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Aunnorarus

Hucuunnuna «MHocTpanHbiil 536K 1 (aHTVIMHCKHIT)» BXOAUT B 00pa30BATENbHYIO
porpamMMmy BEICIIEro oOpa3oBaHUsI — MpOrpamMMy OakaliaBpHara IO HAIPABJICHUIO MOATOTOBKH/
cnenuanbHocTd  41.03.05  «MexayHapoaHble  OTHOIIEHHUs»  HampaBieHHOCTH — «OOmas
HanpaBJICHHOCThY. JlucuumuinHa peanusyercs kadenpoit «Ne83».

JlyucuuminHa HaleneHa Ha GOpMHUpPOBAHKE Y BHIITYCKHUKA CIIETYIOIIMX KOMIETEHIUMI!

VYK-4 «CnocobeH OCyIIECTBIIATh JEIOBYI0O KOMMYHHKALMIO B YCTHOH W NHUCHBMEHHOU
(dopmax Ha rocyIapcTBEHHOM s3bike Poccuiickoii @enepany 1 MHOCTPAHHOM(BIX) SI3bIKE(aX)»

ConepmaHHe JUCHHUITIIINHBI OXBaTbIBACT Kpyr BOITPOCOB, CBA3AaHHBIX C
COBEPILIEHCTBOBaHUEM Opdorpaduyeckon, ophodIMUIecKoi, JIEKCUYECKOU U
IrpaMMAaTHYECKOM HOPM HW3y4aeMOTro MHOCTPAHHOTO AHTJIMICKOTO s3bIKa B Mpenenax

MPOTPaMMHBIX TpPeOOBaHWI M WX NPABUIBHBIM HCIOJIH30BAHMEM BO BCEX BHIAX pEUYEBOU
KOMMYHUKAIUH, TPEICTABICHHBIX B HAy4YHOU C(HEpPEeyCTHOTO M MUCHMEHHOTO OOIICHHUS.

[IpenogaBanuie AMCHMIUIMHBI TpeaycMaTpUBAeT CleAyromue (opmMbl  OpraHuzaIuu
y4eOHOro Impolecca: NpPaKTHUYECKUEe 3aHATHSA, CcaMocCTosiTelbHas pabora oOywaromierocs,
KOHCYJIbTAIIHH.

[IporpaMMoii TUCHUTIIMHBI TPETYCMOTPEHBI CIEAYIONME BHUIBI KOHTPOJS: TEKYIIHI
KOHTPOJIb YCIIEBAEMOCTH, MPOMEKYTOUHAS aTTecTarus B popme nuddepeHIIMpoBaHHOTO 3a4eTa 1
JK3aMeHa.

OO0mast TpyJI0OeMKOCTh OCBOCHHS JTUCIMIUIMHBI cocTaBiiieT 15 3aderHpix emamuwmi, 540

4acoB.

S3b1K 00Y4CHUS IO TUCIUITNHE «PYCCKUN/aHTIUUCKHAI




1.Ilepevensp TUIAHUPYEMBIX PE3YJIBTATOB O0YUYEHUS 110 JUCIUTUTMHE
1.1 lenu npenogaBaHus TACUUTIIAHBI

OCHOBHOW  TIENBI0  TMPENOAABAHUS  JUCHMIUIMHBI  sBISETCA  (OPMHpPOBAHUE U
IIPOrPECCUBHOE Pa3BUTHE S3BIKOBOM JIMUHOCTH, OOJafaromield MEeXKYJIbTYpHOU M HHOS3BIYHOMN
KOMMYHHMKaTUBHOM KOMIIETEHTHOCTbIO ,a TAKXKe MMPAKTUUECKUMU HaBbIKaMH, HEOOXOAUMBIMU IS
OpraHMYHOTO0 (PYHKLIHMOHUPOBAHUS B paMKaX COBPEMEHHBIX MEXIYHapOIHBIX OTHOLIEHUIL:
BEJICHUE JICJIOBOM MEpPENuCKH II0 BOIpPOCaM OpraHU3aluMd M IPOBEJIEHUS MEXKIYHApPOIHBIX
MEpPOTIPUATHH, TIEPETOBOPOB, MMPOEKTOB, KOH(PEPEHIINI U CEMHHAPOB, a TAKXKEBIIAJICHIUE METOIaMHU
JIEIOBOTO TIPO(PECCUOHATIEHOTO OOIIEHUS B MEXKTyHAPOTHOM cpeie.

1.2 JlucummuinHa BXOJIUT B COCTaB 0053aTENIbHON YaCcTH 00pa30BaTeIbHON MPOrpaMMBbI
BhICIIero oopazosanus (1anee — OIT BO).

1.3 [epevens TUIaHUPYEMBIX PE3YJITATOB 00YISHHS MO JUCHUTUINHE, COOTHECEHHBIX C
IUIaHUpyeMbIMU pe3ynbTratamu ocBoenus OI1 BO.

B pe3ynbraTe n3yueHus: AMCUUILINHBI 00y4JaroUIuiics T0JKeH 001aiaTh CIEAYIOUIMI

KOMIICTCHIIUAMU UJIN UX YaCTSIMU. KOMHeTeHHI/II/I H I/IH)II/IKaTOpBI X JOCTHXKCHUS HpI/IBeI[eHBI B
Tabmue 1.

Tabnmuma 1 — [lepeyens KOMIETEHIIMIA ¥ HHIUKATOPOB WX JIOCTHIKEHUS

Kareropus
Kon u HanmenoBanue | Kog u HauMeHOBaHHE UHAMKATOPA TOCTHKEHUS
(rpynma) KOMIIETEHITUHI KOMITETEHIINH
KOMITETEHIINH
VYK-4.3.1 3HaTh NPUHIUIIBI TOCTPOECHHS YCTHOTO U
MUCHbMEHHOTO BBICKa3bIBAHUS HA TOCYAapCTBEHHOM
YK-4 Cniocoben s3pike Poccuiickoit Denepannu 1 HHOCTpaHHOM(BIX)
OCYILIECTBIISITh A3bIKe(ax); MpaBUia U 3aKOHOMEPHOCTHU JIEJTIOBOM
JIEJIOBYIO YCTHOW U MUCbMEHHON KOMMYHHUKAIIMHU, B TOM YHCIIE B
KOMMYHHUKAIIUIO B 1 poBoi cpene
YCTHOM U VK-4.V.1 ymeTb OCyIIeCTBIISTh JEIOBYIO
YHuBepcaabHbIe . N N
B — NUCbMEHHOU (hopMax | KOMMYHHUKAIIMIO B YCTHOU U MHCbMEHHOH dbopmax Ha
Ha TOCYJJApCTBEHHOM | TOCYIapCTBEHHOM si3bike Poccuiickoit @enepauuu u
si3bIke Poccuiickoit WHOCTpPaHHOM(BIX) sI3bIKE(axX), B TOM YHCJIE C
Oenepanuu u UCIIOJIb30BaHUEM IIU(PPOBBIX CPEICTB
UHOCTPAaHHOM(BIX) YK-4.B.1 BnaaeTb HaBbIKaMU JEJIOBBIX
SI3BIKE(aX) KOMMYHUKAIIMHA B YCTHOU U MUCbMEHHOH dopme Ha
PYCCKOM U MHOCTPAHHOM sI3bIKe(ax), B TOM YHCIE C
MCIOJIb30BaHUEM ITU(PPOBBIX CPENICTB

