaIIMOHHAS
peub 11 COTPYIHUKOB.

Paznen 3. CTPECC U TIPOBJIEMA DO®EKTUBHOI'O YIIPABJIEHUSI BPEMEHEM

Tema 3.1: CTPECCOBBIE 1 KOH®JIMKTHBIE CUTY ALIUUN.

Urenue tekctoB no teme. Jlekcuueckuit marepuan no temMaM «Crtpeccy, «CoCTOSHHE 300pPOBBSY,
«Konpmukr». 'pammaTuka: npocroe npomenmiee Bpems. PasroBopHas npaktuka: MoHoIOr «DaKkTopBl,

BBI3bIBAIONIME CTpeccy», auanor «Kak cmpaBuThecs co crpeccom», nuanor «lIpobinema-coBeT B
KOH(JIMKTHON CHUTyalluu», Npe3eHTalus «YIpaBieHHEe KOH(MIMKTHBIMU CcHTyanusmMuy. O030p
HOBOCTEH 1O Teme (JMHTradOHHBIM KaOWHET). AyaupoBaHHUE: TEKCThI 1Mo Teme. [IucbMoO: mMUChbMO
JpyTy C ONMMCAHUEMCOBETOB 110 OOpHOE CO CTPECCOM.

Tema 3.2: TIOBEJJEHUE B KPU3UCHOU CUTYALTUUN

UreHue TEKCTOB 1Mo Teme. [ paMmaTuKa: MPOCTOE MPOJIOIKEHHOE BpeMs. Jlekcuueckuid marepuant:
«Kpusucy», «Kpusucasle cutyauum». PasroBopHas mnpaktuka: mosmwior «lIpoBeaeHue nenoBoi
BCTPEUM JJIsI pelIeHHs KPHU3UCHOM cuTyaruu» (yMEeHHE IpepBaTh COOECeIHUKa, YTOYHHUTH
MOJTY4YEeHHYI0 MH(OpMAINIO, KaK IMPEICTaBUTh MPEJIOKEHHE M OTKA3aThCS OT TMPEAJIOKEHHS).
O0630p HoBoOcTell Mo Teme (MMHraoOHHBIM KaOuHeT). AyaupoBaHue: TEKCThl 1o Teme. IluceMo:
MUCbMO-Xka00a.

Tema 3.3: TEXHUKU DODEKTUBHOI'O YIIPABJIEHMA BPEMEHEM.

UYreHnne TekcToOB Mo Teme. Jlekcnueckuit Mmatepuan: «Bpems», «TaliM-MeHeKMEHT». | pamMmMmaTuKa:
[IpocToe npouieauiee BpeMsi U HacTOsAIIEE COBEpIIEHHOE BpeMsl. Onucanue NeicTBUi B IPOLIOM B
YKa3aHHOE€ U HEYKa3aHHOE BPeMsl, 1€ CTBUM, 3aKOHUMBUIMXCSI K MOMEHTY PEYH U PO OJIKAIOIINXCS
B HacrosimeM. PasroBopHas mnpakTtuka: Monousor-paccyxiaenue «llouemy moau TpataT Bpems
BrycTyto». Juanor «Haumbonee sddekTuBHBIE TEXHUKH TalM-MEHEKMEHTa». AyYIHpPOBaHUE:
TekcTel mo Teme. O030p HOBocTed mo Teme (mHradouHbii kabwHer). [lucemo: mnUCBEMO-
pexomenanus (kosiere, 1pyry): Kak agpdextuBHo opranusoBats pabounii (yueOHbIH) mporiecc.
Tema 3.4: OPTAHU3ALIA PABOYET'O [TPOCTPAHCTBA.

Urenue tekcTtoB mo Teme. Jlekcuueckuit marepuan: «CoBpemeHHblit oduc», «lIpeamersr /
obopynoBanue B oduce». 'pammartuka: [loBTOpeHHre NpoCTOro NpoIIeaIero BpeMeHH U U3ydeHHe
MPOLIE/IIEr0 MPOJIOKEHHOI0 BPEMEHU: ONMCaHue e CTBUI B IIPOI[ecce U B OMPEEICHHOE BpeMsl
B npo1wioM. PasroBophas npaktuka: MoHoJor «ILmockl 1 MUHYCBI paboThI B o(price U 10May, 1Uajaor
«IddexTrBHAsS opraHu3amms pabovyero MpOCTpaHCTBa». AyaupoBaHHE: TEKCTHl Mo Teme. O630p
HoBOCTell Mo Teme (MMHradoHHBIN KabuHeT). [IuchbmMo: MUCHMO-0TUET: pelieHne MpoOIeMbl XOT-
JIECKUHTa B oduce.

Pazgen 4. OBPA3OBAHUE B POCCHUHU U 3A PYBEXKOM

Tema 4.1: CTPYKTYPA OGPA3OBAHIA B POCCHUMU.



Urenue TekcTtoB mo Teme. Jlekcmueckuit matepuan: «OOpazoBaHue», «YdeOHBbIE 3aBellCHUS,
«YueOHble mnpeamerbl». ['pammaTnueckuii Matepuan: [IpunaTrounHble NpPEANIOKEHUS YCIOBUS U
BpeMmeHH. PasroBopHas mpakTuka: mnpeseHTanus «CTpykTypa oOpa3oBanusi B P®» (ommcanue
pa3MUYHBIX JTamoB JomIKoibHOe, ImkoimbHOe, CIIO, BIIO, mnocneBy3oBckoe o0Opa3oBaHue).
AynupoBanue: TekcThl 1o Teme. O630p HoBocTel 1Mo TeMe (IuHradoHHbIN KaduHer). [TepeBomyeckas
MPaKTHKA: TEKCTHI 0 Teme. [Tncemo: «[louemy s Xo4y MOMy4IUTh BICIIEe 0Opa3oBaHue?»

Tema 4.2: CUCTEMA OBPA30BAHI S B BEJIMKOBPUTAHUUA U CIIIA.

Urenue tekctoB mo Teme. Jlekcuueckuid matepuan: «OopazoBanue B CIIA», «O0pa3oBaHue B
BenmukoOputanun». ['pammaTtika: OTHOCHTENbHBIE TPUIATOYHBIC MPEATIOKEHUS. AyaUpOBaHUE:
TEKCTHl Mo TeMme. IlepeBogueckas mpakTUKa: TEKCThI 1O Teme. Pa3roBopHas mpakTHKa: MOHOJIOT
«[Imrocel 1 MuHYCHI 00y4deHus 3a pydexxom». [luanor «BeiOop yueOHOro 3aBesieHHs 3a pyOeKoM».
O630p HOBOCTEIH 10 TeMe (MuHradoHHbIH KaOuHeT). [I1ucbMo: 3anoTHeHNe aHKeThI TP MOCTYIIJICHUN
B BhICIIIEE yueOHOE 3aBe/ieHuE 3a PyOeK oM.

Tema 4.3: MEXKAYHAPOJHOE COTPYIHUYECTBO B OBJIACTU OBPA30OBAHMUSA (Ha npumepe
B3aumoericteus PO u FOHECKO).

Urenne TekcToB 1o teme. Jlekcuueckuid Marepuai: « MexayHapoaHOe COTPYIHUYECTBO B 00JIACTH
obpa3oBaHMs». AynupoBaHUE: TEKCThI Mo TeMe. [lepeBoaueckas npakTHka: TeKCThl 1o TeMe. O630p
HoBOCTell Mo Teme (MMHradoHHBIH KaOuHeT). ['pamMmaTHKa: MOBTOpPEHHE CTPYKTYpP HMPUAATOYHBIX
NpeJIoKEHUH pa3HbIX BUAOB. [Incbmo: Onucanue rpadukos, cxem, auarpamm. [Ipaktuka onucanus
rpaduKoB, TaOJIHII.

Paznen 5. KYJIBTYPA.

Tema 5.1: IOHATUE «KVYJIbTYPA.

Urenue TekcrtoB no teMe. Jlekcuueckuit Mmatepuan: «Kynerypa». I'paMMmaTuka: aHTJIMNCKUE UMEHA
MpUilaraTelbHble U CTENEHU WX CpaBHEHHs. AyIupoBaHUE: TeKCTHl mo Teme. O0630p HOBOCTEH Mo
teme (MuHTaOHHBINA KaOWHET). Pa3roBopHas mpakTHKa: MOHOJOT «YTO BKIIIOYAET B ceOs MOHSITHE
KyJIbTypa», Mpe3eHTalusi KyJIbTypbl cTpaHbl (Ha BbIOOp): «Moum mnpencrtaBienus o (Poccun)»
(oOcykIeHne «Kak JenaTh IMPE3CHTAIUI0, KaK MPENCTABUTHCS, MPEACTaBUTh TEMY, CTPYKTYpPY
MpEe3eHTallud, CMEHUTh TEMYy, CIeJaTh OTCBHUIKY K BH3yaJlbHOM HH(pOpMalu{, CyMMHUPOBATh U
MOJIBECTH UTOT, 3aBEPLIUThH

npe3eHTanuo). [lnceMo: xypHaabHast 3aMeTka «UTo HYy>)KHO 3HaTh MHOCTPAHILY, IPUEIKAIOIIEMY B
Poccuro».

Tema 5.2: «KYJIbTYPHBIH 11I0K».

UYrenue Tekcros 1o TeMe. Jlekcuka: tema «Kynbrypay, « KynbTypHslil mok». ['pamMmmaTuka: npakTika
UCIIONIb30BAaHUSl CTEMEHEH CpaBHEHUs «IIPaBUIBHBIX W HENPAaBUIBbHBIX» IPHJIAraTelbHBIX.
AynupoBaHue: TEKCTHI MO0 TeMe. Pa3roBopHble HaBBIKM: MOHOJIOT «JTambl Pa3BUTUS KYJIbTYpHOI'O
II0Ka», TUaJIOT

«O06CcyxaeHne Moe3Ku 3a rpaHuily». [lepeBonueckas nmpakTuka: TEKCThI 1o TeMe. O630p HOBOCTEN
o TeMe (mHradoHHbIN KabuHet). [TucbMo: counHeHne «Moe My TemecTBUE 3a PyOexk».

Tema 5.3: HALTUOHAJIBHBIE CTEPEOTUIIBI

Urenue TexkctoB mo teme. Jlekcuueckuit marepuan: «HamumoHanbHbIe CTEpeOTUIBI» (OMHCAHUE
XapakTepa TUIHMYHBIX MpeJCcTaBUTeNIel Haluu). Pa3roBopHble HABBIKM: JUAIOr-NOJIEMUKA
«Hackospko orpaBaaHbl CTEPEOTUITNYHBIE IPECTABICHUS O PA3IMYHBIX KyJIbTypax». [ pammaTHka:
MOJIaJlbHbIE CJIOBa U BbIpakeHUs. BblpakeHne coBera, HEOOXOAMMOCTH, JOJKEHCTBOBAHUA,
OTCYTCTBHSI JTOJDKEHCTBOBAHMSI, HEOOXOAMMOCTH, BOJICU3BSBJICHUS, pa3pelleHus, 3ampera u T...
AynupoBaHue: TekcTsl o Teme. O630p HoBOcTel mo Teme (auHradoHHBIH kabuner). ITucemo:
counHeHue «Tunnynele OpuTanibl (Ha npumepe npousBeaeHuil A.K. Jloims)».

Paznen 6. UICKYCCTBO.

Tema 6.1: XKUBOITUCb.



Urenue TexkctoB mo teMme. Jlekcuueckuid matepuain: temMa «VckyccTBo», TemMa «XyHAOKHUKN.
I'pamMMatuka: naccUBHBIN 3a0r. AyiupoBaHue: TEKCTHI 0 TeMme. [lepeBoqueckas mpakTHUKa: TEKCThI
KYJIbTYPOJIOTHYECKOT 0 XapakTepa. PasroBopHas nmpaktuka: MoHoJIOr «KU3Hb U TBOPUECTBO OAHOTO
U3 U3BECTHBIX XYIOKHUKOBY. [IpesenTanus Ha TeMy «OHO U3 HampaBiIeHUH B xuBonucu». O630p
HOBOCTEH 1m0 TeMe (MMHradoHHBIA KaOuHET). [InchbMo: KypHanbHas cTaThs «JIydinas kapTuHa Ha
BBICTaBKEY.

Tema 6.2: IUTEPATVYPA.

Urenue tekcroB mo teMme. Jlekcuka: «Jlureparypa», «JlutepatypHblie »xaHpb». ['pammartnka:
MPAaKTHKa MCIIOIb30BAHMS MMACCHBHOTO 3aJl0ra BO BCEX BpeMEHaX M yMOTpeOJIeHUU ¢ MOAATbHBIMU
riaronamM. AyadpoBaHHUe: TeKCTHl 1o Teme. O030p HOBOCTEH Mo Teme (JTUHradOHHBIA KaOWHET).
PasroBopnas mpakTtuka: MoHOJOr <«OKM3HB M TBOPYECTBO OJHOIO M3 H3BECTHBIX MHUCATEICI».
pe3eHTalMsl Ha TeEMY

«OpnHo U3 HampasiieHu# B muteparype. Ero npencraBurenmn». [lucemo: counnenne «Most moOumas
(merckast) kaura» / «Moii JIIOOUMBIN JTUTEPATYPHBIA TepOii».

Tema 6.3: APXUTEKTYPA U U3BECTHBIE APXUTEKTYPHBIE COOPYXEHUA

Urenue TekCToB 1o Teme. Jlekcuueckuil matepuai: teMa «ApxutekTypay. ['paMmaruka: ApTUKIH.
W3yyenune u nmpakTUKa MCIOJIb30BAHUS apTUKIEH B aHIVIMWCKOM sI3bIKE. AyIMpPOBAHHUE: TEKCThI MO
teme. O630p HOBOCTelH MO Teme (JIMHraoHHBIA KaOuHeT). Pa3roBopHble HABBIKM: MOHOJIOT:
«Apxutektypa Cankrt-IlerepOypra (Mockssl)». IIpesentanms: «VI3BecTHbIE COBpEMEHHbBIE
apXUTEKTypHBIE coopykeHus» [ «HeoObluHBIE apXUTEKTYpHbIC peleHus». I[lepeBomueckast
MPaKTUKA: TEKCThI KYJbTYpOJIOrHuecKoro xapakrepa. [luceMo: Onucanue oqHOro U3 M3BECTHEUIINX
MOCTOB, 3JTaHHI.

11.2. Meroauueckre yka3zaHus A1 00y4aroIUXCs MO MPOXO0XKIECHUIO CaMOCTOSTEIbHOM
paboTHI

B xo/1e BBITOTHEHUSI CaMOCTOSITEIBHON pabOThI, 00YyJarOIIHMIICS BBITTOIHSET PadOTy 10 3aIaHHI0 U
IIPU METOJIMYECKOM PYKOBOJICTBE MpernojaBaTes, HO 0€3 ero HenoCpeACTBEHHOTO Y4acTHS.

Jus oOydaromuxcst mo 3a04Hoi Gpopme 00ydeHHs, cCaMOCTOsITeIbHAs paboTa MOXKET BKJIFOYATh B
ce0sl KOHTPOJIbHYIO paboTy.

B nmporiecce BBIMOMHEHHS CaMOCTOATENBHOW paboThl, y oOydaromerocs QopMHpyeTCs
1esnecoodpasHoe MIaHUupoBaHUe pabouero BpeMeHH, KOTOpOoe MO3BOJISIET UM Pa3BUBATh YMEHHUS U HABBIKU
B YCBOGHUU U CHCTEMaTH3aI[UHU MpUoOpeTaeMbIX 3HaHUH, 00eCIIeUnBaeT BHICOKHI yPOBEHb YCIIEBAEMOCTH
B IIepu o/l 00y4eHusl, IOMOTaeT MOMyYUTh HaBbIKH MOBBIIIEHUS TPOPECCHOHATBHOIO YPOBHS.

MeTtoauueckuMy MaTepuajJaMH, HAIpaBISIOIMMU CaMOCTOSTENbHYIO paldoTy o0ydarommxcs
SBJIIIOTCS:

— y4eOHO-METOAMYECKUN MaTepral Mo TUCHHUILTHHE;

11.3 Meroanueckre ykazaHUs Ui O0YYAIOIIUXCS MO0 MPOXOXKICHHUIO TEKYIIEro KOHTPOJIS
yCIIEBAEMOCTH.

Tekymuii KOHTPOJIb YCIIEBAEMOCTH MPEAyCMaTPUBACT KOHTPOJIh Ka4eCTBa 3HAHUN 00yJarOIIuXCs,
OCYIIECTBJISIEMOTI'0 B TCUCHHE CEMECTpa C ICJIbI0 OIICHUBAHKS X0/]a OCBOCHH S JIM CIIUILTHHBIL.

Texkymuii KOHTPOJIb OCYIIECTBIISICTCSA M0 YCMOTPEHHUIO MPEnojaBareis B pabodeM MOpPSIKe Ha
MPAKTHYECKUX (CEMUHAPCKHUX) 3aHATUSIX. DOpPMON TEKyIIero KOHTPOJSI MOTYT OBITh YCTHBIM OIpOC,
MpOBEpKa JIOMAIIHErO 3aJlaHus, KOHTPOJbHAas padoTa, OTYET MO CACNAHHOMY JOKIAAy, HalHUCaHUE
pedeparta, 3cce, MOATOTOBKA IPE3CHTAIIMH 110 TEME 3aHITHS, peeprupOBaHUE TTEPBOMCTOYHUKOB H JIP.

Pe3ynbTathl TEKyIIEro KOHTPOJISE COOOIMIAIOTCS 00YJYArOIMIMMCS HETTOCPECTBEHHO Ha 3aHATUU WU
aKKyMyJIHpyroTcs B JInuHOM kaOuHeTe oOydarorerocs. OeHka TeKyIUX 3HaHUH MOXKET OCYIIECTBIISATHCS
00 B PEHTHHrOBBIX Oayuiax, MO0 1O NATHOAUIBHOM cucTeMe («HEYIOBJICTBOPUTEIHHOY,
«yIIOBJICTBOPUTEIBHOY, «XOPOIIO», «OTIHMYHOY). KonmruecTBo 3apaboTaHHBIX OaJJIOB UIIH CPEMHSS OLIEHKA
coobmraroTest ooyvaromuMmcs. Hanuune Tekymux oreHok (6amioB) y o0ydaronierocs siBsieTCsl YCIOBHEM



J0ITyCKa K HpOMe)KYTOqHOﬁ aTTeCTallMU SBJISCTCSA COCTABHOM YaCThIO UTOIOBOM OLIEHKH YPOBHA YCBOCHUSA
InporpaMmbl AU CHUILJIMHBI.