Mecto aucuumnssl B cTpykrype Ol

Z[I/ICL[I/IHJ'II/IHa MOXKET 6a3I/IpOBaTLC$I Ha 3HAHUAX, paHCC HpI/IO6peTeHHBIX 06Y‘IaI-OIJ_II/IMI/IC$I npu
HU3YUCHUU CIICAYIOIINUX JUCHUIIINH:

o «MupoBasi 5)KOHOMHUKa»,

e «MHocTpanHbIi s13bIK 1 (TpodeccrnoHanbHbIN aHTTTUICKHIA)»,
3HaHus, OJyYEHHbIE IPU U3YYEHUH MaTepuana JaHHOW JUCHUIUIMHBL, UMEIOT KaK
CaMOCTOSITEJIbHOE 3HAaYEHHUE, TaK U UCTIOB3YIOTCS MPU U3YYEHUU APYTUX TUCIMILINH:

o «MupoBasi 5JKOHOMHUKAY,
o «MHocTpanHbli 136K 1 (MpodeccrnoHaNbHBIN aHTTUHCKUN )»

O0BeM U TPYIOEMKOCTh JAUCIUATUTHHBI




Jannsie 00 001emM oObeMe AUCIUILINHBI, TPYI0EMKOCTH OT/ACIBHBIX BUAOB YUeOHON pabOTHI IO
TUCIHIUTAHE (M pacTpeesieHUue 3TOH TPYJOEMKOCTH TI0 CeMecTpaMm) MPeICTaBICHBI B TabIuIe 2.
Tabnuma 2 — O0beM U TPYAOEMKOCTh JUCIUTIIHHBI

. TpynoeMKoCTh 0 cemecTpam
Bun yae6HO# paboThI Bcero Nol NoD No3
1 2 3 4 5
Oo6was mpyooemxocms oucyunaunst, 3E/ (vac) | 15/ 540 | 5/ 180 6/ 216 4/ 144
U3 nux yacoe npakmuueckoii 0020moeKu
AyoumopHhble 3anamus, BCETo 4ac. 238 102 68 68
B TOM YHUCJIC:
nexuuu (JI), (dac)
npaktudeckue/cemurapckue 3aaarus (I113), (vac) | 238 102 68 68
naboparopusie padboTs! (JIP), (dac)
KypcoBoit poekt (pabota) (KII, KP), (yac)
9K3aMeH, (Jac) 36 36
Camocmosmenvnas padoma, Bcero (dac) 266 42 148 76
Buo npomesxcymounoii ammecmayuu. 3a4et, | JK3., Hudd. Hudd.
muh@d. 3ader, sk3amen (3auver, udd. 3auy, | Auddd. 3au. 3au.
DK3.%%) 3au., OK3.
Hudd.
3au.
IIpumeuanue: **KaHZLI/IZLaTCKI/IfI 9K3aMeH
ConeprxaHue TUCIUTUTHHEL
Pacnpenenenne Tpy10eMKOCTH TUCIIMIUTHHBI IO Pa3/iesiaM ¥ BHIAM 3aHSTHH .
Paznernsl, TeMBI IUCHUIIMHBI ¥ UX TPYAOEMKOCTh IIPUBEACHBI B TabwHIIe 3.
Tabnuua 3 — Pa3nensl, TeMbl TUCIUILIHHBI, UX TPYIOEMKOCTh
Jlexknuu | I13 JIP KII
Pasgensl, TeMbI JUCHMITINHBI (aac) (C3) (ac) (uac) CPC (gac)
Cemectp 1
Pazgen 1. bpenapt 20 8
Paznen 2. IlyremectBue 20 8
Paznen3.Opranuzarus 20 8
Paznen 4. Ilepemensl 20 8
Pazgen 5. Jlenbrn 22 10
Hroro B cemecTpe: 102 42
Cemectp 2
Pasgen 6. Pexiama 12 30
Paznen 7. Kynbrypa 12 30
Pazgen 8. 3anarocts 15 30
Paznen 9.Toprosns 15 30
Paznen 10. KagectBolTOTo B cemect 14 28
3nen 10. ectBolIToro B cemectpe 68 148
Cemectp 3
Pasnen 11 DTtuka 17 19




Pazgen 12. JlugepctBo 17 19
Paznen 13. ManoBanuu 17 19
Paznen 14. Koukypenius 17 19
Hroro B cemectpe: 68 76
Htoro 0 238 0 0 266

[TpakTHdeckas MoAroTOBKA 3aKII0YACTCS B HEMTOCPEJACTBEHHOM BBIIIOJTHCHUN 00yJaIONTUMUCS
OTIPEICIICHHBIX TPYIOBBIX (DYHKITHH, CBI3aHHBIX ¢ OyayIei mpodecCHOHATBHON JesITeIbHOCTHIO.

Coneprxanue pa3iesioB U TEM JICKITMOHHBIX 3aHSITHH.

Coneprxanue pa3iesioB U TEM JICKIIMOHHBIX 3aHATHI TPUBEACHO B Ta0OIuIE 4.

Tab6nuna 4 — CopepxaHue pa3aesioB U TeM JIEKIIMOHHOTO ITUKJIA

Howmep pa3zgena

HasBanue u copepxanue pa3eioB U TeM JEKIIMOHHBIX 3aHATUM

Y4eOHbIM IJIAHOM He NMpPeyCMOTPEHO

[IpakTueckue (CEMUHAPCKHE) 3aHSITUS

Tembl mpakTHUECKUX 3aHATHI U UX TPYJOEMKOCTh IPUBEAEHBI B TAOIHIIE .

DopmbI N3 HUX No
Ne /it TeMbl NPaKTHYECKHX IIPAKTHYECKUX TpynoeMKoCTb, (Jac)pakTHaeckoii pasnen
3aHATUI 3aHSATHHA [0rOTOBKH, aACIUII
(dac) ITUHBI

Cemectp 1




Bpenabl Bce  TemMBbl MpakTHYECKUX
BBoaHEbIE. BaHsATUI A3y4arTCcsi B
BokaOynsip 10 |[MHTEpaKTUBHOU
Teme: dopme:yrpasisiemas
«bpenn MCKyccHs U Oecena,
MEHEHKMEHT CEeMHHAPbI B
AyIupoBaHHE € |[THAJIOTOBOM pexume,
Why  brands [pOJIEBBIE UT'PBI, pa3bop
matter» KOHKPETHBIX CHUTYalLlUH,
rpyNIoBblE W TapHbBIE
TTMCKYCCHH,
NIEMOHCTpAaIHs y4eOHBIX
(UIBMOB,
[IpocnymmBanne Y4eOHBIX
ayan03anucen

1.2. bpenanbi [IpocnymmBanue y4eOHBIX 5/1
Urenue ayMo3arucei 5/1
“Outsourcing
production”

['pammaTuka
noBTop « Present
Simple & Present
Continuous»

1.3. Bpenabt CemuHapel B 5/1
Juckyceus « Two JINATIOTOBOMPEKHUME, 5/1
promotions» [POJICBBIEC HIPHI,

Pa3BuTtune
[Pa3rOBOPHBIX
HaBBIKOB «Taking
part in meetings»

1.4. bpenabl yopaBisiemass JUCKyccus U 5/1
Keiic “Caferoma” [becena 5/1
Practice file pa36opKOHKpETHBIX
\Writing p.6 CHUTyalllud,  TIPYIIIOBBIE |

NnapHbIC JUCKYCCHH,

2.1. IMyTemecTBHE Bce  Tembl mpakTHYECKUX 5/2
BBoaHEbIE. BaHATUN U3ydalTcs B 5/2
BokaOyisip 10  |[MHTEpaKTUBHO(OpME:

Teme: yIpaBisieMasi JTUCKycCUsi |
«bputaHckuii u  [oecena, CeMHHaphl B
AMepHKaHCKHHA TIMaJI0OTOBOM pexxume,
QHTJIMCKUN [pOEBLIE UTPBL,
pa3bop
KOHKPETHBIX CHUTYaIUH,
rpYNIIOBBIE U napHbIe
TTMCKYCCHM,  JI€MOHCTPALIUS
y4eOHBIX ¢uIBEMOB,
[TpocnymuBanue y4eOHBIX

Ayar03anucen




2.2. IIyTemecrBue yopasisiemass Auckyccus M|/ 5/2
AynupoBanue “A  [6ecena, CEMUHAPBI 5/2
business traveller’s B JIMAJIOTOBOM  PEIKUME,
priorities” [POJIEBBIE UTDBI,
['pammaTuka
Talking about the
future
Urenne “Air rage”
2.3 IlyTemecrBue [TpocnymmuBanue yueOHbIX |/ 5/2
Pa3BuTHE HABBIKOB [@yIM03aMuceit 5/2
[pa3srOBOPHON peun
“Making
arrangements on
the telephone”
2.4. IMyremecrBue yIpaBisiemasi TUCKyccuss — ul[/ 5/2
Keiic “Work Rest [6ecena 5/2
and Play”
\Writing p.10
3.1 Opranusanus Bce  Tembl 7 5/3
BBoaHbIe MPAKTUYECKUX3AHATUIA 5/3
BoxalOymsip M3y4yarTcs B
«CTpyKTypa WHTEpaKTUBHOW(OpMeE:
KOMTIaHHU yIIpaBJsieMast
nuckyccus — ubecena,
CEMUHAapbI
B JIMAJIOTOBOMPEXKHIME,
poJieBbIe UTPBI,
pazoop
KOHKPETHBIXCUTYaIUH,
IPyNIOBBIE U
MapHbIE TUCKYCCHH,
eMOHCTpAaIHs Y4eOHBIX
(bUIBEMOB,
[IpocnymuBanue y4eOHBIX
ayano3anucen
3.2 Opranuszanus IPYNIIOBbIE U MIAPHBIE U 5/3
Urenune “A  |muckyccuM, IeMOHCTpauus 5/3
successful y4eOHBIX buIbMOB
organization”
['pammaTuka Noun
combinations
3.3 Oprann3zanus CEMUHAp B 7 5/3
AynupoBaHue TTMaJIOTOBOM ~ peXHME, 5/3
“Advising [POJIEBBIE UI'PbI
companies”
PazButue
[Pa3rOBOPHBIX
HABBIKOB
“Socialising.
Introductions and
networking”
3.4 Opranuszanus yrpaBisieMas JTUCKyccust — H|/ 5/3
Keiic “Auric Oecena 5/3
Bank”

Writing p.14




4.1. IlepeMenbl Bce TeMbl IPaKTUYECKUX 5/4
BBoHbIE 3aHATHI U3Y4arOTCH B 5/4
Urenue MHTEPAKTUBHOMN
“Changein (bopme: yIpaBiisieMast
retailing” CKyccHs U Oecena,
AynupoBaHue CEMHUHapBI
“Managing change”[B TuaoroBoMpexume,
poJieBbIe UTPBI,
pazoop
KOHKPETHBIXCUTYAITUH,
TPYNIIOBBIE U
MapHbIE JUCKYCCUH,
NEMOHCTpAIMs y4eOHbIX
(UIBMOB,
[IpocnymBanne Y4EOHBIX
ayan03anucen
4.2. Ilepemensbl yIpaBisieMass AUCKycCUS U 5/4
Boxalynsp Oecena 5/4
«
[IepeMeHBI»
['pammaruka Past
Simple and Present
Perfect
4.3 IlepemMeHbI yIpaBisieMasi AUCKyCCUS | 5/4
PazBuTHe Gecena 5/4
[Pa3rOBOPHBIX
HaBbIKOB ““Taking
part in meetings”
4.4. IlepemMenbI yIpaBisieMass AUCKyCCUS | 5/4
Keiic “Acquiring [becena, 5/4
Metrot”
\Writing. P. 18
5.1. /lenbru Bognsie [Bce TeMbl MpakTHUECKHUX 5/5
PasBuTre 3aHATHI M3y4aroTCs B 5/5
[Pa3rOBOPHBIX MHTEPAKTHBHOM
HaBbIkOB “‘Dealing (bopme: yIpasJisiemas
with figures” mcKyccus U Oecena,
CEeMHHAPbI
B JIHAJIOTOBOMPEIKUME,
poJIeBbIE UTPBHI,
pazbop
KOHKPETHBIXCUTYaIIUH,
TPyNIoOBBIE U
MapHbIE TUCKYCCHH,
NIeMOHCTpAIHsl y4eOHbIX
(UIBMOB,
[TpocnymuBanue y4eOHBIX
Ayar03anucen
5.2 /leHbIH IPYNIIOBBIE U MIAPHBIE 5/5
Boxkalysip TTMCKYCCHHU, JEMOHCTpaIus 5/5
«DUHAHCBD» y4eOHBIX ¢buIEMOB
IAyrpoBaHue

‘“‘Raising business

capital”