11.4 MeroauvecKkue yKa3aHus JJIs 00yJaro X Cs 110 TPOXOXKICHUIO MPOMEKYTOYHON aTTECTAIMH.
[TpomexxyTouHast aTTecTanusi OOYJarOIIUXCS MPEAyCMATPUBACT OICHUBAHUE MPOMEKYTOYHBIX U
OKOHYATEJIbHBIX PE3yIbTaTOB 00yUeHus 1Mo auciuimHe. OHa BKIIIOYAET B ceOs:

— D9K3aMeH — popma OIEHKHU 3HAHHM, TTOJIYYCHHBIX 00 yJaroIIMMCS B TIPOIIECCE U3yUEHUs BCEH
JUCIHIUIMHBI MJIA €€ YaCTH, HAaBBIKOB CaMOCTOSATEIBHONH Pa0OThI, CIIOCOOHOCTH MPUMEHSTh MX IS
peIIeHUs] MPAKTHYECKUX 3a7a4. DK3aMeH, KaK MPaBHJIO, TPOBOJUTCS B MEPHO dK3aMEHAI[MOHHOMN
CECCHM U 3aBEpIINACTCS aTTECTAIMOHHOW OIEHKOW «OTIIMYHO», «XOPOIIOY», «yIOBIECTBOPUTEIBHOY,
«HEYIIOBJIETBOPUTEIHLHOY.

— nuddepeHIUPOBaHHBIN 3a4eT — 3T0 (hopMa OIEHKH 3HAHWH, MONydEHHBIX 00y4JaromuMcs
MPU W3YYEHUH JUCHUIUIMHBI, MPU BBIOJHCHHH KYPCOBBIX IPOCKTOB, KYPCOBBIX Pa0dOT, HAydHO-
MCCIIEZIOBATENILCKUX PabOT U MPOXOXKIECHUH MPAKTUK C ATTECTAIIMOHHOW OLIEHKOH «OTIIMYHOY,
«XOPOIIOY», KyIOBICTBOPUTEIBHOY, «HEYAOBJICTBOPUTEIHHOY.
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Jean Jacques Rousseau
1712 - 1778

J. J. Rousseau, Swiss-French philosopher was born in Geneva. His mother died shortly after his birth,
and his upbringing was haphazard. In 1742 he went to Paris to make his fortune, but failed; however, in
Paris he became an intimate of the circle of Denis Diderot.

In 1749 Rousseau won first prize in a contest, held by the Academy of Dijon, on the question: “Has the
progress of the sciences and arts contributed to the corruption or to the improvement of human conduct?”
Rousseau took the negative stand, contending that humanity was good by nature and had been fully
corrupted by civilization. His essay made him both famous and controversial. His thought begins with the
assumption that we are by nature good, and with the observation that in society we are not good. The fall
of humanity was, for Rousseau, a social occurrence.

Similarly, with regard to the social order, Rousseau’s aim is freedom, which involves perfect submission
of the individual to what he termed the general will. The general will is what rational people would choose
for the common good. Freedom, then, is obedience to a self-imposed law of reason, self-imposed because
imposed by the natural laws of humanity’s being. The purpose of civil law and government, of whatever
form, is to bring about a coincidence of the general will and the wishes of the people. Society gives
government its sovereignty when it forms the social contract to achieve liberty and well-being as a group.
While this sovereignty may be delegated in various ways (as in a monarchy, a republic, or a democracy) it
cannot be transferred and resides ultimately with society as a whole, with the people, who can withdraw it
when necessary. The general will is not merely an ideal, but can, under right conditions, be actual. And it
is under such conditions, with the rule of the general will, that Rousseau sees our full development taking
place, when “the advantages of a state of nature would be combined with the advantages of social life.”

(The Columbia Encyclopedia, Sixth Edition. 2001-2005)
Unit Il
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“The Wealth of Nations”
(Adam Smith)

1. Invisible Hand.




Every individual necessarily labors to render the annual revenue of the society as great as he can. He
generally indeed neither intends to promote the public interest, nor knows how much he is promoting it. He
intends only his own gain, and he is in this, as in many other cases, led by an invisible hand to promote an
end which was no part of his intention. By pursuing his own interest he frequently promotes that of the
society more effectually than when he really intends to promote it. | have never known much good done
by those who affected to trade for the public good.

2. Government.

All systems either of preference or of restraint, therefore, being thus completely taken away, the obvious
and simple system of natural liberty establishes itself of its own accord. Every man, as long as he does
not violate the laws of justice, is left perfectly free to pursue his own interest his own way, and to
bring both his industry and capital into competition with those of any other man or order of men.
The sovereign (politician) is completely discharged from a duty, in the attempting to perform which he
must always be exposed to innumerable delusions, and for the proper performance of which no industry of
private people.

3. Monopoly.
A monopoly granted either to an individual or to a trading company has the same effect as a secret

in trade or manufacturers. The monopolists, by keeping the market constantly understocked, by never
fully supplying the effectual demand, sell their commodities much above the natural price, and raise their
emoluments, whether they consist in wages or profit, greatly above their natural rate.

People of the same trade seldom meet together, even for merriment and diversion, but the conversation
ends in a conspiracy against the public, or in some contrivance to raise prices. It is impossible indeed to
prevent such meetings by any law which either could be executed, or would be consistent with liberty and
justice.

Unit 111
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The Principles of Sustainable Development

Britain supports measures that help improve the global environment. Along with its European
partners, it has agreed major cuts in emissions from large combustion plants (such as coal-fired power
stations) of the main gases that lead to acid rain. It stopped incinerating waste at sea after 1990. In June
1992 Britain participated fully in the “Earth Summit” in Rio de Janeiro and signed the conventions
negotiated there to protect biological diversity and to guard against global climate change through the
“greenhouse effect”. In Rio Declaration much responsibility was given to local governments. It set out a
framework of objectives and activities for governments, civil society and businesses, on sustainable
development necessary for the 21-st century which recognizes the needs of everyone as well as effective
protection of the environment, prudent use of natural resources, and maintenance of high and stable levels
of economic growth and employment. Sustainable development requires international cooperation
especially in Europe by making it a requirement for environmental protection concerns to be integrated into
EU policies. The conference also adopted Agenda 21, a statement of principles designed to promote
environmentally sustainable development, and a declaration of forestry.



Sustainable forestry should preserve the landscape, cultural values and the historical heritage of rural
areas. Besides, production methods should not threaten human or animal or degrade the environment
including biodiversity. Ross Finnie, minister for environment and rural development announced that more
encouragement should be provided for farmers and crofters to look after the environment and more help
for organic farmers. The kernel of the announcement was that farmers and crofters now completing an
environmentally sensitive area (ESA) scheme can transfer to a rural stewardship scheme, which has been
made more flexible. Speaking during a visit to a farm on Shetland which has received ESA and organic
support, the minister said that key changes to the organic scheme would be a revised rate for conversion
and a new payment for conversion to organic vegetable or fruit production, where much present consumer
demand is met by imports. Meanwhile, George Lawrie, chairman of Scotland’s environment and land use
committee, said: “The 3,000 farmers involved in environmentally sensitive areas (ESA) agreements have
helped protect and improve biodiversity in some of Scotland’s most sensitive environmental areas.” Britain
tries to observe the principles of sustainable development.

Unit IV
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Sustainable Economy and Eco-tourism.

Nowadays, it’s on everybody’s mind what we are eating. We could be poisoned with all of those
insecticides and pesticides that farmers spray on all the fruit and vegetables. Sustainable agriculture is the
production of high quality food and other agricultural products and services with long term considerations
on economy and social structure. Sustainable agriculture means that the resource base of non-renewable
and renewable resources is maintained. Sustainable economy will meet societies’ needs of food and
recreation. Sustainable agriculture will preserve the landscape, cultural values and the historical heritage of
rural areas. Production methods should not threaten human or animal or degrade the environment including
biodiversity. The ethical aspects of agricultural production will be considered. Renewable resources should
gradually replace non-renewable resources.

Another thing: most big cities pour their waste into seas and rivers.

Just imagine all that toxic waste being dumped in the sea. And if there were an explosion it would effect
the environment for miles around, not to mention how we would suffer. What should be done with all these
plants and factories releasing poisonous chemicals into the water and atmosphere? It’s dreadful! And when
the chemicals mix with the water in the clouds it comes back as polluted rain, causing all sorts of problems.
Nevertheless, many developing countries have refused to sign any pollution agreements; they say it will
harm their economic growth and insist that the developed countries lead the way and show it is possible to
break the link between economic growth and rising emissions. However, all the seas and beaches are
polluted not only by the petrol and oil of big ships and by the toxic waste of factories, but people themselves
also dump their garbage in the sea and on the beaches.

Hence, eco-tourism is a form of the sustainable tourism, which respects the environment and ensures
a long-term conservation of natural and cultural resources. Moreover, such kind of tourism is socially and
economically acceptable and equitable. Consequently, satisfactory social conditions for tourists and local
population should be created.



Therefore, eco-tourism is becoming more and more popular, and travelers feel they are giving
something in return to the natural attractions. Perhaps the age of responsible tourism has arrived. Tourists
are to be offered the chance to encounter a wide range of wildlife and a great deal more. What’s more, they
are encouraged to join inall the local traditions. UNESCO would like to see the development of eco-tourism
rather than mass tourism.

Unit V
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3amerku o I'100anu3anuu

Jxopmxa Copoca u Jxxo3epa Cturinna, aBTOpoB JIByX KHUT o riodanusauuu (“‘Draft Report on
Globalization” u “Globalization and its Discontents’’) MOXXHO Ha3BaTh ONTHMHUCTUYECKUMU KPUTHKAMH
riobamu3anuu. O0a OHM BepsAT B €€ HEH30€KHOCTh M HEOOPAaTUMOCTh, 00a BEpsT, YTO Ii1o0anu3aius
MOTEHIMAJILHO MOKET IIPUHECTU OJIar0COCTOSHUE MUJUIMOHAM JIF0fei, 00a 3Hal0T, KTO BUHOBAT B TOM, YTO
ry00anu3anys Moka He COOTBETCTBYET CBOEH BBICOKOW MCTOPHYECKOW MUCCUU, 00a OHM 3HAIOT, YTO HAJ0
JenaTh.

Amnanu3 riobanu3ainyy U ee riaBHoi npobiaembl y Copoca TOBOIBHO TPAaIULIMOHEH: 10 CYTH, OH JIMIIb
OTMEYAaeT NPOTHUBOPEUME MEXKAY TJ00aIbHOCTHI0 3KOHOMHUKH, TMPEXKIE BCEro, TIJ00aIbHOCTHIO
(hbMHAHCOBOTO CEKTOpa, U OTPAHMYCHHBIMU BO3MOXXHOCTSIMU HAIlMOHAIBHBIX MPABUTENBCTB. MexXay Tem,
MEXIyHApOIHbIE (PMHAHCOBBIE OpPraHM3allii, a UMEHHO, MexayHapoaHbii BamoTHEIA (Goua (MB®) u
Bcemupnpiii 6ank (BbB), ceituac He cmpaBisiorcs co CBOMMH (QYHKIUSIMH, WHBIMH CJIOBaMH, HE
00ecreynBaoT MPOU3BOACTBO OOIECTBEHHBIX LIEHHOCTEH B IriobanbHOM Maciitabe. Copoc yOexieH B
TOM, YTO MMEHHO pa3BHUThIE CTPaHbl JOJDKHBI OIUIAYMBATh MPEIOCTaBIEHHE OOIIECTBEHHBIX Onar B
riobanbHoM Maciitade. Oanako Copoc OCO3HaeT HEXKeNaHUE 3alaJHbIX CTPaH paccTaBaThCsl C
HAJUYHOCTBIO, M TIpeljiaraeT MCIojib30BaTh Jd (UHAHCUPOBAHUS TIJIO0ATBHOIO pPa3BUTHS Tak
HaspiBaembie Crenumaibhbie [lpaBa 3ammcrBoBanust (Special Drawing Rights) - Heuto Bponae
MEXIYHApOJIHOM PE3EpPBHOI BaJIOTHI, YIOTPEOIsieMOil B pacueTax Mexay uwieHamu MBO.

Kaura Cruramia Takxke B OCHOBHOM TocBsinieHa kputuke MB® u Bb, kotopsie Ha mpotshxkenun 1990-
X TIOAMEHSUIM SKOHOMUYECKUH aHalu3 MAEOJorHel HeoauOepann3Ma; BMECTO TOro, YTOObl BHHUKATH B
00CTOATENbCTBA KaXXKJOW KOHKPETHOM CTpaHbl, OHM BCEM MpPEANUCHIBAIM CTaHIAPTHBIM Habop wu3
MaKpOSKOHOMHUYECKOM cTabunu3anuu, MpuBaTH3alud U (uHaHcoBoW numbOepanmuzanuu. CTUriumig
HAIIOMHUHAET, YTO 00€ OpraHu3aliy ObUTM OCHOBAHBI B IOCJIEBOCHHBIE TO/IBI 110]] BJIMSIHUEM KEHMHCHAHCTBA
U UCXOJS U3 MPEONOCBUIKH, YTO PBHIHOK CaM IO cebe He MOXKET PeIIUTh BCeX MpodiieM: HEOOXOAMMO
BMeEIIATENLCTBO rocynapersa. B ®onne u B banke, ogHako, CeroaHs MojararoT, YTO IIPABUTEILCTBO — 3TO
He peleHue npobiemsl, a ee yacTb. Cturaui cuutaer nHade. OH He npeziaraer pasoriat MB® u Bb;
HAIMpPOTUB, UX CIEAYET BCsuecku pehopMUpoBaTh, a caMa riodanu3anus (kak monaraeT u Copoc) HeceT B
ce0e IaHChl Ha YIy4llIeHUe KU3HH BCEro YeJI0BEeYEeCTBA.

(Henpuxocnosennwiti 3anacl Peyensuu, 2002 Ne3)
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Globalization Pressures the Environment



Globalization puts multiple pressure on the environment. There are global environmental issues,
especially those that concern the oceans and atmosphere. Global warming caused by the industrial
countries’ use of fossil fuels, leading to concentrations of greenhouse gases, affects those living all over the
world. Rapid, uncontrolled development of export industries has vastly increased pollution around the
world. Some global companies deliberately choose production locations where environmental enforcement
is lax. Advocates of current globalization policies counter that expanded exports provide economic growth,
which, in turn, gives governments more resources to invest in environmental clean-up. The record,
however, suggests otherwise.

Firstly, environmental laws are often overturned.

Environmental regulations are also subject to being challenged under trade rules as “unfair barrier to
trade”. World Trade Organization’s (WTO) first ruling involved a successful challenge to an environmental
law, the U.S. Clean Air Act. Rather than face sanctions, the U.S. government weakened a part of the Act
that required foreign sources of U.S. gas imports to meet a certain cleanliness standard. Moreover, the
World Bank has been a leading contributor to greenhouse gas emissions. The Institute for Policy Studies
has calculated that between 1992 and 2003, the World Bank financed fossil fuel extraction and power plant
projects that ultimately would release over 50 billion tons of carbon dioxide into the atmosphere.

Besides breaking the laws there are some other threats that cause environmental disruption, for
instance, pest invasion. Growth of international trade has increased the number of exotic insects, plants,
and animals that enter the countries on imported goods. After habitat loss, the invasion of non-native species
is the second-greatest threat to native plants and animals.

Finally, globalization has a disastrous impact on public health.

Experts of food imports have not kept pace with growth in trade flows, increasing the risk of getting sick
from eating non-inspected, contaminated food. In addition, international trade rules prohibit governments
from discriminating against products on the basis of how they were produced.

Tosumup, little attention is often paid to concerns about the environment. To understand what goes
wrong, it’s important to look at the three main institutions that govern globalization: the IMF, the World
Bank, and the WTO. These international institutions should, of course, focus on issues where global
collective action is desirable, or even necessary.

Unit VII
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Anxam Cmut

(1723 -1790)

«HMccienoBanue o MpUpoJIe U MPHUMHAX OOTraTCTBA HAPOIOBY

(1776)



Anam Cmurt poamics B utone 1723 rona B LloTnanaum B ceMbe TAMOXKEHHOT'0 YNHOBHUKA. B Bo3pacte
14 net on moctynua B YHUBepcuteT I '11a3ro, HO 3akoH4YniI oOyuenue B creHax Okcdopaa B 1746. B 1751
rogy CMHUTa NPUTTIACHIIA B YHUBEPCUTET [ 1a3r0 YUTaTh JIEKIMH 110 STUKE, PUTOPUKE, FOPUCIPYAEHIIUH U
MOJIMTHYECKON 3KOHOMUKe. OH HameyaTal HeCKOJIbKO cTaTell, 01HaKO N3BeCTHOCTh CMUT MOJTyYMII I1OCIIE
nyOmukarnuu B 1776 roxy kauru «MccnenoBanue o mpupo/e ¥ MpUUrHax 00raTcTBa HapoAOB». JTa KHUTA
B JIETAJISIX OIMHUCHIBAET MOCIEICTBUS SKOHOMUYECKON CBOOOIBI. B KHUTY BKIIOUEHBI 00CYKACHUS TaKHX
KOHIIeTIUi Kak laissez-faire, pasnenenue Tpyaa, pyHKIHUU PHIHKA M MEXKTYHAPOIHOE 3HAYCHUE CBOOOTHOM
HSKOHOMUKH.

Cpoil Benmuadmmii Tpya Axam CMUT HauyMHAeT co CJioB: «Benmualmumii mporpecc B pa3BUTHHU
MIPOU3BOAMTEIBHON CHJIBI TpyJa W 3HAYUTENIbHAS JIOJS HMCKYCCTBA, YMEHHUS M COOOpa3sHTEIbHOCTH, C
KaKMMHU OH HaIpaBJISIeTCS U MPHUIIAraeTcs, SBIINCh, MO-BUANMOMY, CIEICTBUEM pa3aeieHus Tpyaa» (T. 1,

crp. 83).