5.3. Jlenbru Utenue  |ynpamisiemas AUCKyccHs U8 6/5 6/5
“Reporting Oecena
financial success”
['pammaTuka‘“‘Tren
ds”
5.4. JleHbru IPYIIOBBIC U MAPHBIC 8 6/5
Keiic “Angel NIUCKYCCUU, IEMOHCTPALUA
investments” yaeOHBIX ¢GuIEMOB
\Writing.p.22
JK3aMeH 36
Hroro 180 102 113
CEMECTP 2
6.1. Pexsiama BBoHble 10 3/6
Passutne
[Pa3rOBOPHBIX Bce TeMbI MpaKTHYECKUX
HaBBIKOB 3aHATUN U3Y4aroTCs B
“Goodand MHTEpaKTHBHOM
bad |popme: yIpaBisieMast
advertisements” mUcKyccus u Oecena,
Boxabymsip CEMUHAPBI
«Peximamay B IHAJIOTOBOMPEXKUME,
poJieBbIe UTPBI,
pazoop
KOHKPETHBIXCUTYAIUH,
IPYNIIOBBIE U
HapHbIC JUCKYCCHH,
TEMOHCTpAIHS yIEOHBIX
(bUIBEMOB,
[TpocnymuBanue y4eOHBIX
Ayau03anucen
6.2 Pexiama Utenue [pa300p KOHKpETHBIXCUTYalHid, |10 3/6
“Successful CPYIIIOBBIE UIIAPHBIE
advertising” ITCKYCCHH,
AyaupoBaHue
“Planning
advertising
campaigns”
6.3 Pexsiama PazButue|ceMuHapbl pauainorosom |10
[pa3rOBOPHBIX pexXUMe 3/6
HaBBIKOB “‘Starting
presentations”
6.4 Pexsama pa300p KOHKPETHBIXCUTYaIH, (12 3/6
Keiic “Focus IPYNIIOBbIE UIIAPHBIE
IAdvertising” NTMCKYCCHH,
Writing.p 26




7.1. KyasTypa Bce TeMbl IPaKTHYECKUX 10 3/7
BBoaHbBIE BaHATHI U3Y4arOTCs B
AyIupoBaHHe MHTEPAKTUBHON
“Cultural (dopme: yIpaBisiemMast
awareness” mICKyccus U Oecena,
CEeMHHAPbI
B /1MaJIOTOBOMPEXKUME,
poJieBbIe UTPHI,
pazoop
KOHKPETHBIXCUTYAITUH,
TPYNIIOBBIE U
MapHbIE JUCKYCCUH,
NEMOHCTpAIMs y4eOHbIX
(UIBMOB,
[IpocnymBanne Y4EOHBIX
ayan03anucen
7.2. KyabTypa pa300p KOHKpeTHBIXCUTYaIui, [10
BokaOynspnnomMelrpyImnoBbie HIIapHbIe 3/7
Urenue “Cultural |[guckyccum,
advice”
7.3. KyabTypa ceMHHapbl  BauasioroBoMm |10 3/7
['pammaTuka pexxume
“Advice.
Obligation.
INecessity”
7.4, KyasTypa [pa300p KOHKPETHBIXCUTYALIUH, |12 3/7
Keiic “Visitors  [rpymnmoBbie HTIIApPHBIC
from China” TTMCKYCCHH,
\Writing.p.30
8.1. 3aHATOCTH Bce TeMbl mpakTUYECKUX 11 4/8
Beoanbie BaHATUN U3Y4arOTCs B
BoxkalOysip MHTEPAKTUBHOMN
«3aHATOCTb)» (bopme: yIpasJisiemast
micKyccus U Oecena,
CEMUHApbI
B /IMaJIOTOBOMPEXHIME,
pOJieBbIE UTPBI,
pazbop
KOHKPETHBIXCUTYaIUH,
TpyNIoBbIE U
MapHbIE IUCKYCCHH,
NIeMOHCTpAIHsl y4eOHbIX
(UIBMOB,
[TpocnymuBanue y4eOHbIX
ayar03anucen
8.2. 3ansiTocTh UTEHUE [CEMUHAPBI Bauaiorosom |11 4/8
“Retaininggood  pexume
staft”
IAyrpoBaHue

“Headhunting”




8.3. 3aHATOCTH [pa300p KOHKPETHBIXCUTYAIHiA, |11 4/8
PazBuTHe [PYIIIIOBBIC UTIAPHBIE
[Pa3rOBOPHBIX ITICKYCCUU
HABBIKOB
‘Managing
meetings”
['pammaTuka
Indirect questions
and statements
8.4. 3aHATOCTH CeMHHapbl  BIMAJIOTOBOM |12 3/8
Keiic “Slim Gyms” pexume
\Writing.p.34
0.1. Toprosis Bce TeMbl IpaKTHUECKUX 11 4/9
BBoaHbIE BaHATHI U3Y4aroTCs B
BoxkaOysip MHTEPAKTUBHOU
«Toprosiusi» (dopme: yIpaBisiemMast
cKyccus U Oecena,
CEMUHaPbI
B JIMATOTOBOMPEKUME,
poJieBbIe UTPBHI,
pazbop
KOHKPETHBIXCHTYAIIHH,
TPYIIIOBBIE |
MapHbIC JUCKYCCHUH,
IIEMOHCTpAIHS y4eOHBIX
(bUIBEMOB,
[TpocnymmBanue Y4eOHBIX
ayano3anucen
9.2. Toprosas CEMUHAPBI Bauamorosom |11 4.9
Urenue “Fair [pexxume
trade”
AyaupoBaHKe
“Negotiating
techniques”
0.3. Toprosas [pa300p KOHKPETHBIXCUTYALIUI, |11 4/9
Paspurtue IPYIIOBBIC UTIAPHBIC
[Pa3rOBOPHBIX TTCKYCCHH
HABBIKOB
“Negotiating”
9.4. Toprosas CEMUHAPBI BAUAIOroBoM |12 3,9
Keiic “Ashbury pexume
guitars”