Jlanee B nmpumepe ¢ Mpou3BOACTBOM OysaBOK CMUT MOKa3bIBAET, YTO OJWH paOOTHHUK MPOU3BOJIUT HE
6onee 20 OynaBOK B JIeHb, €CIIM U3TOTABIMBAET UX CaM OT Haydaja /10 KOHIIa, TOT/1a KaK JecsiTh paOOTHUKOB
OynaBOUHOW MaHY(AKTyphl, Pa3AeliuB MEXAy COOOM OTIENIbHBIE OMEpaliy M0 U3TOTOBICHUIO OYJaBOK,
nipousBoasT ux cebie 48 000 B geHb.

Paznenenue Tpyaa Moxer ObITh HE TOJIBKO IPO(ECCHOHATBHOE, BHYTPU3aBOJICKOE U MEKOTPACIIEBOE,
HO M MexXJyHaponHoe. B xone pasneneHust Tpyna paOOTHUKM M HPENNPUSTUS OPUEHTUPYIOTCS Ha
IIPOM3BOJICTBO OTPaHUYEHHOI'0 Kpyra NpoaykToB. basupyromiasics Ha pas3aeneHud TpyJa OpUEeHTalus
IIPOM3BOAUTENEH Ha U3TOTOBJIEHUE OTAENBHBIX IPOAYKTOB U UX 3JIEMEHTOB HA3bIBAETCA ClICLUAIN3ALIUEH.

Crnenuanu3anus JaeT MPOU3BOAMTENI0 HEMajo NMPEUMYIIECTB. Bo-TepBBIX, CIEMUAIU3UPYSACh Ha
MPOMU3BOJCTBE TOTO HJIM MHOTO IPOIYKTa, TPOU3BOIUTENF IMEET BO3MOXKHOCTh Hambosee 3P PeKTHBHO
UCIIOJIb30BaTh JOCTYITHBIE €MY HJIM MMCIOIIHECS y HEro SKOHOMHYECKHEe pecypchl. Tak, crienuani3amnms
Poccun B MUPOBO#T TOProBiie Ha SKCIIOPTE ChIPhS, TOIJIMBA U SHEPIUH, MATEPUAJIOB U MOIYy(HaObpHUKaTOB BO
MHOTOM OOBSICHSIETCS TEM, YTO MO3BOJISIET KCIOJNB30BaTh MMEIOIIMECS B HalIed CTpaHe OTrpOMHBIC
MUHEpaJIbHBIE pecypchl. Bo-BTOpBIX, chenuamu3anus Ha IPOM3BOJCTBE OrPaHUYEHHOro Habopa
MPOIYKTOB JIa€T BO3MOKHOCTB IMTPOU3BOAUTEINIO 3 ((PEKTHBHO HCIOIB30BATh CBOE YMEHUE UX IPOU3BOIUTH
(xak B mpuMepe ¢ OynaBKamu).

(A. C. Byramos. DxoHomuka: y4eOHUK)

Bonpocs! jasaudggepeHIUPOBaAHHOIO 3a4eTa
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BHUJIETDBI
BUJIET 1

Reading ‘Saxon or Dane or Norman we,
Teuton or Celt or whatever we be.’
W. Tennyson
MULTICULTURAL BRITAIN
I

The British Government’s general arts policy is the responsibility of the Department of National
Heritage. The arts budget is set for a three-year period so that arts bodies can plan ahead. Funds are
distributed to arts organizations indirectly through bodies such as the Arts Council of Great Britain. Sixty-
four companies receive subsidies from the Arts Council. Moreover, the Government also encourages arts
bodies to seek funds from the private sector, including business sponsorship.

The broad range of cultural interests, including theatres, museums, art galleries, opera, ballet and
concert venues can be found in all major cities of the UK. There are about 2500 museums and art galleries
in Britain. The major national museums, many of which are in London, have world-famous artistic,
archeological, scientific and historical collections. They include the British Museum, the Natural History
Museum, the Victoria and Albert Museum, the Science Museum, the National Gallery and the Tate Gallery
(Modern Tate). Scotland possesses excellent collection of the fine and applied arts, notably in the National
Galleries, associated Art Galleries, Royal Museums. Northern Ireland’s heritage is displayed by the Ulster
Museum and the Ulster Folk and Transport Museum.

Britain has about 300 theatres intended for professional use, of which about 100 are in London,
including the Royal Opera, Covent Garden, and the English National Opera. “The Globe” Theatre on the
Bank-side of the River Thames, is one of the greatest tourist attractions in London. The theatre was built
in the sixteenth century. That was a great idea — to build a prolific theatre where the actors could work.
The playhouse was called “The Globe”, because the building was round. The galleries and the stage have
aroof over themto be protected from rains and hot sun. But the pit is open to the sky. All the performances
continue whatever the weather, though “The Globe” is an Open Air Theatre. Nowadays Shakespeare’s
Theatre produces the new crafts in acting and costuming to suit Shakespeare’s playhouse, to create the
unique atmosphere of those times.

Not far from “The Globe”, on the South Bank of the River Thames, opposite Big Ben, is located
British Airways London Eye — the world’s tallest observation wheel. London Eye offers unrivalled views
of the City’s most famous landmarks. Its gradual 30 minute 360 degrees rotation gives passengers a bird-
eye view usually accessible only by helicopter or plane. Spectacular, unencumbered panoramic views are
enjoyed from 32 fully enclosed, high-tech capsules, each accommodating up to 25 people.



The other tourist attractions in England charging for admission are the Tower of London, and
Madame Tussaud’s Waxworks in London. In the 1770s Madame Tussaud (Marie Grosholtz) began
making her wax portrait figures, and since then many wax exhibitions have appeared around the world, but
none compare with the original Madame Tussaud’s. Employing the best sculptors to create the most lifelike
reproduction, Madame Tussaud’s is particularly famous for its attention to detail — you won’t, for instance,
find a 37elcro fastening on a dress worn by Queen Victoria. Most figures are sculpted from sittings with
the actual person, and each takes about six months to complete. All the historic characters have been
created after meticulous study of old portraits and sculptures, the costumes are re-created as accurately as
possible. For example, Oscar Wilde, Irish writer who was famed for his flamboyant style is dressed in a
green smoking jacket, knee breeches and evening shoes. The figure’s pose is based on photographs taken
during his lecture tour of the USA in 1882. The figure was unveiled on 16 th October 1997 — the date of
Oscar’s birth 143 years earlier and the UK premiere of the film “Wilde”.

For more than 200 years Madame Tussaud’s has entertained and amazed people of all ages,
nationalities and from all walks of life. After all, where else can you mingle with movie stars, be counted
amongst world leaders, or line up alongside your sporting heroes. Getting close to the stars has never been
easier or more fun. Today, a place in Madame Tussaud’s is one of the ultimate accolades of fame, and the
current celebrity list includes around 400 stunningly lifelike figures. Add to this the dazzling “Spirit of
London” time travel ride and chillingly eerie Chamber of Horrors, and you have a truly original and
memorable experience, enjoyed by over 2 million visitors every year.

Yocabulary
National Heritage — HanimoHaIbHOE JOCTOSIHHE
arts bodies — kyapTypHBIE OpraHu3auu
Arts Council — coBer o kysbType
broad range — mupoxwuit accopTuMeHT
venue — MecTO MPOBE/ICHHS
fine and applied art — u3sinHO-NPUKIATHOE HCKYCCTBO
associated — cBa3aHHBIN, 00HLEIUHEHHBII
tourist attractions — mocTonpuMeyaTeTbHOCTH
prolific theatre — mmogoBuThIi (31. JlOX0aHBIN) TeaTp
pit — sima (opkecTpoBasi)
craft — pemecio, HCKyCCTBO
to suit — cooTBeTCTBOBATH
observation wheel — koneco 0603peHust
unrivalled — HenpeB30M ACHHBIH
rotation — BpamieHue
bird-eye view — ¢ BBICOTBI ITHYBETO MOJIETA
accessible — noctymubrit

unencumbered — HeoOpemeHeHHbIH (31. HeoObATHBII)



accommodating up — BMemar i

charging for admission — miaTHbI BX0JT
Madame Tussaud’s Waxworks — my3eit BockoBbIX (puryp maaam Trocco
lifelike reproduction — Tounsie konun

38elcro - «immyuka» (MaTepuan)

from sittings with the actual person — ¢ matypst
meticulous — TrmaTenbHBIIH

flamboyant — sipkuii

knee breeches — 6pumku

to unveil — otkpsiBaTh

walk of life — cruam xu3Hm

to mingle with — cmemmBathes c...

to be counted amongst — GbITh B ymCIIE

to line up — mprcoeTUHATHLCSI, BHICTPAUBATHCS
ultimate accolades of fame — npenen xxenaemoro
celebrity — smamenuTOCTH

stunningly — BenrkosienHo

dazzling — ocnenurenbHbIH

chillingly eerie — xonmoasimuit xymry, skyTkuit. MpadHbii

Artistic and cultural activity in Britain ranges from the highest professional standards to a wide variety
of amateur involvement. Some 650 professional arts festivals take place each year. The biggest street
Carnival in England is Notting Hill area of London come from the West Indies — a group of islands in the
Caribbean. And for two days in August, Notting Hill is the West Indies. There’s also a big parade and
people dance day and night.

Special festivals, known as Eisteddfods, encourage Welsh literature and music. People sing and read
their poetry in the Welsh language. The Welsh name for these poets is “bards”. People also play music. The
harp is very popular in Wales. You can hear harp music at an Eisteddfod. But Eisteddfods aren’t just
festivals. They’re also competitions to find the best singers, musicians and poets in Wales. The largest is
the annual Royal National Eisteddfod, consisting of competitions in music, singing, prose and poetry
entirely in Welsh. The town Llangollen attracts International Musical Eisteddfod. The Welsh people also
have strong musical traditions; the country is well known for its choral singing and the Welsh National
Opera has an international reputation.



Local festivals in the Northern Ireland are an important feature of the arts calendar, for example, the
Belfast Festival is based at Queen’s University. The land is strong and rich in music. The harp, a national
emblem of Ireland, was very popular in the seventeenth century. One very famous Irish harper was Turlogh
O’Carolan, who was blind, and who for fifty years went round the country and played the harp for a living.
He also wrote poetry and music for the harp, and harpers in Ireland still play O’Carolan’s beautiful songs.
Harpers in Ireland used to be as popular as bagpipers in Scotland. However, nowadays harp is not the main
musical instrument in Ireland. Irish pipes and violin have taken its place. Irish people play them for dances
like the Jig, the hornpipe and the reel. Today there are many fine Irish musicians known all over the world,
for instance, the flute player James Galway, the singer Bernadette Gillen, the pianist John O’Conor. Ireland
also has its great pop and rock musicians. A very popular rock group from Ireland is U2. The group started
in Dublin in 1979. They sing about the feelings and wishes of the young people.

But the leading cultural event in Britain is the annual Edinburgh International Festival. Moreover, it
is the largest of its kind in the world. Every August, Edinburgh in Scotland has the biggest art festival in
Europe. There are plays, concerts and exhibitions from countries all over the world. That’s the “official”
festival. But there’s an “unofficial” festival too. This is called the Edinburgh “Fringe”. At the Fringe,
visitors can see cheaper concerts and plays by students. Every day in August for three weeks, visitors and
Edinburgh people can enjoy the events. They listen to music and watch the fireworks in the sky above the
Edinburgh castle.

On other evenings there is the Tattoo — a military parade. Soldiers from different countries march
inside the castle. There is music from Scottish pipers and other bands. Soldiers, seamen and airmen show
their different skills. At the end of the evening, one piper plays his pipes on the walls of the castle. The
piper blows air into a bag. He holds this bag under his arm and presses the air into the other pipes. In this
way the music never stops. The bagpipes make a very loud noise sound and you can hear the pipes a long
way away.

Yocabulary
amateur involvement — xygoxecTBeHHast CaMOEATEILHOCTh
Eisteddfods — nazBanue ¢pecruBains B Yanbce
harp — apda
entirely — Bcenesno
choral singing - xopoBoe nexnue
bagpipers — BosbIH UK
pipes — BoJIbIHKa
violin — ckpunka
Jig — mxura
hornpipe — HapoaHsIii TaHel (CONBHBII)
reel — pu (OBICTPBIN MIOTIAHICKHI TaHeIT)
flute player — ¢unetituct

“Fringe” — «OxpanHa»



Tattoo — Ha3BaHME BOEHHOT 0 [1apajia, MPOXOAAIIEro B DNUHOYpre B paMKax MEXAyHapOAHOro (pecTuBas
B aBI'yCTE Ka)XKI0I'0 roa

Numerous literary events, such as Summer Reading Festivals, meetings with modern prolific
novelists, poets and playwrights are held in England (in the British Museum, British Library, London), in
Scotland (in the Writers’ Museum, National Library, Edinburgh). In Wales Summer Reading Festivals are
also popularized.

Today the British Library holds a wide range of books, relating to modern literature. There are free
“Meet the Author” events specially organized in the British Museum in London. No tickets are required for
attendance. Derek Wilson has recently presented his new book about the story of six men, all called
Thomas, whose ambitions brought them face to face with the violent death in the court of Henry VIII. The
book “In Lion’s Court” shows how dangerous life and career can be. Myths and mysteries of the Celtic
countries attract the writers’ attention to a great extent. The Welsh writer Rhiannon Ifans produced his
“Tales from the Celtic Countries”, Wales, Brittany, Scotland, Ireland, Man and Cornwall. The tales revolve
around the fair, folk, mermaids, ghosts and giants.

One of the big names of modern Scottish literature is Stewart Conn, a poet and playwright who has
been actively and significantly involved in Scotland’s cultural life for several decades. A number of his
essays are character studies of writers and their work. The main themes of his “Distances: A Personal
Evocation of People and Places” are devoted to communication of different people, cultures and continents.
The Writers” Museum in Edinburgh also holds a series of literary events with the authors. All sessions are
held at the Writers’ Museum Lady Stair’s Close Lawnmarket, built in 1622 for Sir William Grey of
Pittendrum, an Edinburgh merchant. The house had many subsequent owners, including Elizabeth,
Countess of Stair, after whom the house was named. In 1907 the building became a museum.

A series of small temporary exhibitions allows the Writers’ Museum to celebrate the anniversaries
and work of the writers who have contributed to the development and diversity of Scottish Literature, as
well as to promote literary organizations and literary themes.

Nowadays all the Scottish writers keep in touch with all aspects of social life. The authors participate
in “The Writer Events”. The programme consists of talks, interviews, and discussion, book presentation,
poetry and song. Dumfries and Galloway in Southwest Scotland is a culturally diverse region with a
fascinating and extraordinary literary story to tell. Modern Scottish writers are influenced by great writers,
such as Sir Walter Scott and R. L. Stevenson. The literary life of Scotland is reflected in one of the
intelligent and outspoken Quality Literary Magazine “Chapman”, founded in 1970.

The UK is a multicultural country. Today only about ten percent of people in England speak standard
English. The Irish people speak English in their special way. Their accent is strong, but musical. Many fine
writers have come from Ireland: James Joyce and W. B. Yeats, Oscar Wilde and G. B. Shaw. English is
one of the two official languages not only in the Northern Ireland, but also in Scotland and Wales, where
people have their own manners and purposes, language and traditions. The Secretaries of State for Wales,
Scotland and Northern Ireland are responsible for many cultural matters in their countries. Local
government authorities support the arts by maintaining more than 1000 local museums and art galleries and
some 5000 free public libraries. Their support is estimated at around hundreds million pounds a year.
Furthermore, the British Council promotes knowledge of British culture overseas and maintains libraries in
many of the 95 countries in which it is represented. It initiates and supports tours by British arts companies
and artists.



Yocabulary

to revolve around — Bpamarscs

mermaid — Hasna

temporary — BpeMeHHbIi

to keep in touch with — conpukacathcs, ObITh B Kypce
diverse — pa3Ho00pa3HbIii

outspoken — oTKpOBEHHbI#

estimated at — onenuBaTh(cs) B. ..

After-reading tasks

1. Translate into English.

1. B Teuenne Tpex HEAENb B aBrycTe B DIUHOypre MpoXoauT MEXIYHApOAHBIA (DeCTUBAIb UCKYCCTB, B
KOTOPOM Y4YacTBYIOT HE TOJIbKO MpodeccuoHanbHble KOJIJIEKTUBBI CO BCErO MUpPA, HO U JIOOUTEIHCKUE,
BbICTyNaronue Ha «OkpanHe» DauHoOypra.

2. B KoHIIe BOGHHOTO mapajaa BOJBIHIIMK B30MPAETCS Ha CTEHY 3aMKa M HAaYMHAET UTPATh Ha BOJIBIHKE,
U3JIAIOIIEH TPOMKHE, IPOTSKHBIC 3BYKH, PAa3HOCSIIMECS 110 BCeU OKpYTeE.

3. JleTHue uTeHUs B paMKax (ecTUBaJII MPOBOASATCS BO BCEX YacTAX cTpaHbl: B JIoHnoHe — B bpuTanckom
My3ee, B bputanckoit Oubnmnoreke, B DauaOypre — B [Tucarensckom my3ee, B HanmonansHoi 6ubimnoTexe,
a Taxke Ha TeppuTopuu Yanbca u CesepHoil Upnanauu. Bxoa Ha «Berpeun ¢ nucarensiMuy OecriyiaTHbII.

4. Apductel B Upnananu ObLITM KOTIa-TO TAKK€ MOMYJSPHBI, Kak BONbIHIWEKNA B lotnananu. OgHako
ceroHs apQy 3aMEHIITN BOJIBIHKA U CKPUIIKA, COMTPOBOXKIAIOIIIE M CONBHBIN HAPOIHBINA TAHEIl, U OBICTPHIH
HIOTJIaHJCKUIN TaHel (PHJT) U JKUTY .

5.ITocTenenno Bpamatomuecs 32 KaOMHBI — KarcCyJibl, BMEIIAIOIINE 10 25 YeJIOBEK, MO3BOJISIOT 0003peBaTh
BCIO MTaHOpamy JOHJAOHCKOT0 CHTH ¢ BBICOTHI IITHYBETO TOJIETA.

6. Bce ncropuueckue nepcoHaku My3est BOCKOBBIX Guryp Majgam Tiocco co3faroTcsi mociie TIATeIbHOro
M3YyYEHUsl UX MOPTPETOB M CKYNIBITYpP. BockoBbIe (UIypbl COBPEMEHHBIX 3HAMEHHUTOCTEH NENaroT, Kak
IIPaBUJIO, C HATYPBI — HA 3TO YXOJUT, NPUOIU3UTENBHO, OJT0/a.

2. Complete the sentences with the words given below:

estimated at, responsible for, keep in touch with, mingle with, line up, revolve around, relating to, counted
amongst, accommodating up

1. Today the British Library holds a wide range of books, modern literature.

2. The tales the fair, folk, mermaids, ghosts and giants.



3. After all, where else can you movie stars, be world leaders, or alongside your sporting
heroes.

4. Spectacular, unencumbered panoramic views are enjoyed from 32 fully enclosed, high-tech capsules,
each to 25 people.

5. Their support is around hundreds million pounds a year.
6. Nowadays all the Scottish writers all aspects of social life.

7. The Secretaries of State for Wales, Scotland and Northern Ireland are many cultural matters in their
countries.

4. Tick the correct item in the questionnaire.

England Scotland Wales N. Ireland

The Globe
Writers’Museum
Ulster Museum
harp

Eisteddfod

The Tower
Dublin

bagpiper

Oscar Wilde
Edinburgh
Waxw.Tussaud’s
The British Libr.
Walter Scott
hornpipe

choral singing
Covernt Garden
Tattoo
“Chapman”

U2

Phiannon Ifans
Llangollen
“Fringe”
London Eye
Dumfries
Notting Hill
Belfast Festival
reel

5. Intellectual Quiz

Match 1.2.3. To a.b.c
6. Then Robin Hood put his horn to mouth,



And blew out blasts two or three;
Then four-and-twenty bowmen bold

Came leaping over the lea.

7. «Jl 3Ha10, UTO XO3SIMH TBOH
Benukuit Canagun — repoil.

OH okazan yciayry MHe.
U BOT 51 cHOBa Ha KOHE!»
Tak Puuapn BocxBamsin Bcerjaa
Korna-to cBoero Bpara.
OH NOCTOSHHO TOBOPHII,
Kak 6naroponen Cananus.
2. «Thy master’s kingly heart | know;
My thanks to Saladin the Great,
In sooth he is a noble foel»
And when the weary war was o’er,
And Richard feasted with his Kin,
He loved to tell the tale, and praise

The chivalry of Saladin.

b. O, ecu 6 u3HbB, IF0OOOBH U THI
Bce BpeMst ObLTH MOTIOTEI,

To >kumn Obl 1 ¢ TOOOM BOBOEM,
JIBMKUMBIN CTPACTBIO U OTHEM.

8. Ifall the world and love were young
And truth in every shepherd’s tongue,

These pretty pleasures might me move

To live with thee and be thy love.

C. ITorom Pobun 'yn nynyn pa3 wiu aBa
B cBoit por. U TyT ke Ha 30B €ro pora
Bce nBaauate 4yeTbipe OTBaXHBIX CTPEJIKa

SIBUIMCH B MTHOBEHH E OKA.



9. Writing

1. Write a descriptive essay on the topic “Multicultural Britain”.
2. Make up a brochure on a guided tour round Britain.
3. Promote one of the tourist attractions.

4. Advertise the International Edinburgh Festival.

BUJIET 2

Reading “Before Elvis there was nothing. ”
(John Lennon)

FROM AMERICANIZATION TO GLOBALIZATION

I

The USA, the country which had been an importer of influences has become in the twentieth century
a major exporter of them. The whole world imports products and services from the USA. The majority of
the world’s best known celebrities are from the USA. In many areas of life, American popular tastes and
attitudes have conquered the world. The United States became the first nation in history to build its way of
life. Culturally, Americans are in between “affective” and “neutral” cultures — in some ways they are more
open and in other ways they are more reserved. However, the Americans tend to show feelings more, they
show how they feel quite openly — when they are happy, or when they are angry. Over 60% would express
anger openly in a work or formal situations.

The USA is a big democratic country, where the way of life is fast, the food is fast, and thus, the trade
mark features of America are the Statue of Liberty, McDonalds and Coca-Cola. Most people spend their
holiday in the USA, because it’s so big, and there are so many spectacular places to visit. Besides, the
Americans go to the movies a lot. In the 1920s American movies filled the cinema screens of the world.
Most were made in Hollywood. By the 1920s it had become the film-making capital of the world.
Hollywood movies were made by large companies called studios. The men who ran these studios were
businessmen and their main aim was to make as much money as possible. They soon found that one way
to do this was to standardize their films. The actors were turned into “stars”. A famous star could make
any movie a certain success, so the studios went to great legends to make their actors into stars. They
encouraged fan magazines. The movies of the 1920s were silent. They spoke in pictures, not words, and so
their language was international. All over the world, from Berlin to Tokyo, from London to Buenos Aires,
tens of millions of people lined up every night of the week to see their favourite Hollywood stars — and,
without realizing, to be Americanized.



After the World War Il the spreading of American influence was continued by a powerful new force
—television. 1n 1947 around 170000 American families had television sets flickering in their living rooms.
Comedy, fiction, westerns — all these were popular. Nowadays, the Americans watch a lot of TV — there
are hundreds of channels on 24 hours a day. By the 1960s filmed television programmes had become an
important American export. Other countries found it cheaper to buy American television production than
to make their own. Soon such exported programmes were being watched by viewers all over the world.
Most TV shows were concerned with entertainment. The global appeal of big entertainment events is
gained by “reality shows”, which combine the drama of life performance with interactive participation.
One of such shows is “American Idol” — the US version of the huge British TV hit, “Pop Idol”.

Vocabulary
celebrity — 3HameHuTOCTH
affective — smonroHanbHBIN
reserved — caepxaHHbBIN
MovVies — KHHO
to standardize — crannaptu3upoBaTh
to line up — crosiTh B ouepeau
flickering — cBeTsimiics
entertainment — passieuenue
interactive participation — HemocpeACTBEHHOE yYacTHE
]

The USA has had the enormous influence on popular music in the last hundred years. It all started
with the “blues”. Things really began in a big way at the beginning of the twentieth century, when the blues
developed from black folk music into popular music. George Gershwin’s “Rhapsody in Blue”, first
performed in 1924, was very innovative and succeeded in being both serious and extremely popular. Blues
singers like Bessie Smith were popular with both blacks and whites. It was also big business. The 1920s
was known as the “Jazz Age”, and jazz music was popularized by such great performers as the trumpet
player Louis Armstrong, and late the Duke Ellington Orchestra and singer Ella Fitzgerald. Side by side
with the blues was early “country and western” music, aimed at white audiences in the south. Songs in both
styles shared the same themes — poverty, homelessness and hardships.



In music, the process of Americanization could be seen most clearly in the huge international
popularity of rock. In the middle of the 1950s pop music returned to its black roots with the “rock-and-roll
revolution”. Rock began as a music that was first played in the American South and combined black blues
with the country music of working class whites to produce a heavily rhythmic — “rocking sound” that
appealed especially to young people. Many of rock-and-roll first stars were black performers such as Chuck
Berry and Little Richard. But the unchallenged “king” of rock-and-roll was a young southern white named
Elvis Presley. The major exhibition of Elvis Presley’s personal belongings outside of the USA has been
organized in Liverpool, “the UK’s Capital of Pop”. A fascinating exhibition “Fingerprints of Elvis” brings
you closer to the man who has been the biggest influence on popular music. At the “Fingerprints of Elvis”
you can see many of the “king’s” personal items including his 1976 Harley Davidson which he was actually
riding two days before his death and his unique Gold Mercedes SEL, wonderful Stage Suits, Guitars and
personal Jewellery as worn and owned by Elvis. His private collection of Deputy Sheriff badges, Elvis’s
sporting paraphernalia and many more items including the actual set of Elvis’ fingerprints taken for his
gun license application are also on show. To rock-and-roll enthusiasts, Presley came to symbolize a new
culture of youth.

After Elvis Presley, American music rapidly splintered into a variety of mixtures of styles. For
example, there was a revival in American folk music, popularized by Bob Dylan, which in turn led to a
new style called “folk-rock™. Since then we’ve had “hard rock”, “soft rock”, “country rock™ and even rock
operas and musicals.

By the 1970s rock-and-roll had blended with the protest songs of the 1960s to become rock, a harder
music than rock-and-roll. However, rock became an international as well as American phenomenon, one
that millions of younger people worldwide saw as their natural cultural language. A larger part of its appeal
was that it symbolized opposition to officially approved ideas and standards even more strongly than its
ancestor (rock-and-roll) had done in the 1950s.

A phenomenon of the 1940s and 1950s was the “musical”. Composers wrote songs for Broadway
theatres which were often adapted for Hollywood. A classical composer who turned his hand to musicals
was Leonard Bernstein. Nowadays, “Chicago” is the most popular one. Music can be a powerful weapon.
In 1966, a song “Banana Boat Song” recorded by a truck driver from Buffalo, New York, helped force a
Dutch retailer, (the CEO of Royal Dutch Ahold, the largest supermarket chain in the Easter United States)
to the negotiating table over a dispute with U.S. workers. The song managed to pressure the company to
sign a profitable contract. Many more well-known musicians are also working to raise consciousness of
globalization. In 2003, a group of diverse stars including country singer Steve Earle, performed in thirteen
U.S. cities to expose the negative impacts of free trade and media concentration.

Yocabulary
innovative — HOBbI, HOBAaTOPCKUI, HHHOBAI[MOHHBIH
trumpet player — tpy6au, cakcodoHuCT
fascinating — ouapoBartenbHbIi
Deputy Sheriff — momomauk mepuda
paraphernalia — nuuHOE UMYIIIECTBO, MPUHAIIICIKHOCTH
to splint — pacianaTbcs
revival — Bo3poxxacHue

to blend — cmemmBats(cst)



ancestor — npenok

phenomenon — siBieHue

negotiating table — crox meperosopos

o pressure — oka3bpIBaTh JABJIECHUE

consciousness of globalization — 3Hauenue riaodanu3anuu
diverse — pa3Hoo0Opa3HbIit

to expose — o0r4aTh

The Americanization of popular taste and habits was not restricted to entertainment. Not only did
“fast food” and blue jeans earn the popularity, but also supermarkets and skyscrapers. The first
supermarkets appeared in the United States in the 1950s. They gave shoppers a much wider range of choices
of foods and other consumer goods. They were the visible proof of the superiority of the American way of
organizing a nation’s economic life. When supermarkets proved a commercial success in the USA they
quickly spread to other prosperous countries, first in Europe and then in other parts of the world. So did
another feature of American cities in these years — groups of tall, narrow buildings — “skyscrapers”. First
skyscrapers appeared in Chicago in 1880s. One of the earliest examples of the skyscrapers in New York
was Seagram Building, designed by Mies van der Rohe and Philip Johnson’s — architects working in the
USA. By the 1980s skyscrapers became office and apartment buildings in cities all over the world.



In the early 1980s there was a real craze for graffiti art, which was no longer found only in the
subway and poor ghetto areas of the city as it used to be in the 1970s. Graffiti came back with hip-hop
music. “Hip-hop” culture grew up in the black ghettos of big American cities in the early 1980s. When hip-
hop music suddenly got to the top of the American music charts, hip-hop culture was spread, bringing
graffiti with it. Hip-hop music is linked with “rap”, which is a style of talking/singing that is very popular.
Today companies are starting to realize the appeal of graffiti in advertising. Kel Rodriguez, who used to
spray New York subway trains, was the artist to design the Wall Street Journal’s website and it is obviously,
done in graffiti-style. Another artist, Blade has his own website devoted only to the world of graffiti. This
website has a “merchandise page” where Blade sells things with his own original designs all over the
world. Leonardo McGurr, a street artist for 25 years, when from painting subway trains to designing and
marketing graffiti-inspired clothes for young people, says: “Graffiti has been a story of survival”.
Nowadays, it has the status of “street art” and you get graffiti in advertisements, on clothes, on toys. Other
examples of street art are street musicians, known as “buskers”, “live-statues” — people who stand
motionless like a statue and pavement artists, chalking on pavements, often reproducing famous works of
art. Visual artistry and street theatre have helped globalization activists reach new audiences and
transformed demonstrations into festivals of colourful and creative expression. Art can be powerful. On the
eve of a major protest against the World Bank in 2000, Washington, DC, police took actions and confiscated
gigantic papier-mache puppets, including a massive smiling sun that had been constructed for the rally.
Since 2000 a decentralized group of graphic artists and educators, the Maine-based Beehive Collective has
designed and distributed 45000 educational posters on globalization and other issues through “pollination
tours” on college campuses, high schools, at major demonstrations. In 2003 their featured work was a
portable sixteen-foot mural depicting images related to the proposed Free Trade Area of the Americas.
Presenters explain the mural’s details and facts, helping to break down complex issues into smaller,
digestible chunks. American Mike Alewitz was the principle artist on a mural entitled “Trade Unionism
without Borders”, the mural depicts workers tearing up borders imposed by bosses and feature heroes
from both the U.S. and Mexican labour movements. Cartoonists have lent their artistic skills to support
educational efforts on globalization throughout the world.

Vocabulary
to restrict — orpaHn4MBaTH
skyscraper — Hebockpeb
consumer goods — ToBapbl IKUPOKOTO MOTPEOICHUS
prosperous — npouBeTar N
craze — Moja, MOBAJILHOE YBIICUCHUE
graffiti — rpad¢utu (pucyHKH ¥ HAAMKUCH HA CTEHAX)
subway — metpo
ghetto — rerro (6eaHBI KBapTas)
music charts — my3bIkanbHbIC PEHTHHTH
1o spray — pacnbuIATh
merchandise page — Toprosas pekiama
survival — BepkuBaHue

visual artistry — HarisgHOe MacTepCTBO



papier-mache puppet — kykiia u3 namnbe-marie

rally — maccoBslit MUTHHT, cOOp, COOpaHue

pollination tour — arutanuoHHas KamraHus (aKIus)

campus — oOIIeKUTHE

mural — HacTeHHas )KUBOMHKCH, Ppecka

Free Trade Area — cBoOoaHast TOproBas 30Ha

digestible chunk — yno6oBaprmslii Kycok

“Trade Unionism without Borders” — «ITpodcoro3br 6e3 rpaHui»

cartoonist — kapukaTypucT

v

Another phenomenon — “political theatre” is an effective way of educating and mobilizing people
around globalization issues, particularly in rural areas and where literacy rates are low. For example,
Nepali villagers gather around boom boxes in tea shops to listen to a tape of a play about hydroelectric
power, featuring one of Nepal’s most famous comedians. Although the World Bank cancelled a large-scale
dam project (Arun III) in 1995 in response to opposition from Nepali and other nation’s nongovernmental
organizations, the debate over such projects continues. The play satirizes the World Bank’s comedy of
errors over Arun Ill, enabling the audience to laugh at the projects absurdities while raising important
questions about the rights of Nepali citizens in determining the country’s future development path. The
tapes and complementary comic books were produced by a U.S. group “Media for International
Development”. They have distributed 5000 tapes and 3000 comic books throughout the country.

A lot of people have emigrated from Europe to the USA, looking for jobs and career opportunities.
As the USA has become a “melting pot” and cultures mix more and more, it’s necessary to become not
only culturally sensitive and tolerant, but also to make English, the official language of the United States,
the global language — the language of international communication, peace talks and government
negotiations. English is certainly a useful language to learn. So many websites are in English, that it would
be difficult to surf the net properly if you didn’t know some English. More than 1000 universities and
programmes in the USA use the TOEFL exam to evaluate the English proficiency of applicants who are
not native speakers of English. Over 800000 applicants take the Test of English as a Foreign Language
(TOEFL) each year. American institutions want to be sure that these candidates can read, write and
comprehend spoken English so that they can succeed in the USA.

English has become a global language. The world has become a “global village”. The USA is the
epicentre of the global world. Therefore, Americanization of the world gradually leads to its Globalization
in all spheres of social and cultural life.

Yocabulary

rural — cesnbckuii
literacy — rpamMOTHOCTb

boom box (ghetto blaster) — nepenocHoit MmarauTodox



comedy of errors — «komezust oMb oK»

“melting pot” — «koten» (MPO3BHIIE MTOJYUEHO W3-3a OOJBIION0 KOJINYESCTBA HAIIMIA U HAIIMOHATBHOCTEH,
npoxuBaronx Ha Tepputopun CIIIA)

to surf the net — «6opo3auTh» MHTEpHET, IPOCMATPHBATH CAUTHI

After-reading tasks
1. Translate into English.

1. 1920-e rogsl B AMepHKe Ha3bIBaIUCh «DMOXOH JKa3a», APKUMH IPEICTaBUTEISIMU KOTOPOW ObLIN
cakcoponuct Jlyu ApMCTpOHT, ka3oBas meBuna Diia DUTIpKepaibl U HEMHOTO MO3/HEE OPKECTp
J{toxa DJIMHI TOHA.

2. B 1960-e rogp! «koposb» pok-H-posuia DnBuc IIpecin cTan CHMBOIOM HOBOM MOJIOJEKHOH KYJIbTYPHI.
Onnako yxe kK cepenune 60-x, ¢ nosBieHueM «butic» B bputanuu B Jlusepnyne, CIIA norepsau
MOHOITOJIMIO Ha MOM-MY3bIKY.

3. IMocne DnBuca Ilpecnn pok pacmancs Ha «Xapa-poK», «COPT POK», «KAHTPH POK», YTO MPUBEIO K
MOSIBJICHUIO MHOTOYUCIICHHBIX POK OTIEP U MIO3UKIIOB.

4. K 1970 romam puTMBI POK-H-POJUIa, CMEUIABIIMCh C OYEHb MOMYJSIPHBIMU B 1960-¢ Toabl MmecHIMU
MPOTECTa, MPEBPATHIIM «XapA-POK» B MEXAYHApOAHOE SIBJICHHE — MY3BIKY, B KOTOPOW MOJIOIEKb TOU
SMOXHW BbIpakajla CBOE OTHOIIEHHE K JACHCTBUTEIHHOCTH, MPOTECT MPOTHB BCETO TPATUIIMOHHOTO W
OOIIETTPUHATOrO.