Writing p.38




10.1. KauvecTBoO Bce TeMbl mpakTUYECKUX 11 4/10
BBoaHbBIE BaHATHI U3Y4arOTCs B
Boxkabymnsip MHTEPAKTUBHON
«KauecTBO» (dopme: yIpaBisiemMast
CKyccHs U Oecena,
CEeMHHAPbI
B THAJIOTOBOMPEKUME,
poJieBbIe UTPHI,
pazoop
KOHKPETHBIXCUTYAITUH,
TPYNIIOBBIE U
MapHbIE JUCKYCCUH,
NEMOHCTpAIMs y4eOHbIX
(UIBMOB,
[IpocnymmBanue
y4eOHBIXayN03aIUCel
10.2. KauyecTBO [pa300p KOHKPETHBIXCUTYaITHH, (11 4/10
Urenue”Old- CPYNIIOBBIE UITAPHBIE
fashioned quality” |muckyccum
AynupoBaHHue
“Quality
management”
10.3. KaudecTBO CEMUHAPBI Bauajgorosom (11 4/10
PazButne [pexKrME
[Pa3rOBOPHBIX
HaBBIKOB
“Telephone
complaints”
['pammaTuka
Gerunds and
infinitives
10.4. KauecTBO CEMUHAPBI BIUAIOTOBOM (9 2/10
Keiic “Brookfiels [pexume
Airport”
\Writing p 42
NTOIro 216 68 I13
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11.1 JTHKa Bce TeMbl MpakTHYECKUX 3aHATHH 8 4/11
Bsoanbie M3Yy4aroTCsl B UHTEPAKTUBHOMN
BokalOymsip «9tuka» |(popme: ynpaBisieMasIuCKycCus U
Oecena, ceMUHapHI
B JIMAJIOTOBOMPEKHME, POJICBBIC
UTPBI, pa300PKOHKPETHBIX CUTYAIIUH,
rpYIIOBBIC UIIAPHBIC IUCKYCCHUH,
NEMOHCTpalus yueOHbIX (UIIBMOB,
[IpocnymBanue yueOHBIX
ayauo3anucen
11.2. dTHKA CeMHHAphl B JUAJIOTOBOM 8 4/11
Urenue “Responsible [pexum44
business”
Aynuposanue “The
cooperative bank”
11.3. Jtuka Pa3sutue CEeMHHAphl B JHAJIOTOBOMpPEXHME 8 4/11
[Pa3rOBOPHBIX
HABBIKOB
“Problem
solving”
““A question of ethics”
['pammaTuka
Narrative tenses
11.4. JTHKA [pa300p KOHKPETHBIX CHUTYaIHii, 12 5/11
Keiic “Profit or CPYIIOBBIE U TAPHBIE JUCKYCCUU
principle”?
\Writing p.46
C12.1 JIunepcrBoBBOoHEIE |[BCe TeMBI MpakTHYECKUX 3aHATHA (8 4/12
Bokalyisip M3y4yaroTCs B NHTEPAaKTUBHON
«JInnepcTBo» (opme: yrpapisseMasAUCKyCCUs U
becena, CEMUHAPBI
B JIMAJIOTOBOMPEXHUME,
poJieBble UI'PHI,
Pa300pPKOHKPETHBIX
CUTYyallUii, TPYNIIOBbIEH NTApHBIE
ITMCKYCCHH, JIEMOHCTpalys y4eOHbIX
¢unbMmoB, [IpociymuBanue
ydeOHbIXayino3anucen
12.2. JInepcTBo CEMHUHApbl B JHUAJIOrOBOMpEXHUME (8 4/12
Urenue “The founder
of Ikea” AynupoBanue
“Leadership qualities”
12..3. JInpepcerBo Pa3ButHe [pa300pKOHKPETHBIX CHUTYalUH, 8 4/12
[Pa3rOBOPHBIX IpYIIOBBIE U MAPHBIE JUCKYCCUU
HaBBIKOB
“Decision-
Making”
I'pammaruka Relative
clauses
12.4. JInpepcrBo CeMHMHapbl B JUaoroBompexume |12 5/12

Keiic “Orbit records|

\Writing p.50




13.1. NunoBaununBeogabie Bee TeMbl mpakTU4ecKuX 3aHATAR 8 4/13
Boxkalyisip U3y4aroTCs B MHTEPAKTUBHON
«IHHOBaLIUM dopme: yrpaBisieMasAUCKyCCHUs U
Oecena, CEeMHHAPbI
B JIMaJIOTOBOM PEXHME,
poJieBbIe UTPBI,
pa300pPKOHKPETHBIX
CUTYyallui, TPYNIIOBBIEH TApHBIC
ITUCKYCCUH, IEMOHCTPALMS Y4EOHBIX
¢unemoB, [IpocymuBanme
yueOHbIXayauo3anucein
13.2. NuHoBanuu CEMHUHApbl B JIMAJIOTOBOMpPEXHME |8 4/13
Urtenue “Innovation at
Procter and agmble”
AynupoBaHue
“Presentation
techniques”
13.3. NunoBauun Pazputre pa3dop KOHKPETHBIX CUTYallUM, 8 4/13
[Pa3rOBOPHBIX HABBIKOB [PYIITOBBIC U MMAPHBIE TUCKYCCHU
“Presenting”
I'pamMmaTrka Passives
13.4. 15030: 00): 5000000 yIpaBisieMas TUCKyccus u 6ecema |12 5/13
Keiic “Style is
everything”
\Writing p.55
14.1. Konkypenuus Bce Tembl MpakTHUECKUX 3aHATHH 8 4/13
Broansie BokaOymsip [M3y4aroTcsi B HHTEPaKTUBHON
«KoHKypeHIMsD (opme: ynpapisseMasAUCKyCCUs U
becena, CEMUHAPBI
B JIMAJIOTOBOMPEXHUME,
poJieBble UI'PHI,
Ppa300pPKOHKPETHBIX
CUTYyallUii, TPYIIIOBBIEH NTApHBIE
ITMCKYCCHH, JIEMOHCTpalys y4eOHbIX
¢unbMmoB, [IpociymuBanue
ydeOHbIXayino3anucen
14.2. Konkypenuus [Pa300p KOHKPETHBIX CHUTYallUH, 8 4/14
Utenue “Losing [FpyNIoBbI€ U MApHbIE JUCKYCCUU
competitive edge”
AynupoBaHHe
“Staying competitive”
14.3. Konkypenuus ypaBisieMasi iuckyccus 1 ecenra 8 4/14
PazButune
[Pa3rOBOPHBIX HABBIKOB
‘“Negotiating”
I'pammaruka Modals
of probability
14.4. Konkypenuus yrpaBisieMasi fuckyccust 1 6ecena (12 5/14
Keiic “Beverley
Watches”

Writing p. 59




HToro B cemectpe 144 68 I13
NTOI'O 540 (504+36/148 113
HK3.)
JlaGopaTopHble 3aHITHS
Tembl 1a00paTOPHBIX 3aHATHIA U UX TPYAOEMKOCTb IPUBE/ICHBI B TabmwHIIe 6.
Tabmuna 6 — JIabopaTopHbI€ 3aHATHS U UX TPYJOEMKOCTh
"3 HUX | Ne
Ne MPAKTAYECK paszne
il TpynoemkocTb na
HaumenoBanue nabopatopHbix paboT pyA ’
/ (gac) MIOJITOTOBKH, JTACIT
1| Ut
JIHBI
VY4eOHBIM MJIAHOM HE IIPETYCMOTPEHO
Bcero

KypcoBoe npoektrpoBanne/ BHITOTHEHHE KYpPCOBOW PaOOTHI

VY4eOHBIM MJIaHOM HE IIPETYCMOTPEHO

CamocrosTenbHas paboTa 00yqIaronuxcs

Buapl camocTosTenbHOM pabOThI M €€ TPYIOEMKOCTh TIPUBEICHBI B TaOIHIIE 7.