5. [Iporecc «ameprKkaHU3AUN TOHITHIA U BKYCOB HE OTPAHHUMIICS paMKaMU IIOY-OM3Heca, — OH MPOHHUK
BO Bce cdepbl O0MIECTBEHHON KU3HU U TIPEBPATHII AMEPUKY U3 CTPaHbI, UMIIOPTUPYIOIIEH 3apyOeKHYIO
MOJ1y U BJIMSIHHE B CTPaHY, IKCIIOPTUPYIOILYIO CBOIO MOy, TOBAphbl U YCIyTH.

6. CynepMapKeThbl, OSBUBIINECS B AMEpUKe B CepeANHE MPOIUIOro Beka U HeOOCKpeObl, TOCTPOCHHBIE B
Yukaro eme B 80-X romax AeBSATHAALATOrO Beka M 3aBOEBABIIME MHUPOBOE IMPHU3HAHUE, J10Ka3alu
MIPEBOCXOJCTBO aMEPUKAHCKOTO IIyTH Pa3BUTHS OOLIECTBA.

7. «AMepukaHu3aIusD OOIIECTBEHHON JKU3HU MOCTEIIEHHO CTAHOBHUTCS MPUMEPOM JJIsl OApakaHUsI BO
BCEM MHpE U, TAKUM 00pa3oM, IPUBOIUT K ri100aan3alii, CTaHAapTU3AlUN BKYCOB U MOHITHH.

8. I'paddutu 3apoamnock B Heapax OegHeimmx kBaptanoB B 1970-e roxpr. Oxnako yxe B 1980-¢ rombr
«HCKYCCTBO HAaCTEHHOW YKUBOIUCHY BBIIUIO HE TOJHKO HA IEHTPAIbHBIC YJIHIBI TOPOJOB, HO M CTAJO
MOJIOW B pEKJIaMe, OAEKIE U UTPYIIKaX.

9. l'opozckas KMBOIHUCH, peKylaMa, YIMYHbIE MY3bIKAaHThI 1 MHOTHE APYTHE BUbI «TOPOACKOI0 HCKYCCTBA»
IIOMOTal0T aKTUBHUCTaM-TJI00aIMCTaM IMPUBJIEKAaTh BHUMAaHHE IyOJMKM M IPEBpaIlaTh OOBIKHOBEHHBIE
JIEMOHCTpALlUU B IpKHE, KpacOUHble MaHU(ecTaluu U (HecTUBAIIH.

10. Takoe siBIeHUE, KaK «IIOJUTUYECKUI TeaTpy, CTajio emie oJHUM 3P PEeKTUBHBIM CIOCOOOM BOCIUTAHUS
Macc, MPUBJICYCHUS UX BHUMAHUS U KOHCOJIMIALMHU YCHIIMI B MHTepecax rio0aau3anuy.

2. Divide the following words into two columns,



murals, blues, soft rock, posters, rap, musicals, live-statues, studios, graphic artists, jazz, rock-and-
roll, pavement artists, chalk, hard rock, buskers, country rock, folk-rock, musicians, singers,
advertisements, composers, papier-mache puppets, political theatre, street theatre, graffiti, visual artistry,
rock operas, trumpet player, protest songs, hip-hop music, boom box, music charts, festivals

MUSIC STREET ART
3. Match the words to their meanings.
1. busker a) shop
2. live-statue b) demonstration
3. rap c¢) motionless figure
4. graffiti d) street musician
5. mural e) tape-recorder
6. poster f) tall building
7. supermarket g) spraying wall-painting
8. rally h) billboard
9. skyscraper i) large-scale wall artistry
10. boom box g) talking/singing

4. Expand on the following.
street art

political theatre

hip-hop culture

affective cultures



neutral cultures
reality show
rock-and-roll revolution
jazz age

rocking sound
pollination tours
visual artistry
melting pot

surf the net
merchandise page
global village

interactive participation

5. Tick the correct item.

1920 | 1930 | 1940 | 1950

1960

1970

1980

1990

2000

rock-and-
roll

graffiti

murals

rap

jazz

rock

musical

movies

TV

super-
markets

6. American or British?
movies — films
underground — subway
campus — hostel

apartment — flat




lorry — track

queue at — line up
epicentre — epicenter
programme — program
labor — labour

favourite - favorite

7. Match A to B.

A. “American Idol” B. song

A. “The UK’s Capital of Pop” B. mural

A. “Fingerprints of Elvis” B. car

A. “Chicago” B. reality show
A. “Banana Boat Song” B. musical

A. Media for International B. exhibition

Development

A. Arum I11 B. dam project
A. Meine-based Beehive B. Liverpool
Collective
A. “Trade Unionism without B. U.S. media group
Boarders”
A. Harley Davidson B. graphic artists
8. Writing

1. A chronological essay on the topic “American Culture”.
2. Adiscursive essay on the topic “The USA is the epicentre of the global world”. Do you agree or disagree?

3. A discursive essay to prove the fact that “Americanization” has enhanced “Globalization”.

BUJIET 3

Reading _ “The government will support and encourage the various cultures and ethnic groups that give
structure and vitality to our society.”



(Pierre Elliot Trudeau)

CROSS-CULTURAL CANAD
|

Like its neighbour to the south Canada is a spectrum of cultures, a hotchpotch of immigrant groups
who supplanted the continent’s many native peoples. There is a crucial difference, though. Whereas
citizens of the United States are encouraged to perceive themselves as Americans above all else, Canada’s
concertedly multicultural approach has done more to acknowledge the origins of its people, creating an
ethnic mosaic as opposed to America’s “melting pot”. Alongside the French and British majorities live a
host of communities who maintain the traditions of their homelands — Chinese, Ukrainians, Portuguese,
Indians, Dutch, Polish, Greek and Spanish, to name just the most numerous.

Canadian culture is a product of Canada’s history and geography. Most of Canada’s territory was
inhabited and developed later than other European colonies in the Americas, with the result that themes and
symbols of pioneers, trappers, and traders were important in the early development of Canadian culture.
Hence, it has historically been heavily influenced by British, French, and Aboriginal cultures and traditions,
and over time has been greatly influenced by American culture.

The British conquest of Quebec in 1759 brought a large francophone population under British rule,
creating a need for compromise and accommodation. In Quebec, cultural identity is strong, and many
Quebecois commentators speak of a Quebec culture as distinguished from English Canadian culture, but
some also see Canada as a collection of several regional, aboriginal, and ethnic subcultures. Canada’s
historical ties to British culture help raise the profile of Canadians in the area of literature and theatre,
however.

French Canada’s early development was relatively cohesive during the 17t and 18t centuries, and
this was preserved by the Quebec Act of 1774, which allowed francophone culture to survive and thrive
within Canada. Canadian television, especially supported by the Canadian Broadcasting Corporation, is the
home of a variety of locally-produced shows. French-language television, like French Canadian film, is
buffered from excessive American influence by the fact of language, and likewise supports a host of home-
grown productions. The relative success of French-language domestic television and movies in Canada
often exceeds that of its English-language counterpart. The mid-1960s were marked by increasing troubled
English-French relations in Canada. The government appointed a Royal Commission to study this problem
and recommend solutions to these problems. The Royal Commission on Bilingualism and Biculturalism
held hearings across Canada. In 1969 the Bicultural and Bilingual act become a law. The Royal Commission
presented the government with this idea and recommendations which would acknowledge the value of
cultural pluralism to Canadian identity and encourage Canadian institutions to reflect this pluralism in their
policies and programmes. The policy was accepted in 1971 while Pierre Elliot Trudeau was Prime Minister.
When Policy was first announced, it was one of multiculturalism within a bilingual framework.
Multiculturalism affirmed English and French as two official languages of Canada. But ethnic pluralism
was declared to be a positive feature of Canadian society worthy of preservation and development. Many
other provinces followed the federal lead by introducing multiculturalism policies in their areas of authority.
In 1982 it became a law and later in 1988 Bill-C-93 was passed as the Multicultural Act. This broke the
final barriers of any racial laws and any ethnic problems.

Yocabulary

hotchpotch — cmech



to supplant - BeITecHATH
to perceive — uyBCTBOBaTh, OLIYIIAThH
concertedly - cornacoBaHHBIi
trapper — oxoTHUK-OpaKkoHbEp
francophone population — ¢ppankoroBopsiiee HaceIeHHE
cultural identity — HanoHanbHasT TPUHAIICKHOCTD
profile - akient
cohesive - crioueHHbII
to thrive - mporerath
to buffer — amoptusupoBate, cMsAr4aTh, TOPMO3HUTH
eXCessive - upe3MepHBbIit
to exceed - npeBbIIIATH
The Royal Commission on Bilingualism and Biculturalism
framework — cxema, cTpykrypa
I

Loyalists from the Thirteen Colonies brought in strong British and American influences, combined
with a sense of anti-Americanism that survives to this day. In 1867, the British North America Act was
designed to meet the growing calls for Canadian autonomy while avoiding the overly-strong
decentralization that contributed to the Civil War in the United States. However, the compromises made by
MacDonald and Cartier set Canada on a path to bilingualism, and this in turn contributed to an acceptance
of diversity than later led to both multiculturalism and tolerance of First Nations culture and customs.
Easy access to American media has brought many American influences into Canadian culture since the
mid-20™" century. Therefore, such access has allowed many Canadian performers and entertainers to
succeed internationally in the areas of music, comedy, movies, and television. The Canadian film market
was dominated by the American film industry for decades, although that film industry has since inception
seen a prominent role for actors, directors, producers and technicians of Canadian origin. In the 1960s
Michel Brault, Pierre Perrault and other filmmakers from Quebec began to challenge Hollywood by making
innovative documentary and feature films. Among the important English-speaking producers from
nowadays are Allan King and Robin Spry. Canadian filmmakers have been very successful in the field of
science fiction since the mid-1990s with such shows as The X-Files and The Outer Limits, both filmed in
Vancouver. As with its southern counterpart in California, USA, many Canadians are employed in the film
industry. Montreal has served in a great variety of mainstream movies, attracting the loyalty of industry
people such as Bruce Wills; there are plants to build the world’s biggest film studio

Multicultural heritage is enshrined in Section 27 of the Canadian Charter of Rights and Freedoms. It
has a large influence on Canadian culture, which is post-ethnic and transnational in character. In parts of
Canada, especially the major cities of Montreal, Vancouver, and Toronto multiculturalism itself is the
cultural norm and diversity is the force that unites the community.



While French Canadian culture is the most obvious example, Celtic influences have allowed survival
of non-English dialects in Nova Scotia and Newfoundland; however, the influence of Ulster immigrants to
Toronto has had the effect of minimizing Irish influences in Ontario’s culture, and highlighting British
influences instead, until the 1980s. Canada’s Pacific trade has also brought a large Chinese influence into
British Columbia and other areas.

Yocabulary

to survive - BeDKHBATH

acceptance — npunsaTue

diversity — pasHooGpasmue

tolerance — TepniumocTsb

inception - Hayaso

to challenge — ociapuBats, 60poTHCS

to enshrine - xpaHuTb, JeIEATH

There were, and are, many distinct Aboriginal peoples across Canada, each with its own culture,
beliefs, values, language, and history. However, Canada’s early interactions with native populations were
relatively peaceful (compared to the experience of native peoples in the United States). Combined with
relatively late economic development in many regions, this peaceful history has allowed Canadian native
peoples to have a relatively strong influence on the national culture while preserving their own identity.
Much of this legacy remains celebrated artistically, and in other ways, in Canada to this day. Part of the
emblem of the Vancouver 2010 Winter Olympics is an inukshuk, a stack of rocks in human form that is
part of Inuit culture, although this is seen as inappropriate by many Vancouverites.

The multicultural Policy states that under Canadian law, these equalities are the rights and privileges
of any person, any ensure that they may participate as a member of the society, regardless of racial, ethnic,
cultural, or religious background. Multiculturalism promotes gaining an understanding of people from all
cultures, despite language, religious beliefs, political and social views, or national origins. It does not
require people to shed their own values and beliefs, in order to accept one another. Instead, multiculturalism
acknowledges there are many ways in which the world can be viewed and lived in.



Since 1972 the federal government has supported a multicultural policy to reflect the varied influences
that make up the mosaic of Canadian life, including the culture of aboriginal peoples. The National Museum
Policy has encouraged and supported the growth of regional museums. Of Canada’s more than 2100
museums, archives, and historic sites, the most important are in the National Capital Region. These include,
in Hull, Quebec, the Canadian Museum of Civilization, which celebrates Canada’s multicultural heritage;
in Ottawa, the Canadian Museum of Nature and the National Gallery of Canada; and in Toronto the Royal
Ontario Museum. The performing arts in Canada are supported by government and private grants. The
National Arts Centre, in Ottawa, opened in 1969, has a resident symphony orchestra and theatre companies
in French and English. A number of major theatre, opera, dance, and musical groups are found in the large
cities; these groups also tour the provinces and travel abroad. The chief theatrical centres are the cities of
Quebec, Montreal, and Toronto. Canadians and visitors also enjoy summer festivals, such as the Stratford
Shakespeare Festival in Ontario; the Shaw Festival at Niagara-on-the-Lake, Ontario; and Cultures Canada,
a series of multicultural events in Ottawa. Local traditions are preserved in the Highland Games on Cape
Breton Island, Nova Scotia; the Sherbrooke Festival de Cantons (Quebec), celebrating French-Canadian
culture and cuisine; and the Ukrainian Festival in Dauphin, Manitoba. Discovery Day in Dawson, Yukon
Territory, marks the 1896 discovery of gold. A large variety of smaller festivals are held throughout the
country.

For the visitor, the mix that results from the country’s exemplary tolerance is an exhilarating
experience, offering such widely differing environments as Vancouver’s huge Chinatown and the austere
religious enclaves of Manitoba. Canada embraces its own clichés with an energy that’s irresistible,
promoting everything from the Calgary Stampede to maple-syrup festivals and lumberjacking contests
with an extraordinary zeal and openness.

The typical Canadian might be an elusive concept, but you’ll find there’s a distinctive feel to the
country. There’s the overwhelming sense of Canadian pride in their history and pleasure in the beauty of
their land.

Vocabulary
interaction — o0uieHue
legacy — nacieacrTso
remains — octaHku
inukshuk — 6/mepesona
stack of rocks — kyua kamHe#t, HarpoMoXeHH e
Inuit culture — sckumocckast KyIbTypa
to shed — pacnpocTpansaTh
cuisine — KyxHs (CTHJIb TPUTOTOBJICHHUS )
exemplary — o6paserr (uIs moapaxaHwusl)
exhilarating — Bo30y:xaaromuii, BIOXHOBIISIOIIAN
austere — acKeTM4ECKUM, CypOBBII
enclave — ankiaB (Ki1aH)

irresistible — meBerHOCHMBIIT



lumberjacking — BeipyOka secoB
zeal — mpuctpacrue, panaTuzm
0PENNESS - OTKPBITOCTH

elusive - HeyTOBUMBII

After-reading tasks

1. Translate into English

CO@peMeHHCl}Z KaHa()a—cmpaHa He npocmo MHOSOHAUYUOHANbHAA, A OY€Hb MHOCOHAYUOHATIbHAA

Kanaga, Bo3MOXXHO, camasi MHOTOHAI[MOHAJbHAS CTpaHAa B MHPE, €CJIIM NPHUHSATH BO BHUMAaHHUE €€
nubepanbHyI0 UMMUTpalMOHHYI0 MoauTuKy. CIIIA — TOXe cTpaHa UMMHIPAHTOB, HO TaM BCEX M BCS
CTPEMSITCS «CBECTH K 00IIeMy 3HameHartemro» (“melting pot”), a B Kanaje B3sST Kypc Ha CoO3JaHue
MOJIMKYIbTypHOrOo oOmectBa. [IpuueM 3T0 OTHIONP HE mycTas aekinapanus. «[lomukynbTypHOCTBY
cTapaTesIbHO Hacaxaaercs u KYJbTUBHPYETCS BCEMU BO3MOXKHBIMU crocobamu.
Hanpumep, cyuiecTtByeT rocyaapcTBeHHas Imporpamma HOJAEpPKKHM HAlMOHAJIBHBIX ILIKOJA. JlelcTByeT
Macca CaMbIX Pa3HBIX PEJIMTHO3HBIX OOLIMH, 3€MJITYECTB, KIyOOB, KPY>KKOB, a Ha OJTHOM U3 KaHAJCKUX
TEJIEKaHAJIOB 1O BOCKPECEHBSIM HJYT HAIMOHAJbHBIE  MPOrpaMMbL:  OJWH  Yac — pyccKas,
JIpyroil — UHAMMCKas, TpeTUil — apalckas U Tak jJaJee.

Eciu Ha ¢ortorpaduu B xypHaje WiIM Ha KapTUHKE B JIETCKOM KHUKKE M300pa’keHa TpyIa JIoIeH,
CpeAu HUX HEMPEeMEHHO OyIyT MpeJICTaBUTEIN Pa3HbIX Pac U HAlMOHAJIBHOCTENH. A CAaMbIMU CTpAIIHBIMU
rpexaMy CYMTAIOTCS HALIMOHAIN3M, PACH3M M CEKCH3M, TO €CTh AUCKPHMUHALINS W/UIH IPECIEIOBAaHUE MO
IIpU3HAKY MPUHAIJIEKHOCTH K OIpeleIEHHON HallMOHAJILHOCTH, pace i nony. [Ipuuem 6oppba ¢ HUMu
UJEeT HEe Ha CJIOBaX, a Ha JieJie: JIIoOble MPOSBIEHUS YEro-mubo Mmogo0OHOro MpeceKkaoTCcsl HEMEUICHHO U
OYEHb PEIINUTEIBHO.

2. True or False?

1. Like the USA Canada is a hotchpotch of immigrant groups.

2. Canada’s concertedly multicultural approach has done more to acknowledge the origins of its
people, creating an ethnic mosaic as opposed to America’s “melting pot”.

3. The relative success of English-language domestic television and movies in Canada often exceeds
that of its French-language counterpart.

4. Multiculturalism affirmed English and French as two official languages of Canada.

5. Easy access to American media has allowed many Canadian performers and entertainers to succeed
internationally in the areas of music, comedy, movies, and television.



6. In Montreal, Vancouver, and Toronto multiculturalism itself is the cultural norm and diversity is
the force that unites the community.