Tabnuua 7 — Buasl caMOCTOSTENBHON PaObOTHI B €€ TPYI0EMKOCTh

By camocTosTenbHOM pabOThI Bcero,gac/Cemectp 1, wac |Cemectp 2, vac [Cemectp 3, yac
1 2 3 4 5
N3yuenue TEOPETHYECKOTO Marepuana 7 20 15
muciutIuHel (TO)
ITonroroBka K TEKyIIEeMy  KOHTPOJIIO 10 40 20
ycneBaemoctu (TKVY)
Jlomannee 3ananue (/13) 15 50 20
[ToaroToBKa K MPOMEXKYTOUHOM aTTECTAllUMU 10 38 21
(IIA)
Bcero: 266 42 148 76

[Tepeuenn y4eOHO-METOINIECKOTO oOecrieueHust

JIJISI CAMOCTOSATEIBHOM pa6OTBI 06yqa}om1/1xc;1 MO JUCIUIIIIMHE (MOI[yJ'IIO)

VY4ebHO-MeToInYeCKHe MaTepHaIbl sl CAMOCTOSITENbHOM paboThl 00yJaroIMXCs yKa3aHsl B 1.1. 7-11.

HepequL NIEYAaTHBIX U DJICKTPOHHBIX y‘le6HBIX U3JaHUMN

[lepedyeHb nevaTHBIX U IEKTPOHHBIX YUEOHBIX W3IaHUN MPHUBEJICH B TadmuIe 8.
Tabnuua 8— IlepeueHb MeYaTHBIX U ANIEKTPOHHBIX YUEOHBIX U3IaHHM.

[Hupp/ URL

azapec bubnunorpaduueckas ccpiika

KommuecTtBo
ouobInoTEKE

(KpOoMe AIIEKTPOHHBIX SK3EMILISIPOB)

9K3CMILISIPOBB




8A A39 International Business Administration :y4e6Ho- (16
MeToudeckoe mocoowe / O. B. AkumoBa. -
CII6. :U3a-80 I'YAIL 2018

International Business Administratio :

8A P83 yuyeOHO- Meromuueckoe mocobme. pt.  1/15
Language of BusinessAdministration / E. A.

Pynas ; C.-Iletep6. roc. yH-T a3poOKOCM.

npubopocrpoenus. - CII6. : M3n-Bo

['YAII, 2018.

English for a global trader: money and trade

QA P83 in retrospect and prospect : yueoHo- 5

Metoaudeckoe nocooue / E. A. Pymas ; C.A
[TerepO. ToC. YH-T a9POKOCM.

npudopoctpoenus. - Cankr-IlerepOypr :

M3n-so IT'VAII 2022.

Oco0OeHHOCTH aHTJIMHCKON TpaMMAaTHKH :

8=2 yaeoHoe mocobue / O. B. Akumosa ; C.- 5

0 [TeTepO. TOC. YH-T a3POKOCM.

A39 npubopoctpoenus. - Cankt-IlerepOypr :U3n-Bo|
I'VAII, 2022.

SA OcHOBEHI TTepeBOIOBEICHHS. TEeKCT U TUCKYpC. [

A 39 [TepeBoa u mepeBoaunk = Fundamentals of

Text Translation : yae6noe mocodue / O. B.
AxumoBa ; C.- [lerep0. roc. yH-T a’pOKOCM.

MPUOOPOCTPOCHUS. -
Cankr-IleTepOypr : U3n-so I'YAII, 2020.
SA OCHOBEI nepeBosioBeficHUs.  [IpakTuka. [5
A 39 Kirroun : [DnexTpoHHbIi
pecypc] =

Fundamentals of Text Translation. Practice.
Keys : mpakrukym / O. B.

AKUMOBa ; C.-ITerep6. TrOC. YyH-
T
A3POKOCM.
[lepeuenn ANEKTPOHHBIX 00pa3oBaTeNbHBIX pecypcoB

I/IH(bOpMaI_[I/IOHHO-TGHGKOMMYHHK&HHOHHOﬁ CCTHU ((I/IHTepHeT»

HepequL QJICKTPOHHBIX O6pa3OBaTeJIBHBIX peCypcoB I/IH(I)OpMaI_II/IOHHO'TCHCKOMMYHHK&HHOHHOﬁ CCTHU
«I/IHTepHeT», H606XOI[I/IMI>IX AJI1 OCBOCHUA JUCHUIIJIMHBI IPHUBC/ICH B Ta6J'II/II_[e 9.

Tabmuma 9 — IlepedeHb  9JIEKTPOHHBIX ~ 00pa30BATENbHBIX  PECYpCcOB  MH(POPMAIMOHHO-
TEJIEKOMMYHUKAIIMOHHOU ceTu «MHTepHeT»
URL anpec HanmenoBanue

[lepeuenp HHPOPMALIMOHHBIX TEXHOIOTHIA

HepequL nporpaMmMHOTIO 06CCHC‘-ICHI/ISI, HCIIOJIB3YyEMOTI'0 IMpU OCYIICCTBIICHUU O6pa3OBaTCJlLHOF0
nponecca nmo AUCHUIIIINHE.

[lepedeHpb UCMONIB3yEMOTO MIPOrPaMMHOTO obecrieueHus npejacTasieH B Tadnuue 10.
Tabmuua 10— [Tepedyens nporpaMMHOTO 0OecTieYeHUS

il [Microsoft Windows 10, norosop Ne 1303-3 ot 30.12.2019




2 [Microsoft Office Standard, norosop Ne 1303-3 ot 30.12.2019

HepequL I/IH(bOpMaI_[I/IOHHO-CHpaBOLIHLIX CUCTCM,UCIIOJIB3YCMBbIX npu OCYIICCTBJICHNN
00pa3oBaTeNILHOTO MpoIlecca MO JUCIUILTHHE

[lepeueHs UCTIONB3YeMbBIX HH(POPMAITMOHHO-CIIPABOYHBIX CHCTEM MpeAcTaBiieH B Tabmuie 11.
Tabmuma 11— Iepeuens HHPOPMAITMOHHO-CIIPABOYHBIX CHCTEM

Ne o/t HaumenoBanue

He npexycmotpeno

MarepuanbHO-TeXHHUECKas 0a3a

CocraB MarepuabHO-TEXHUYECKON 0a3bl, HEOOXOIMMOMW Il OCYIIECTBIECHUS 0O0pa30BaTEIIBLHOTO
mpolecca 1o JUCIHILTNHE, TPeICTaBeH B Tabnmie] 2.
Tabmuma 12 — CoctaB MaTepuabHO-TEXHUIECKOU 0a3bl

Ner/m [HarMeHOBaHME COCTaBHOW 4YacTH MarepHalibHO-TexHuueckoiHomep ayautopun (mpy|
6a3bl HE00X0IUMOCTH)

1 VueOHasi ayIuTOpHUU sl TIPOBEACHUs 3aHATHi cemuHapckoro(1l1-08 (Jlencosera, 14),
TUMAa - YKOMIUIEKTOBAaHA CIECIHAIM3UPOBAHHON (y4eOHOW) WM APyrHe B Clydae
MeOeIbI0, TEXHHUECKUMHE CPEJCTBAMU OOYUYCHHUS, CIY)KAIIMMH|  3arpy’KEHHOCTH

JUIS TIpe/ICTaBIeHHs yueOHON HHpOopMaIu. ayIuTOpHOTO (oHIa

2 [Tomemnenne il CAaMOCTOSTENIFHOW pPabOThl — YKOMIUIEKTOBAHO|
CHeIMaTu3upOBaHHON  (ydeOHOM)  MeOenblo,  OCHAIICHO
KOMIIBIOTEPHON TEXHUKOH C BO3MOXKHOCTBIO TIOAKITIOYCHUS K|
ceTn

"Untepuer" wm  oOecriedeHO JOCTYIOM B DJIEKTPOHHYIO
WH(POPMAITMOHHO-00Pa30BaTEILHYIO CPEy OPTaHHU3aIUH.