7. Canada’s early interactions with native populations were hostile. (compared to the experience of
native peoples in the United States).

8. The federal government has supported a multicultural policy, the rights and privileges of any
person, regardless of racial, ethnic, cultural, or religious background.

3. Choose the correct answer.
1. The British conquest of Quebec in ... brought a large francophone population under British rule.
a) 1669
b) 1759
c) 1879

2. ... Canada’s early development was relatively cohesive during the 17" and 18" centuries, and this
was preserved by the Quebec Act of 1774.

a) French
b) American

c) British

3. The ... were marked by increasing troubled English-French relations in Canada.
a) early 1960-s

b) mid- 1960-s

c) late 1960-s

4. In ... the British North America Act was designed to meet the growing calls for Canadian
autonomy.

a) 1876
b) 1867
c) 1766

5. Multicultural heritage is enshrined in Section ... of the Canadian Charter of Rights and Freedoms.
a) 2

b) 7

c) 27



6. Part of the emblem of the VVancouver ... Winter Olympics is an inukshuk, a stack of rocks in human
form that is part of Inuit culture.

a) 2010
b) 2012
¢) 2014

4. Derive the name of the country.

British — Britain
French - ...
Chinese - ...
Ukrainians - ...
Portuguese - ...
Indians - ...
Dutch - ...
Polish - ...
Greek - ...
Americans - ...
Spanish - ...
Canadians - ...

English - ...

5. What do the following figures mean?

2100 —

2010 -

21 -

6. Match the words with their Russian equivalents.

1/hotchpotch — a. OXOTHUK-OpaKOHbEP

2/profile — 0. aKIeHT



3/framework —
4/acceptance —
5/diversity —
6/tolerance —
7/inception -
8/interaction —
9/legacy —
10/remains —
11/inukshuk —
12/cuisine —
13/exemplary —
14/enclave —
15/lumberjacking —
16/zeal -

17/openness —

7. Translate into Russian.

B. CMECh
r. o0menune

1. pa3HOOOpasue
e. cxema

K. IPHHSITHE

3. HaYaJo

U. TEPIUMOCTh
K. KYXHSI

1. 6/Ha3BaHus
M. OCTaHKHU

H. aHKJIaB

0. (hanatuzm

I. OTKPBITOCTh
p. BBIpyOKa JiecoB

c. oOpaser] 15 mopa)kaHus

The British conquest of Quebec,

under British rule,

cultural identity is strong,

English Canadian culture,

help raise the profile of Canadians,
the Quebec Act of 1774,

the Canadian Broadcasting Corporation, French Canadian film,
excessive American influence,
the relative success of French-language domestic television,
the Royal Commission on Bilingualism and Biculturalism,
the Bicultural and Bilingual act become a law,
in 1988 Bill-C-93 was passed as the Multicultural Act,

tolerance of First Nations culture and customs,



multicultural heritage is enshrined in Section 27 of the Canadian Charter of Rights and Freedoms,

Canada’s Pacific trade has also brought a large Chinese influence into British Columbia and other
areas,

a stack of rocks in human form,
Inuit culture,

Canada embraces its own clichés,
maple-syrup festivals,

extraordinary zeal and openness.

BUWJIET 4

Reading “All people think that New Zealand is close to Australia, or Asia, or somewhere, and that you
cross it on a bridge. It is not close to anything but lies by itself out in the water.” (Mark Twain)

NEW ZEALAND CULTURE
I

Distance from other land masses and isolation from other human communities have shaped New
Zealand’s human culture. It was the last major habitable land area anywhere in the world to be reached by
people. The first Polynesian seafarers stepped ashore on a New Zealand beach about 1000 years ago, by
which time many other countries already had long histories.

The people who call themselves New Zealanders came from a great variety of ethnic backgrounds:
the indigenous Maori; European, mostly British but also Dalmatians who arrived last century and Dutch
who came afterwards: Chinese, who came to work the goldfields in the XIX th century; Pacific Islanders,
who have come in sufficient numbers in recent decades to make Auckland the city with the largest number
of Polynesians of any city in the world, and, finally, the representatives of a great number of other races —
Indians, Vietnamese, Poles, Chileans, North Americans, Greeks, Cypriots. What the Maori first-comers
share with those who descended from the XIX th century immigrants from Europe, is that their ancestors,
to reach New Zealand, undertook long and often perilous voyages.



Today, New Zealanders are largely sophisticated and highly educated urban dwellers. Members of
a unique and vibrant multicultural society, New Zealanders are embracing 215t century technology and
culture in record numbers. But New Zealanders also have a background of quiet but rugged individualism,
self-reliance, and a genius for invention. The relatively isolated South Pacific location and rugged
landscapes still make many New Zealanders quiet and independent, yet resourceful. Their isolation and
exposure to the elements forced these early New Zealanders to become hardy and multi-skilled. This
resourcefulness and ingenuity has greatly contributed to the New Zealand character. The same qualities
can be seen today in the new pioneers — a generation of young Kiwi business executives, computer software
builders, film-makers, fashion designers, and sportspeople making waves around the world. New
Zealanders are also responsible for the tranquilliser gun, seismic ‘base’ isolators (rubber and lead blocks
which minimize earthquake damage), electric fences, the fastest motorbike in the world, freezer vacuum
pumps, stamp vending machines and electronic petrol pump.

New Zealand has a low population density and spectacular scenery. As a result, many New
Zealanders have a love of their landscape and the outdoors. Hiking, mountaineering, and kayaking are
enjoyed by many New Zealanders, while many more will explore their landscape with a trip to the beach
or a bush walk. They are following in the footsteps of perhaps the most adventurous Kiwi, Sir Edmund
Hillary, who conquered Mount Everest, the world’s highest mountain, in 1953. With so much coastline, it
is little wonder New Zealanders love the water. They have a passion for ocean-going craft, and they were
at the forefront of yacht design and racing during much of the 20" century. New Zealanders have also won
many Olympic medals for yachting, windsurfing, kayaking, and rowing.

Vocabulary
indigenous - MecTHBII
ancestor — npenok
perilous — puckoBaHHBI, ONTACHBIN
sophisticated — ombITHBIH, KCKYCHBIH, H30MIPEHHBIN
urban dweller — ropoackoii sxurtens
vibrant — cunbubIit, Oynopaxkaiuii. spruit
rugged — rpyObrii
self-reliance — camocrosiTenbHOCTR
resourceful — nuzodperarenbHbIH
hardy — cuibHBI, BRIHOCIHBBIM
ingenuity - HaXOAYUBOCThH, TOBKOCTh, YMEHHE
earthquake — 3emnerpsicenne
pump - Hacoc
density — mioTHOCTB
kayaking — kano3

to bush walk — npoknagsiBaTh myTH



The first New Zealanders, the Maori, voyaged thousands of miles across the vast unknown Pacific
Ocean in small ocean-going canoes. The Maori people are the indigenous people of New Zealand
(Aotearoa) and first arrived there in voyaging canoes (waka hourua) from their homeland of Hawaiki over
1000 years ago. Today, Maori make up over 14% of the population.

They live throughout New Zealand, and many are actively involved with keeping their culture and language
alive. Maori people define themselves by their tribe (iwi), sub-tribe (hapu), mountain (maunga) and river
(awa). In recent years, the introduction of Maori language nests (kohanga reo) has revived the Maori
language. At kohanga reo, preschool children are encouraged to speak in Maori. Primary and secondary
schools build on this early immersion by including Maori in the curriculum.

Maori culture is a rich and varied one, and includes traditional and contemporary arts. Traditional arts
such as carving, weaving, group performance (kapa haka), oratory (whaikorero) and tattoo (moko) are
practiced throughout the country. Practitioners following in the footsteps of their ancestors (tipuna)
replicate the techniques used hundreds of years ago, yet also develop exciting new techniques and forms.
Traditional carvers also help to keep Maori culture alive by creating intricate works that pay respect to the
past. Every piece carved tells a story, which can be read by those who know how. The shape of the heads,
position of the body as well as the surface patterns work together to record and remember events.

The ancient beliefs of Maori culture are recognized and respected by New Zealand’s leaders today.
Recently, a North Island road project was modified to avoid disturbing a water monster (taniwha). In its
original form, the road project would have encroached on a swamp which is the home of a one-eyed
taniwha, Karutahi. The local tribe, Ngati Naho, believes the taniwha spends half the year in the swamp. It
has a second home in the Waikato River, to which it swims during floods. To ensure that the swamp is
undisturbed, Transit New Zealand has altered its plans so that this historic site is preserved. Today Maori
culture also includes art, film, television, poetry, theatre and hip-hop.

Yocabulary
immersion — morpyxenue
to weave — tkaTb
to replicate — ny0aupoBaTh, MOBTOPSTH
intricate — cioxHBIH, 321y TAHHBIN

to encroach on a swamp — BTopraThcsi, 3aXBaThIBaTh

The arts in New Zealand reflect an exciting blend of cultural influences including Maori and Pacific
Island, as well as European and Asian. From haka to hip-hop, fashion to film-making, New Zealand artists
are making their mark at home and around the world. Whether you are interested in Maori carving or
abstract painting, you’ll find lots ofart in New Zealand. Traditional Maori arts such as carving and weaving
are alive and well. You’ll find excellent examples in museums, shops, and on meeting groups (marae)
throughout the country.



New Zealand has a fine tradition of painting. C. F. Goldie (1870 —1947) and Gottfried Lindauer (1839
—1926) were two early artists who painted portraits of Maori subjects. Frances Hodgkins (1869 — 1947) is
one of New Zealand’s most acclaimed and influential painters. She was associated with a number of avant-
garde British movements including Neo Romanticism. Rita Angus (1908 — 1970) is a much-loved New
Zealand artist who painted beautiful New Zealand landscapes and a large number of self-portraits. Colin
McCahon (1919 — 1987) painted a large number of landscapes and used text, often of a religious nature, in
many of his works.

New Zealand has a vibrant contemporary art scene and most New Zealand towns have interesting art
galleries and shops. Maori and Pacific, as well as feminist influences, are strong in contemporary New
Zealand art. Artists such as Ralph Hotere, John Pule, Michael Parekowhai and Robyn Kahukiwa, not only
create striking and dramatic images, but also provoke reactions from their audience. Katherine Mansfield
(1888 — 1923) is the giant of early New Zealand literature. Regarded as being one of the finest short-story
writers in English, she is the first in a long line of excellent New Zealand short-story writers. Stories such
as “The Doll’s House”, “At the Bay”, and “The Garden Party” are superb examples of Mansfield’s depiction
of turn-of-the-century colonial New Zealand.

The twentieth century saw the emergence of many fine New Zealand novelists including John
Mulgan (“Man Alone”), Robert Hyde (“The Godwits Fly”’) and Janet Frame (“Owls do Cry”). Born in
1924, Janet Frame is one of New Zealand’s mostly highly regarded novelists. Frame’s books include
devastating accounts of the treatment of mental patients in New Zealand during the 1950°s and 60’s. Her
best-selling three-part autobiography was made into a top-rating television series and film “An Angel at
my Table”.

It should come as no surprise that much of New Zealand’s best poetry is about the country’s landscape.
However, major New Zealand poets including James K. Baxter, Denis Glover and Sam Hunt also reveal a
keen social conscience and wry sense of humour.

As well as supporting a thriving local theatre scene, New Zealand performers regularly appear at
festivals abroad, including the Edinburgh and Adelaide Festivals. Maori and Pacific Island writers and
performers have had a big impact onthe New Zealand theatre, giving it a unique and colourful Polynesian-
influenced identity. Then, a competitive exchange rate, excellent scenery, and highly skilled workforce
make New Zealand the perfect place to shoot a movie. New Zealand has produced many top directors,
including Roger Donaldson (“Cocktail”), Jane Campion (“The Piano”), and Peter Jackson, who filmed his
massive “Lord of the Rings” trilogy in New Zealand. These movies have proved that New Zealand can
produce unique and intelligent movies equal to the best in the world.

New Zealand fashion has come of age in the last few years. Exciting designers such as Karen Walker,
World, and Zambesi have put the country on the fashion map, frequently exhibiting in London and Sydney.
New Zealand fashion used to be largely a copy of European styles. Now it is a vibrant and dynamic industry
with a range of influences, including those of Maori and Pacific Islands. New Zealand has three professional
symphony orchestras, including the highly acclaimed NZSO (New Zealand Symphony Orchestra). There
are also a large number of excellent choirs, such as the National Youth Choir, which recently won a number
of prestigious international events. Recent co-productions between European-style groups, such as the
Royal New Zealand Ballet and the NZSO, and Maori music and dance groups, are currently making waves.



On top of everything, New Zealand is not just a distinctive country. It is also one of the strange
contrasts and contradictions. It is an inland nation, but its geology and many of its landscapes are continental
rather than insular. The country has an international image as one of the “greenest” countries on earth, yet
in the past 1000 years, people have caused enormous changes in the New Zealand environment. To come
to understand New Zealand you will have to learn that New Zealand is “something different, something
nobody counted on.”

Yocabulary

emergence — mosiBIICHUE, BBIXO
devastating — pa3pymuTenbHbIit
thriving — npouseTarommuii

insular — octpoBHO#

After-reading tasks

1. Translate into English

1. Kynerypa HoBoit 3enmannum Oorata u pasHooOpa3Ha. B Hell OTpasuimch 3JEMEHTHI EBPOICHCKHUX,
MOJMHE3UNUCKUX U a3UATCKUX KYJIbTYPHBIX TPAAULIUM, IPUBHECEHHBIE BHIXOAAMH U3 MHOTUX CTPaH MUDA,
MOCENUBIIUMUCA 37ech. B TO ke Bpems, OHa OJHOPOAHA, KaK OJHOPOJAHO M CaMO HOBO3EIAHJCKOE
00II1ECTBO CETOIHS.

2. Hapon maopu Hacemsn tepputopuio HoBoil 3emanauu 3a70iro 10 TMOSBIEHHUS 3]I€Ch TEPBBIX
eBporneiiues. [Ipeanonaraercs, 4To nepBbie NPEACTABUTEIN MAOPH MOCEIHIIMCH Ha 3TUX OCTPOBAX MOPSIIKA
1000 Jytet Ha3a/1, COBEPIIHB AIUTEIBHOE OKEAaHCKOE My TeniecTBre oT OeperoB XaBauku (Hawaiki).

3. TpaaunuoHHas KyJabTypa Maopu Oorata U pa3HOOOpa3Ha U BKJIFOUACT B Ce0s1 HCKYCCTBO BBIPE3aHUS 11O
JIEPEBY U IPYTMM MPHUPOJHBIM MaTepHajiaM, TIIETCHHE, HCKYCCTBO TaTyupoBKH (MOKO), rpyImoBbie TaHI[bI
u 0oesbie putyaisl (kapa haka), nerenapl, ckazanus U MUQBI.

4. CerogHsi KyJIbTypa U SI3bIK MAaOPH SIBIISIOTCS HEOTHEMJIEMOM YacThbIO KMU3HEHHOTO YKJIaJa CTpPaHBI.
CoBpeMeHHass KyJlbTypa Maopu TakkKe SPKO MpelCTaBisieTcs B KuHeMarorpade, MO33MH, TeaTpe H
JUTepaType.

5. JIroOo#i uenmoBek BIepBbIE MpHe3kaiuii B HoByro 3enaHanio, MPaKTHUECKH Cpa3y CTaJKUBACTCS C
SA3BIKOM MAaOpH, TaK KaK MHOI'MC HACCJIICHHBIC ITYHKTBI U MHBIC MCCTa HOCAT HAa3BaHWA HAa 3TOM SA3BIKE!
Whangarei, Te Papa Tongarewa u cOTHU APYTHX.

6. Ho He TONBbKO KyJbTYPHBIMH TpaaumusMu OoraTa >Xu3Hb HoBoil 3emanauu. ApXUTEKTYpa,
cuM(pOHUYECKasi U COBPEMEHHAs MY3bIKa, Te€aTP U KUHO, N300pa3uTEIbHOE UCKYCCTBO U JIUTEPaTypa - BCE
sT0 B HoBolt 3enaninu 3a00TIMBO pa3BUBAETCA U MOAEPKUBACTCS HA YPOBHE BHICOYANIIINX CTaHIaPTOB.

2. Find five factual mistakes in the following passage from the text.



The people who call themselves New Zealanders came from a great variety of ethnic backgrounds:
the indigenous Maori; European, mostly Dutch but also Dalmatians who arrived last century and British
who came afterwards: Chinese, who came to work the goldfields in the XIX th century; Pacific Islanders,
who have come in sufficient numbers in recent decades to make Dublin the city with the largest number of
Polynesians of any city in the world, and, finally, the representatives of a great number of other races —
Indians, Vietnamese, Poles, Chileans, North Americans, Greeks, Cypriots. What the Maori first-comers
share with those who descended from the XX th century immigrants from America, is that their ancestors,
to reach New Zealand, undertook long and often perilous voyages.

3. Match the words in Maori with their synonyms in English.

1. Aotearoa a. mountain

2. waka hourua b. ancestor

3. iwi c. language nest
4. hapu d. river

5. maunga e. New Zealand
6. awa f. oratory

7. kohanga reo g. voyaging canoe
8. kapa haka h. meeting group
9. whaikorero i. tattoo

10. moko J. tribe

11. tipuna K. sub-tribe

12. taniwha . group performance
13. marae m.water monster

4. Expand on the sentence below.

To come to understand New Zealand you will have to learn that New Zealand is “something different,
something nobody counted on.”

5. Complete the chart.

short-story writer Katherine ... “The ... House”, “The ... Party”
John Mulan “... Alone”
novelist ... Hyde “The Godwits ...”
“Owls Do cry”
top director Roger Donaldson
“The Piano”
Peter Jackson

6. Match the two parts of the sentence.



C. F. Goldie (1870 — 1947) — artist who painted portraits of Maori subjects
Gottfried Lindauer (1839 — 1926) — most acclaimed and influential painter
Frances Hodgkins (1869 — 1947) — one of the finest short-story writers

Rita Angus (1908 — 1970) — artist who painted portraits of Maori subjects
Colin McCahon (1919 — 1987) — used text, often of a religious nature

Katherine Mansfield (1888 — 1923) — painted beautiful New Zealand landscapes and a large number of self-
portraits

7. Render the first part of the text.

BUJIET 5
Reading
“In a nutshell, the land and identity are inseparable”

(Stories from Australia’s Culture and Recreation Portal)

AUSTRALIA’S ABORIGINAL HERITAGE
CULTURAL DIVERSITY
I

Before Europeans came to Australia, the very distinctive and culturally unique groups that made up
Aboriginal Australia shared a number of common traits. They all shared an intimate understanding of, and
relationship with, the land. It was the basis of their spiritual life. For Aboriginal people all that is sacred is
localized in the landscape. All of Australia’s Aboriginals were semi-nomadic hunters and gatherers, with
each clan having its own territory from which they “made their living”. These territories or “traditional
lands” were defined by geographic boundaries such as rivers, lakes and mountains. The relationship
between a clan and its “territory” involves certain rights, such as the right to use the land and its products.
With these rights comes a duty to tend the land through the performance of ceremonies. Individuals within
the clan also have special relationships with places in their territory. Where a person’s mother first became
pregnant may mean an ongoing responsibility, in terms of right and duties, towards that place.



There were coastal and inland tribes. Their “territories” ranged from lush woodland areas to harsh
desert surroundings. Different groups needed to develop different skills and build a unique body of
knowledge about their particular territories. Their tools reflected the geographical location of these different
groups. For example, it is known that coastal tribes used fishbone to tip their weapons, whereas desert tribes
used stone tips. While their tools varied by groups and location, Aboriginal people all had knives, scrapers,
axe-heads, spears, various vessels for eating and drinking, and digging sticks. Not all groups had
didgeridoos and, contrary to people belief, many did not have boomerangs. Moreover, some groups
developed more tools than others. It was this affinity with their surroundings that goes a long way to
explaining how Aboriginals survived for so many millennia. They were supremely expert in adapting to
their environments. Aboriginals understood and cared for their different environments, and adapted to them.

Australian Aboriginal culture is complex and extraordinary diverse. It is one of the world’s longest
surviving cultures, which goes back at least 50,000 years. There were 500 different clan groups or “nations”
around the continent, many with distinctive cultures and beliefs. Hundreds of languages and dialects existed
(although many are now extinct), as well as a variety of different customs and rituals, art forms, styles of
painting, forms of food, and hunting habits.

There were between 200 and 250 Aboriginal languages spoken, with many different dialects, producing
up to 700 varieties. This makes Aboriginal Australia one of the most linguistically diverse areas on the
planet. Within the space of 80 kilometers you can still pass through the territories of three languages “less
closely related than English, Russian and Hindu.” Language is vitally important in understanding
Aboriginal heritage as much of their history is an oral history. Interestingly, various oral histories have been
backed up by geological data, such as the flooding of Port Phillip Bay which occurred about 10,000 years
ago.

Australian Indigenous art is the oldest ongoing tradition of art in the world. Initial forms of artistic
Aboriginal expression were rock carvings, body painting and ground designs, which date back more than
30,000 years. Art has always been an important part of Aboriginal life, connecting past and present, the
people and the land, and the supernatural and reality. Aboriginal art has come to the forefront of Australia’s
national identity in recent years, celebrated by Australians and the world in the opening ceremony of the
2000 Olympic Games. The prominence of Indigenous art is due in part to the motivation and considerable
effort of Aboriginal and Torres Strait Islander artists, particularly painters, who have played a major role in
introducing both Australia and the rest of the world to Australia’s Indigenous cultures. Indeed, the country’s
Indigenous artists have had a major impact on the art world with exhibitions in major galleries around the
globe. Indigenous art has embraced technology and new media. Indigenous Art Online and Maningrida art
and culture are but two examples. There are also many galleries and exhibitions of Indigenous Art on the
Internet, which have enhanced the international popularity and awareness of Aboriginal and Torres Trait
Islander art.

Vocabulary
semi-nomadic — koueBoi
pregnant — 6epeMeHHbBIN
lush woodland — Gorartsiii ec
harsh desert — cypoBas mycTbIHs
scraper — ckpebok
vessel — cyamo

didgeridoo — niuHHBIA 1epeBSIHHBII HHCTPYMEHT ABCTpPaIMICKUX a0OPUTeHOB



boomerang — 6ymepanr

extinct — BeIMUparO M

Hindu — xuamu

indigenous — MecTHBI#H

rock carvings — HackaJbHasi )KHBOIHCh
prominence — BaXHOCTh, 3HAYUMOCTb
to enhance — yBenu4nBaTh, yKpEisaTh

awareness — oCBeJOMJICHHOCTD

Albert Namatjira (1920 — 1959) is one of Australia’s best-known Aboriginal artists, and the first
Aboriginal painter to receive international recognition for his art. A Western style painter, he spent part of
his youth at the Hermannsburg Lutheran Mission, about 130 kilometres west of Alice Springs, Northern
Territory, and was introduced to watercolour painting by a non-Aboriginal artist, Rex Batterbee, in the
1930s. Namatjira’s landscape paintings are predominantly of areas he knew throughout his life in the tribal
land of Western Aranda, Central Australia. His art captured the vibrant colours of the Western MacDonnell
and Krichauff Ranges, the tributaries of Ellery Creek and Hugh River, and in many works the broad bed
of the Finke River that ran through the heart of his tribal land. In 1957 Namatjira was the first Aborigine to
be granted Australian citizenship. While he died in 1959 disenchanted with white society, Namatjira did
much to change the prevailing negative view of Aborigines at the time. He also paved the way for the
Papunya art movement, which emerged a decade after his death.

While Aboriginal painting traditions are many thousands of years old it was not until the 1970s that
Indigenous artists began to receive widespread recognition in the West. The National Gallery of Australia’s
collection includes bark paintings, weaving and sculpture. The Gallery is also proud of the large number
of works in its collection produced by the Torres Strait Islanders, who are known for their artistic sculptures
and headdresses. The National Gallery of Australia has in its collection what is arguably one of the most
powerful works of art yet to be created in Australia. The Aboriginal Memorial (1987 — 1988) is an
installation of 200 painted hollow log coffins by the artists of Ramingining in Arnhem Land. The Memorial,
a collaborative work involving 43 artists, is dedicated to all Indigenous Australians who lost their lives
defending their country since European settlement.

Aboriginal culture and its intricate links with the Australian landscape has become a growing
fascination to a global audience. Australia’s original inhabitants occupy a unique place where a rich heritage
of traditional knowledge, practice and belief underpin a dynamic contemporary society. For most people
this is superficially presented through stereotypical images of the painted dancers, silhouetted noble hunters
and laughing children, usually from northern Australia. Increasingly people want to go beyond this veneer
of mainstream travel to seek a greater contact and understanding of what Australian Aboriginal culture and
meet the people often find this a difficult and frustrating task. Aboriginal involvement in tourism is in its
infancy and there is only a small number of Aboriginal travel operations scattered throughout Australia.
Few of these are in mainstream tourism and most are specialized niche market offerings that often find it
difficult to connect to the interested traveler.

Yocabulary



tributary — npurox

broad — mmpokuit

to disenchant — pazouapoBbIBaThH

{0 pave — npokiagpIBaTh, MOCTUTH

bark paintings — pucynku Ha nepese
hollow log coffin — moseie OpeBHa (rpoObI)
collaborative — komTeK THBHBIIH

intricate — cioxHbIit

to underpin — moxnepKUBaTh, MOAKPEILISATH
Veneer - BHEIIHUH JIOCK (ITOKPBITHE)
frustrating — pa3zouapoBaHHBIi

to scatter — pa3opacheIBaTh

niche market - cermeHT pbIHKA i1 MAPKETHHTA OMPEICICHHOT O TOBapa

After-reading tasks

1. Translate into English

1. ABcrpanuiickue abopureHsl — KOpEHHOE HacelleHue ABCTpasii, Ha3BaHHOE TaK OT JATUHCKOro ‘“‘ab
origene” — «oT Havanay. AOOpUTreHbl ABCTpalMH — camasi IPEBHSS M OJHA M3 HaNMMEHEe M3YUYCHHBIX U3
KUBYIIMX Ha 3eMile HUBUIN3ALUMN, O IPOMCX0XKIEHUN KOTOPOH CYIIECTBYET HE OJJHA TUIIOTE3A.

2. B 10 BpeMs kKak MCTOPHKH, apXEOJIOTH U ApPyrue ydeHble, UCCIEAYyIOIIre MPoOIeMy MPOUCXOXKIECHUS
abOpUTEHOB, 10 CeH IeHb TaK U He IIPULIUIM K €MHOMY MHEHUIO U HE MOTYT OTBETUTh Ha BOIIPOC HU OTKY/a
M3HavyaJIbHO MMOSBUIIMCh A0OPUT €HbI, HU KaK JaBHO OHM IIPOKUBAIOT B ABCTpajMM, CaMH e a0OpUreHbl He
MMEIOT COMHEHMH Ha 3TOT CYET U MX TPaJULUH, YXOJAIINe KOPHIAMHU IIyOOKO B IPOIIIOE, SBISAIOTCA TOMY
JKUBBIM IIOJTBEPKICHUEM.

3. TpaaguuroHHOE NCKYCCTBO a0OPUT€HOB ABCTpAIMU JapUT HAM YHUKAIbHYIO BO3MOXXHOCTB ITYOOKOT0
MPOHUKHOBEHHUS B KYyJIbTypy IpEBHEHIIEH W3 NOMIeqUIMX A0 HAac HUBHIM3aUMU. B TO BpeMs Kak
eBpomeiickas [HMBWIM3AIMS OTMEYaeT Hayallo TPEThero ThICAYEIETUS CBOETO CYIIECTBOBAHMUS,
aBCTPAIMICKUE a0OPUTEHBI OTMEYAIOT (110 MEHBIIIEH Mepe) HA4aIo MATUIECATOTO.

4. Apxeosornueckue ucciaeI0BaHus CBUIETEIbCTBYIOT, YTO HACKAJIbHBIE PUCYHKH, K IIPUMEPY, B ApHEM -
Jlenn Ha ceBepe ABctpanuu umeroT Bo3pacT 50 000 net, a HacKkaIbHBIM I'paBIOpaM B F0KHOW ABCTpaJIUH,
no kpaitaeir mepe, 30 000 ner — 4yTOo ApeBHEe HACKaJIbHBIX PUCYHKOB Ausbramupa u Jlacko BpemeH
[Taneonura, oOHapykeHHBIX B EBporie. AGopureHsl 001aqal0T pa3BUTON M MHOTOI'PAHHON KYIBTYPOH,
KoTopas 1 GOpMHUPYET UX JENUKATHBIN U B TO K€ BpeMsl TUHAMHUYHBIN 1 HACBIIICHHBIN 00pa3 KU3HU.



5. CoBpeMeHHoe HampapiieHue «KHBONUCH MYCTBIHUY» TaKXkKe SBJISETCS MPOJODKEHUEM JPEBHEHIINX
PENUTHO3HBIX Tpaguluil abopureHoB ABcTpaiuu. B OoNbIIMHCTBE MPOU3BEACHUN MPUCYTCTBYET
CO3E€pLATENIbHBII MOMEHT, BHE 3aBUCUMOCTH OT TOTO, CO3J4aHO JM OHO OJHUM aBTOPOM HWJIM TPYIIION
Xyn0XKHUKOB. KOJJIEKTHBHOE TBOPYECTBO BKJOYAeT B Cce0s COBMECTHOE II€HUE, pPUTYyasbHbIE
MIPUKOCHOBEHMS, TMOBECTBOBaHUs U oOydeHue. Co3/laHuE CEPbE3HBIX PEIUTHO3HBIX MPOU3BEICHHIM
HAXOAMUTCS TOJ| MPHUCTAIBbHBIM HaOMIOJEHUEM «XpaHuTeneil», crapeiimmb, KyryHrymy, u, ecau 3TH
MIPOU3BEACHUS IIPEIHa3HAYEHBI JJIsl ITUPOKOro Kpyra 3putenei, KyTyHryiny cTpemMsaTcs IpuHUMaTh B 3TOM
y4acTHe He KaK XyJI0)KHHUKH, a KaKk 0eCIpUCTPacTHBIE CYAbH B O0JIACTH PEIUTHO3HBIX 3HAHUH.

2. Answer the questions in a note form (short answers).

WoNoORrWNE

19.
20.
21.

What kind of country was Aboriginal Australia?

What was sacred for Aboriginal people?

How did Australia’s Aboriginals “make their living”?

Were “traditional lands” defined geographically?

Did the relationship between a clan and its territory involve no rules?

How many types of tribes were there in Aboriginal Australia?

Why did different groups need to develop different skills?

Who used fishbone to tip their weapons?

Did all the tribes have knives, scrapers, axe-heads, spears, digging sticks, various vessels for eating
and drinking?

. Did all the tribes have didgeridoos and boomerangs?

. How did Aboriginals manage to survive for so many millennia?

. They were supremely expert in adapting to their environments, weren’t they?

. Was Australian Aboriginal culture complex and diverse?

. How many different clan groups or “nations” were there around the continent?

. What is Hindu?

. What art is the oldest ongoing tradition of art in the world?

. When were the Olympic Games held in Australia?

. What enhances the international popularity and awareness of Aboriginal and Torres Trait Islander

art?

Who was Albert Namatjira (1920 — 1959)?

What does the National Gallery of Australia’s collection include?
What is The Aboriginal Memorial (1987 — 1988)?

3. Translate into Russian.



Australian Indigenous art is the oldest ongoing tradition of art in the world. Initial forms of artistic
Aboriginal expression were rock carvings, body painting and ground designs, which date back more than
30,000 years. Art has always been an important part of Aboriginal life, connecting past and present, the
people and the land, and the supernatural and reality. Aboriginal art has come to the forefront of Australia’s
national identity in recent years, celebrated by Australians and the world in the opening ceremony of the
2000 Olympic Games. The prominence of Indigenous art is due in part to the motivation and considerable
effort of Aboriginal and Torres Strait Islander artists, particularly painters, who have played a major role in
introducing both Australia and the rest of the world to Australia’s Indigenous cultures. Indeed, the country’s
Indigenous artists have had a major impact on the art world with exhibitions in major galleries around the
globe. Indigenous art has embraced technology and new media. Indigenous Art Online and Maningrida art
and culture are but two examples. There are also many galleries and exhibitions of Indigenous Art on the
Internet, which have enhanced the international popularity and awareness of Aboriginal and Torres Trait
Islander art.

4. Fill in the gaps with prepositions.

While their tools varied ... groups and location, Aboriginal people all had knives, scrapers, axe-heads,
spears, various vessels ... eating and drinking, and digging sticks. Not all groups had didgeridoos and,
contrary ... people belief, many did not have boomerangs. Moreover, some groups developed more tools
than others. It was this affinity ... their surroundings that goes a long way ... explaining how Aboriginals
survived ... so many millennia. They were supremely expert ... adapting ... their environments.
Aboriginals understood and cared ... their different environments, and adapted ... them.

Australian Aboriginal culture is complex and extraordinary diverse. It is one of the world’s longest
surviving cultures, which goes back ... least 50,000 years. There were 500 different clan groups or “nations”
around the continent, many ... distinctive cultures and beliefs. Hundreds ... languages and dialects existed
(although many are now extinct), as well ... a variety ... different customs and rituals, art forms, styles of
painting, forms ... food, and hunting habits.

5. Develop the main thesis of the text.

BUJIET 6

Reading “Beauty will save the world.”

(F. Dostoyevsky)

THE SPIRIT OF RUSSIA
|



There are certain phenomena that have become the trade mark features of various countries: in France
they are the Eiffel Tower, perfume and champagne; in America — the Statue of Liberty, McDonalds and
Coca-Cola, in Spain — “Carmen”, bull-fighting and flamenco. Since Russia became widely accessible to
tourists, the words ‘vodka’, ‘matryoshka’ and ‘caviar’ have always followed on automatically and have
stuck. However, vodka is not at all what Russian people drink morning, noon and night, they don’t eat
caviar around the clock and the matryoshka doll is not the only souvenir that tourists can take home with
them. Without mentioning the rich cultural traditions reflected in productions at Russian theatres, concert
halls and museums, we could talk about the spiritual heritage of Russia as captured on the canvases of
local artists, the wooden objects painted in Khokhloma style, the splendid jewellery, the famous Gzhel
pottery and a great deal else that is suitable to be bought and displayed in homes at the other end of the
world as a souvenir of Russia.

The flourishing of culture in Russia, especially in the 18-19-th centuries had its epicenter in St.
Petersburg. The city is full of legends, tales and myths about eternal beauty that will save the world. One
of St. Petersburg’s most enchanting legends is connected with the world famous Summer Gardens railings,
designed by Y. Felten and P. Yegorov and installed between 1771 and 1784. The story goes that a rich
Englishman decided to see the fabled beauty of the Venice of the North for himself; his yacht sailed up
the Neva in the semi-twilight of White Nights and dropped anchor opposite the Summer Gardens. He was
so overwhelmed by the fantastic beauty of the elegant wrought-iron creation that he refused to go ashore,
saying: “There is no point — | shall never see anything more wonderful than this”. With that he gave the
order to weigh anchor and returned home. The Summer Gardens’ fence has more than once been called
“the eighth wonder of the world”. Another legend says that in the 1930s the Americans offered 100
locomotives in exchange for the famous fence.

Asthe Empire’s new capital, St. Petersburg became the official residence of the nobility. That is why
arts and culture were focused here. St. Petersburg was the place where the first Russia’s museum
Kunstkamera (1714) and the first professional theatre (1756) were founded. Kunstkamera was established
on the banks of the River Neva on Peter’s I order. It contains household items, works of applied art and
national costumes from Asia, Africa and North and South America. The museum includes exhibits collected
by the well-known Russian travelers and explores N. Miklukho-Maklay, P. Kozlov and Y. Lisyansky.

Two rooms of the Museum of the History of Religion contain the objects from the personal collection
of Alexy Il, Patriarch of Moscow and All Russia: Easter Eggs (ancient and modern), memorial boxes and
embroidered icons depicting the Virgin Mary and saints. The majority of the Easter Eggs were made at
the Imperial Porcelain Works, many of them bearing the monograms of members of the Imperial House
of Romanov. This section also features souvenirs presented to the head of the Russian Orthodox Church to
mark specific anniversaries: 1000 years since the adoption of Christianity in Russia and 600 years since the
Battle of Kulikovo.