3 YdeOHass ayauTOpUsi Ui TPYINIOBBIX W WHIWBUIYATbHBIX|
KOHCYJIbTaIlHi YKOMIUIGKTOBaHa  CIEIHMaTIM3HPOBAHHON
(yueOHOM) MeOenplo, TEXHUYECKUMU CpEACTBAaMU OOy4YCHHUS,
CITy)KaIlUMU TSI

MpeAcTaBiIeHUs yieOHOH nHpOpMaITUH.

4 YdaeOHast ayIuTOpus ISl TEKYIIETO KOHTPOJIS U MPOMEXKYTOYHOH]

aTTeCTallud  YKOMIUICKTOBaHA CHEUAIN3UPOBAHHON]
(yueOHoOi1) MeOenplo, TEXHUYECKUMU CPEACTBAMHU OOYy4YECHHUS,
CIy)KaIlUMU TSI
MpeacTaBiIcHHs yI4eOHOM HHPOPMAITUH.

OHCHO“IHHC cpeacTBa i IMpOBCACHUS HpOMeXCYTOqHOﬁ aTTeCTalinuu

CocTaB OLIGHOYHBIX CPEACTBAJS MPOBEACHHUS TMPOMEXKYTOYHOW aTTecTallud OOy4arouuxcs IIo
TUCIMILTMHE TIpUBe/eH B Tabmuie 13.

Tabnuna 13 — CocraB O1IEHOYHBIX CPEICTB JJIsl IPOBEICHHsI TPOMEKYTOUYHOM aTTecTallu

Buj npoMexyToyHO# aTTecTauuu IlepeueHb OLIEHOYHBIX CPECTB

DK3aMeH Crniucok BOIPOCOB K AK3aMEHY;
TecTsl.

JuddepeHunpoBaHHbIN 3a4ET Crniucok BOIpocoB;

B kauecTBe KpuTepueB OLIEHKU YPOBHS C(HOPMUPOBAHHOCTU (OCBOCHHMS) KOMIETEHIMH 00yJaromuMHucs
npuUMeHsieTcs S-0ajulbHas IIKana OLEHKH c(pOpMUPOBAHHOCTH KOMIIETEHIIMH, KOTOpas MpUBEICHA B




tabnuue 14. B TeueHwe ceMecTpa MOXKET HCHOdb30BaThes 100-OampbHas IIKana MOAYIBHO-
PEHUTUHIOBOM  CHCTEMBl YHUBEPCUTETa, IIPABUJIA  HUCIOJIB30BAaHUS  KOTOPOM, YCTaHOBJICHBI
COOTBETCTBYIOIIMM JIOKAJIbHBIM HOpMaTUBHBIM akToM ['YAIL.

Tabnuna 14 —Kpurepuu onieHKH ypoBHSI CQOPMUPOBAHHOCTH KOMIETEHIUH

Or11eHKa KOMIIETEHITII

5-0aympHas mKana

XapakreprcTuka copMHUPOBAHHBIX KOMITETEHITUHA

«OTIIMYHO)
(Ga4YTCHO»

— oOyyarouuiics Tiy00Ko U BCECTOPOHHE YCBOMJI IPOTrpaMMHBIN MaTepuan;

— YBEPEHHO, JIOTUYHO, ITOCIIEOBATEIHHO M TPAMOTHO €0 M3JIaraer;

— OMUPAsACh HA 3HAHWS OCHOBHOM M JIOTIOJHHUTENBFHOW JHUTEPaTyphl, TECHO
NPUBS3BIBAET YCBOCHHBIE HAay4dHBIE TIOJIOKEHHSI C  MPAKTUYECKOH
JeITEIHHOCTHIO HAIIPABIICHHS,

— yMeINio 000CHOBBIBAET M APTYMEHTHPYET BBIJIBUTAEMBIC UM HICH;

— JIeJIaeT BBIBOJIBI M1 00OOIICHHUS;

— cBOOOJTHO BJIaJICET CHCTEMOH CIIENMAIN3UPOBAHHBIX TOHATHH.

«XOPOLLIO»
<«GAYTEHO»

— 0Oy4Jaronuiicss TBEPJO YCBOWI MPOTPAMMHBIN MaTepHall, TPaMOTHO U TIO
CYIIIECTBY U3JIaraeT €ro, OMUPasiCh Ha 3HAHUSI OCHOBHOM JINTEpaTypHI;

— HE JIOMYCKAEeT CYIIECTBEHHBIX HETOYHOCTEIH;

— YBSI3BIBAET  YCBOCHHBIC 3HAHUS C  MPAKTHUUYECKOW  JCSITEIBHOCTHIO
HaIpaBJICHNUS,

— apTYMEHTUPYET Hay4IHbIC MTOJI0OKEHNUS,

— JIeJIaeT BBIBOJIBI M 00OOIICHHUS;

— BIIQJICET CUCTEMOU CTICIIMATM3UPOBAHHBIX TTOHSITHH.

«yIOBJIETBOPUTEITHHOY
«GAYTEHO»

— oOyyarouuiicss ycBOWJI TOJbKO OCHOBHOM MpOTpaMMHBIM MarepHual, [0
CyHIECTBY M3JaraeT €ro, ONHpasCh Ha 3HAHMWS TOJIBKO OCHOBHOMU
JUTEPaTYPBI;

— JIONyCKAET HECYLECTBEHHBIE OIINOKN U HETOYHOCTH;

— UCHBITBIBACT  3aTPYAHEHHA B  IPAKTUYECKOM INPUMEHEHUM  3HAHHHN
HaIIPaBJICHHUS;

— c11a00 apryMeHTHpYeT Hay4HbIe MOJIOKEHMS,;

— 3aTpyHseTcs B (GOPMYJINPOBAHUY BBIBOJIOB M 0000IIEHNUH;

— 4aCTUYHO BJIAJEET CUCTEMOH CIELMAIN3UPOBAHHBIX TOHITHH.

HCYIOBJICTBOPUTCIILHO»
«HC 3a4YTCHO»

— 00y4aroUIuiics He YCBOMJI 3HAUYUTEILHOW YacTH MIPOrPAMMHOTO MaTepUaa;

— JIOTCKAaeT CYINIECTBEHHBbIC OMMMOKM W HETOYHOCTU TP PACCMOTPEHHH
npo0JeM B KOHKPETHOM HallpaBJICHUH,

— WCIIBITHIBACT TPYTHOCTH B MPAKTHYECKOM IPUMEHEHUH 3HAHUI;

— HE MOYKET apryMEHTHPOBATh HAYYHBIC [TOJIOKCHHS,

— He GOpPMYIHPYET BHIBOJOB U 0000IIEHUIA.