The State Hermitage, one of the greatest museums in the world, was founded in 1764. The museum’s
collection numbers 3 min. items — paintings, applied art, sculptures, archeological relics. Nowadays there
are many famous exhibits hold there. A major recent event was the Golden Deer of Eurasia exhibition
which was presented in the Alexandrovsky Hall. The Hermitage exhibition is the result of three years’ work
to restore the remarkable works of ancient art, using new methods and technology specially devised for
this material in the Hermitage laboratories. The unique archeological relics found on Russian territory, most
of them made of gold, were displayed to a wide public in Russia for the first time. The exhibition was a
success in New York in 2000 and in Milan in 2001.



Russian painting is known all over the world. The largest museum of Russian art, opened in 1898 is
Russian Museum. It is housed in the Mikhailovsky Palace, built by the architect Rossi. It contains works
by great Russian artists: Rublev, Shubin, Kiprensky, Fedotov, Repin, Levitan and many others. Not only
do the museums represent the diversity of cultural trends, religions and interests, but also a number of
churches and cathedrals, bars and restaurants. Spiritual richness of cultural life in Russia is revealed in
variety of tastes, ways of life, pursuits and cuisine.

Vocabulary
caviar - ukpa
spiritual heritage — nyxoBHoe Haceaue
Khokhloma — xoxyoma (Xy1oecTBEHHBII IPOMBICEIN — POCITUCH 110 JIEPEBY)
Gzhel — rxenpb (Xy10)KeCTBEHHbIH TPOMBICET — KepaMHUKa)
eternal beauty — Beunas kpacota
railing — orpana
fabled beauty — ckazounas kpacora
semi-twilight —nerkue cymepku
anchor — sixops
wrought-iron — ceapo4Hoe Keje30
nobility — 3uaTh
applied art — mpuknagHOE HCKYCCTBO
embroidered icon — paciBedeHHast HKOHA
Imperial Porcelain Works — umneparopckast papdoposast adbpuka
technology specially devised — criennanpHO pa3paboTaHHast TEXHOIOTHS
pursuit — yBieuenue, 3aHITHE

CuisSine — KyxHs



Today St. Petersburg is becoming more and more like European capitals with their cozy bars and
restaurants where Russian traditions are combined with European service. For example, “Russian Fishing”
restaurant is now delighting its customers with a fine opportunity to go fishing, though a catch is not
guaranteed — it all depends on the skill and expertise of the fisherman himself. The pond around the
restaurant has been stocked with carp, and a special set of rod and bait already awaits each visitor. If you
are a success, you can either give your catch to the chef, cook it yourself or take it home with you.
Furthermore, if you want to find out what real Russian food is like, you should certainly try the pies. In old
times pies were only baked and eaten in Rus on feast days: indeed the word ‘pie’ (pirog) comes from the
old Russian word ‘pir’ (feast), and no celebratory meal would have been complete without them. Each feast
had its own special type of pie, which also accounts for their variety; they differ in their outward appearance,
as well as in the pastry used, the fillings and flavour. The long history of pies as a favourite food is
explained not only by the quality of the taste. The pie often literally represented the customary Russian
dinner — bread, shchi (cabbage soup) and kasha (groats) — since the most frequently used fillings were
cabbage, turnip, kasha and mushrooms. This gave rise to the Russian saying: “You can wrap anything up
ina pie”. Ina classic Russian meal pies are always served after the fish, with another main course to follow
— roast meat or kasha, whereas in a simpler meal the pies come either immediately after the soup or after
the main course. From the middle of the 19-th century it has been the custom, particularly in restaurants, to
serve kulebyaki, pirogi and rasstegai (different types of pie) with an appropriate first course — meat broth,
shchi or ukha (fish soup). At the turn of the 19-th and 20-th centuries, puff pastry pies also began to be
served as a breakfast snack or as a dish in their own right at afternoon tea and supper. Sweet pies are
traditionally served with tea. Today Russian pies have won the recognition of true lovers of Russian cuisine.

Vocabulary
COZY — YIOTHBIU
acatch — ynos
set of rod and bait —ygouka u Ha)xuBKa
feast day — nmpasanuk
pastry — nupoxHoe
filling — naymaka
shchi — mm
kasha (groats) — kara (kpyma, Kak mpaBUI0, OBCSHAS)
turnip — pena
kulebyaki — kyne6siku
pirogi — muporu
rasstegai — paccreran
meat broth — mscHoit OynpoH
ukha — yxa
puff pastry pies — nuporu ¢ HauUHKOU
dish in their own right — camocrositensHOE 611010



Another Russian wonder is Russian winter. There is a great delight in the northern winter. If you want
to know what real Russian winter is like, you should go to the countryside to enjoy sparkling snow and
frosty air. And what would the Russian winter be without sledges, skis and skates? Don’t miss the
opportunity to go to the skating-rink —a cheerful pursuit for lovers of activity holidays. Ice-skating has long
been a favourite pastime for Russians. Skating is an excellent way of getting the whole family together,
inviting a few friends to join you and all setting off for a rink, where music plays from morning till night
and rosy-cheeked youngsters glide around on the ice. It is now difficult to say when skating gained such a
mass appeal; even the date when the first skates were invented still remains a mystery. It is only known that
several thousands of years ago our ancestors were already using skates made from the ribs or tubular
bones of large mammals (the bone was sawn lengthwise, polished and then had several holes bored into it,
so as to fasten it to a boot). There are bone skates in the British Museum that were used by our ancestors
almost the thousand years ago. Fairly recently, however (in 1967) archeologists near Odessa discovered the
earliest skates belonged to the Kimerians —a nomadic tribe that lived 3200 years ago!

Over the course of time, the shape of skates and the fastenings have changed, as has the material used
to make them: from the 13-th to the mid-18-th centuries, they were made with a wooden base, with a runner
initially of bronze or iron, but later of steel.

By the way, the Russian word for a skate (konek) is the diminutive form of the old word for a horse
(kon); this is because the front part of the skate was, as a rule, decorated with a horse’s head. Incidentally,
skating was predominantly a pastime for the wealthy offspring of the nobility from the 13-th to 19-th
centuries. It was later the public rinks began to appear; ponds were cleared and fenced off, music played, a
small fee was charged for going on to the ice and crowds gathered at the fence, gaping in admiration at the
fled-gliding figure-skaters.

Tourists who come to Russia in winter immediately arm themselves with a fur cap, whose warm ear-
flaps, usually tied with tapes on top, can be tied under the chin on really cold days. It should be noted that
there are various types of fur hats. The one found most often on souvenir stalls is a black one made from
rabbit fur. In the shops, meanwhile, you can find genuine masterpieces made from the rarest types of fur.
Felt boots and fur cap with ear-flaps are the attributes of life in the far north that arouse a burning interest.
Remembering that felt boots have been worn in Russia since time immemorial — Peter | liked them for their
medical properties, Catherine the Great had soft boots made from delicate black wool, and both Lenin and
Stalin were glad of them while in exile in Siberia — the designers have decided to revive old traditions and
support Russian culture. Felt boots have become no less popular, though mainly those from Russian
designers’ it was they who had the idea of creating real “haute couture” footwear from a simple pair of
felt boots. The celebrities of the world’s fashion business and real followers of fashion will be happy to
take a made-to-order pair of warm felt boots home with them, either to use them as an item of decorating
or to strut around the streets in them.

Therefore, since Russia became widely accessible to tourists the matryoshka doll, caviar and vodka
are not the only souvenirs of Russia that tourists can take home. Anyway, if you want to feel the real spirit
of Russia, you should plunge into the unique atmosphere of its cultural heritage and keep in touch with the
famous traditional pursuits and pastimes.

Vocabulary
sledges — canu
ancestor — npenok
rib — pe6po

tubular — Tpy6uaTsrii



mammal — MiekonuTaIee
fastening — kpermienue

runner — je3Brue KOHbKa

diminutive — yMeHbIIUTEIbHBIH
offspring — otnpeICck, MTOTOMOK
fled-gliding — mopxatoiiee - CKOIB3AIINI
ear-flaps — yum y manku-ymanku
genuine — UCTUHHBIHI

felt boots — Banenku

exile — ccpuika, n3ruanue

haute couture — Beicokas Mmozaa
made-to-order — caenanHbIi Ha 3aKa3

to strut — nporynuBathcs (110 yJIuIam)

After-reading tasks

1. Find the factual mistakes.

1. There are certain phenomena that have become the trade mark features of various countries: in America
they are the Statue of Liberty, McDonalds and flamenco. 2. Since Russia became widely accessible to
tourists, the words ‘matryoshka’, ‘coca-cola’ and ‘caviar’ have always followed on automatically and have
stuck. 3. Another legend says that in the 1930s the Americans offered 300 locomotives in exchange for the
famous fence. 4. St. Petersburg was the place where the first Russia’s museum Kunstkamera (1756) and
the first professional theatre (1714) were founded. 5. The Golden Deer of Eurasia exhibition was a success
in New York in 2005. 6. Russian Museum contains works by great Russian, French and Italian artists. 7.
Fairly recently, however (in 1967) archeologists near Kiev discovered the earliest skates belonged to the
Kimerians — a nomadic tribe that lived 3200 years ago!

2. Match the words to make partnerships from the text.

1. applied a) beauty

2. spiritual b) masterpiece
3. eternal c) icon

4. enchanted d) heritage

5. genuine e) art

6. cheerful f) legend



7. fashionable ) interest

8. wealthy h) pursuit

9. diminutive 1) business
10. burning j) form

11. embroidered k) offspring

3. Re-arrange the sentences according to the text.

1. Over the course of time, the shape of skates and the fastenings have changed, as has the material used to
make them.

2. It was later the public rinks began to appear.

3. The Russian word for a skate (konek) is the diminutive form of the old word for a horse (kon).
4. Even the date when the first skates were invented still remains a mystery.

5.This is because the front part of the skate was, as a rule, decorated with a horse’s head.

6. In 1967 archeologists near Odessa discovered the earliest skates belonged to the Kimerians — a nomadic
tribe that lived 3200 years ago!

6. Ponds were cleared and fenced off, music played, a small fee was charged for going on to the ice and
crowds gathered at the fence.

8. It is now difficult to say when skating gained such a mass appeal.

9. From the 13-th to the mid-18-th centuries, they were made with a wooden base, with a runner initially of
bronze or iron, but later of steel.

10. Itis only known that several thousands of years ago our ancestors were already using skates made from
the ribs or tubular bones of large mammals.

4. Match the words from A to the words from B.

A. pastry B. meat soup

A. kasha B. doll

A. pie B. groats

A. pir B. feast

A. skate B. konek

A. shchi B. fish soup

A. ukha B. pirog

A. meat broth B. cabbage soup
A. matryoshka B. cake



A. kon B. horse

5. Choose A or B.
1. In 1697 Tsar Peter | dispatched an embassy to Holland and England.
A. B 1697 rony uaps Ilerp otnpasui noconsctBo B ['omnanauio.
B. B 1697 roay uaps Iletp | ornpaBui noconsctBo B ['omnanauio u AHImIo.
2. He then decided to travel with the embassy incognito, as Peter Mikhailov.
A. OH pemui nyTemecTBOBaTh € MOCcIaMy HHKOTHUTO, 1o uMeHeM [letpa Muxaiinosa.
B. On pemmn ornipaButs nocna [lerpa MuxaiinoBa HHKOTHUTO.
3. This group came to be known as the Great Embassy.
A. I'pynna no3nakomusiack ¢ Benmukum [ToconscTBOM.
B. I'pynna crana n3BecTHa Kak Bennkoe moconbCTBo.

4. Peter and his companions, while pursuing political aims, also learnt a great deal about ship building and
other subjects and many foreign specialists were recruited to work in Russia.

A. Tlomumo pocTxeHus noautTudeckux mesieu, [lerp I u ero koMmaHbOHBI y3HAIM O4€Hb MHOTO
0 KOpaOJIEeCTPOEHUH U IPYTUX MpeIMeTax.

B. IToMumo gocTrkeHus moauTUYeCcKuX 1eneu, [lerp I u ero KOMOaHbOHBI y3HAIU O4€Hb MHOT'O
0 KOpabJIeCTPOCHUH U APYTHUX MpeaMeTrax. MHOKECTBO 3apyOeKHBIX CIIEIIMATMCTOB OBLIO MPUTIIANICHO Ha
paboty B Poccuto.

5. In London Peter | stayed in John Evelyn’s house in Deptford.
A. B Jlonnone Iletp | ocranoBuiics B nome Jlxona Menuna B Coiiec Kopr, pation [lentdopa.
B. B Jlongone Iletp | BMecte ¢ [I>xonom VBimHOM ocTanoBuics B [entdopre.

6. He met King William, one of his heroes, on more than one occasion and visited Parliament, which he
found very interesting, but he spent as much time as possible working in the shipbuilding yards and picking
up all the knowledge he could.

A. Tlerp I HeognokpatHo moceman [TapramMeHT U BCTpevancs ¢ OJHUM U3 CBOUX KYMHPOB,
KopoJieM YWIbSIMOM, KOTOPOTO OH HaIllel Ype3BhlYaHO HMHTEpecHbIM. OJHAKO OOJBIIMHCTBO CBOETO
BpEMEHU LIapb IPOBOJIMI 32 pabOTOI Ha CYyIOCTPOUTEIBHBIX BEPPsIX, CTapasiCh Y3HATH KaK MOXKHO OOJbIIIe.

B. Ilerp I HeonHOKpaTHO BCTpeyascs ¢ OIHUM U3 CBOMX KyYMHPOB, KOPOJeM YHIbIMOM U
nocemman [lapmamMeHT, KOTOPBIM OH HamIeN Ype3BbYaiHO MHTEpeCHbIM. OMHAaKO OOJIBIIMHCTBO CBOETO
BpPEMEHU LIaph POBOJIMI 32 pabOTOI Ha CyIOCTPOUTENBHBIX BEPPSIX, CTApasiCh Y3HATh KaK MOXKHO OOJIbIIIE.

6. Writing
1. Make up a guided tour round St. Petersburg.

2. Write about the most popular trade mark features of Russia.



3. Develop the programme of cultural events in St. Petersburg in commemoration of Peter the first travel
to England with the Great Embassy.

BUJIET 7
THE IMPORTANCE OF CULTURAL AWARENESS

Itis useful to define culture as a system of shared symbols, beliefs, attitudes, values, expectations and
norms of behaviour. All members of a certain culture have similar assumptions about how people should
think, behave and communicate; therefore, cultures vary in their attitudes towards outsiders. Some are
openly hostile or maintain a detached aloofness. Others are friendly and cooperative toward strangers. Such
nations as Italians and Spanish are affective and very emotional; Chinese and Japanese — on the contrary —
are too reserved and neutral while Americans and Russians are mixed because of their multinational basis.
As we know, misunderstanding is especially likely to occur when the people who are communicating have
different backgrounds. Thus, cultural awareness is a key to communication.

Our awareness of intercultural differences is both useful and necessary in today’s world of business.
Having a poor understanding of the influence of cross-cultural differences in such areas as management,
PR, advertising and negotiations can eventually lead to blunders that can have damaging consequences. It
is crucial for today’s business personnel to understand the impact of cross-cultural differences on business,
trade and internal company organization. The success or failure of a company, venture, merger or takeover
is essentially in the hands of people. If these people are not cross-culturally aware, then misunderstanding,
offence and break down in communication can occur. The need for greater cross cultural awareness is
heightened in our national and global economies. Cross-cultural differences in matters such as language,
etiquette, non-verbal communication (body language), norms and values can, do and lead to cross-cultural
blunders. To illustrate this we have provided a few examples of intercultural blunders that could have been
avoided with appropriate cross-cultural awareness training.

Take the case of the computer sales representative who was calling on a client in China. To make a
good impression, the salesperson brought along a gift to break the ice —an expensive clock. Unfortunately,
the Chinese client was deeply offended because in China, giving clocks as gift is considered bad luck for
the recipient.

Pepsodent tried to sell its toothpaste in South East Asia by emphasizing that it “whitens your teeth.”
They found out that the local natives chew betel nuts to blacken their teeth which they find attractive.

A company advertised eyeglasses in Thailand by featuring a variety of cute animals wearing glasses.
The ad was a poor choice since animals are considered to be a form of low life and no self-respect. Thai
would wear nothing worn by animals.

When Pepsico advertised Pepsi in Taiwan with the ad “Come Alive With Pepsi” they had no idea that
it would be translated into Chinese as “Pepsi brings your ancestors back from the dead.”



We shouldn’t ignore the fact that people from other cultures differ from us in many ways: in their
language, religion and values, use of space, attitude toward time, decision-making habits, body language.
Gestures help us clarify confusing messages, so differences in body language are a major source of
misunderstanding. Take the signal for “No”. North Americans shake their heads back and forth; Japanese
move their right hands; Sicilians raise their chins. Or take eye contact. Keeping your eyes lowered is a sign
of respect among many Latin Americans. Concepts of status also differ; therefore, people establish their
credibility in different ways. North Americans, for example, send status signals that reflect materialistic
values: the big boss has the corner office on the top floor, deep carpets, an expensive desk, and exquisite
accessories; the most successful companies are located in the most prestigious buildings. In other countries,
status is accepted in other ways. For instance, the senior executives in France sit in the middle of an open
area, surrounded by the lower-level employees. In the Middle East, fine possessions are reserved for the
home, and business is conducted in cramped and modest quarters. Cultures also differ in terms of who
makes the decisions. In China and Japan, decision making is a shared responsibility. No individual has the
authority to commit the transaction without first consulting others. In Japan, for example, the negotiating
team arrives at a consensus through an elaborate, time-consuming process. In North America, they try to
reach decisions as quickly and efficiently as possible. Latin Americans prefer to make their deals slowly,
after a lengthy period of discussion. British and US negotiators, for example, found themselves at a
standstill when the American company proposed that they “table” particular key points. In the US it means
“not to discuss” while the same phrase in Britain means “bring it to the table for discussion.”

It is a must that in the national and global economies cross-cultural awareness is taken into
consideration to avoid intercultural blunders. The best way to prepare yourself to do business with people
from another culture is to study their culture in advance!

Jluct BHeceHUs U3MEHEHH B pabouyro MPOrpaMmMy JUCIUTLIIHBI
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