Tunossie KOHTPOJIbHBIC 3aJIaHHA WUJIW HHBIC MaTCpUaJIbl.

Bomnpocsr (3amaun) a1 sK3aMeHa IpeIcTaBlIeHbl B Tadnuie 15.
Tabnuma 15 — Borpocs! (3agaun) 1s SK3aMeHa

Ne /i [lepeueHs BOpoCoB (3a7a4) Tl SK3aMeHa Ko nnaukaropa
1 Translate text into English. Make a commentary on the RussianVK-4.3.1,
newspaper article. VK-4.V.1
2 What kind of choices do people have to make in their everyday life?WhyYK-4.V.1
do some people choose to do the same things every day? VK-4.B.1
Are there any disadvantages in this?
Do you think that people today have more choices to make than in the
past?




Should people marry young?

\What is the best age for getting married?

Should parents give their consent to their children's marriage?

What are the responsibilities of husband and wife in a family? Who
should be the head of the family?

\Whose responsibility is it to bring up the children?

Many young people prefer to live together out of wedlock. How should
responsibilities be shared?

And if their relationship breaks — who should take care of the
children? What kind of a person can become your husband/wife?

YK-4.V.1

\Why do some people think that modern lifestyles are not healthy?

\Why do some people choose to lead unhealthy lives?

Should individuals or governments be responsible for making people’s|
lifestyle healthy?

\What could be done to encourage people to live a healthy way?

YK-4.V.1
YK-4.B.1

\Where can people e in your country get information about genetic
research?

How do people in your country feel about genetic research? Should this
research be funded by governments or private

companies?Why?

YK-4.V.1
YK-4.B.1

What kinds of national celebration do you have in your country? Who
tends to enjoy national celebrations more: young people or oldpeople?
Why?

Why do you think some people think that national celebrations are &
waste of government

money? Would you agree or disagree with this view? Why?

YK-4.V.1
YK-4.B.1

Modern society is often called 'materialistic’. Why do you think this is?2YK-4.VY.1

Do you think consumerism is a positive or a negative development?
\What is the role of advertising?
How do you think the Internet will affect buying patterns in the future?

YK-4.B.1

\What do you think are the advantages of buying things from shopsrathenYK-4.V.1

than markets?

How does advertising influence what people choose to buy? Is this true
for everyone?

Do you think that any recent changes in the way people live haveaffected
general

shopping habits? Why is this?

YK-4.B.1

What kind of techniques do advertisers use to persuade people to buyYK-4.Y.1

more?
\Who should be responsible for the quality of products: producers, shops
or customers?
How could governments protect consumers’ rights?

YK-4.B.1




10 Why do you think some people use the Internet for shopping? WhyYK-4.V.1
doesn’t everyone use it in this way? YK-4.B.1

\What kinds of things are easy to buy and sell online?

Do you think shopping on the internet will be more or less popular inthe
future?

11 The place of Russian culture in world cultural heritage. YK-4.¥.1

The place of art studies in school and university curricula. The role of art§YK-4.B.1
in your future professional activities.

Bormpockr (3amaun) s 3aueta / nudd. 3auera npencrasicHsl B Tadbmauie 16.
Tabmuma 16 — Bonpocs! (3agaun) st 3auera / qudd. 3adera

Ne i/ [[Iepedyens BompocoB (3a1a4) s 3auera / qudd. 3auera Kon
WHAKATOP

a
1 Buibl kOMIaHuU ¥ GaKTOPBI, BIUSIOIINE HA Pa3BUTHE U yCIIEX YK-4.3.1,
KOMITaHUH YK-4.V.1,
2 [Ipodeccuu u 10KHOCTHBIE 00I3aHHOCTH YK-4.3.1,
VK-4.V.1,
3 Kapbepa u (akTopbl, crmocoOCTByIOMME MPOJIBMKECHUIO MO KapbepHOWYK-4.3.1,
JIECTHHIIE VK-4.V.1,
4 Pr1HOK TpyIa u mpoOiiema 6e3paboTHITBI YK-4.3.1,
VK-4.V.1,
9) KauecTBa, HE00X0IMMBbIE CIIEIUAIHUCTY-MEXAYHAPOTHUKY VK-4.3.1,
YK-4.V.1,
6 J[e10BOM ATUKET B pa3IMYHBIX KYJIbTYypax YK-4.3.1,
VYK-4.V.1,
7 Opranuzanus OTAbIXa ACJIOBBIX TAPTHEPOB VK-4.3.1,
YK-4.V.1,
8 Co3nanne yCenHO KOMaH bl U pa3penieHne KOHPIUKTOB B TPYIIIE YK-4.3.1,
YK-4.V.1,
9 [ToBbIIeHNE KBATU(PUKAITUN VK-4.3.1,
YK-4.V.1,
10 CtpeccoBble 1 KOH(DIUKTHBIC CUTYaIlUH YK-4.3.1,
YK-4.V.1,
11 [loBeneHne B KpU3UCHOW CUTYallUH VK-4.3.1,
VK-4.V.1,
12 Texuuku 3peKTUBHOTO YIIPaBIIeHUs BPEMEHEM YK-4.3.1,
VK-4.V.1,
13 Opranu3zanus pabouero mpocTpaHCTBa YK-4.3.1,
VK-4.V.1,

[lepeuenr TeM ISl KypcOBOTO MPOEKTUPOBAHHS/BBIMOIHEHUS KypCOBOM pabOThl  MpECTaBICHBI B
Tabimue 17.
Tabnua 17 — Ilepeyern TeM Ui KypcOBOTO TPOEKTUPOBAHNS/BBITIOJIHEHUS! KYPCOBOM pabOThI

No 11/ [IpumepHbIil mepedeHb TeM JUII  KypCOBOIO  IMPOEKTHUPOBAHMS/BBIIOIHEHUS
} KypCOBO# paboThI

Y4eOHbIM IIIaHOM HE MPETYCMOTPEHO

BOHpOCLI AJI1 IPpOBCACHUA HpOMeXCYTOqHOﬁ aTrTeCTalv B BUAC TCCTUPOBAHUSA IMPCACTABIICHLI B Ta6n1/1ue
18.

Tabnuua 18 — [IpumepHblii mepeueHb BOIIPOCOB IS TECTOB




Ne o/t

[IpuMepHBIil mepeyeHb BOIIPOCOB ISl TECTOB

Kon
WHIUKAT
opa

3ananue 1. [IpounTaiite TeKkcT, BbIOEpETE NMPAaBUIIbHBIN BapHAHT OTBETA U 3alUILIUTE apryMEHTHI,
000CHOBBIBAIOIINI BHIOOp OTBETA!

1

The British conquest of Quebec in 1759 brought a large francophone
population under British rule, creating a need for compromise and
accommodation. In Quebec, cultural identity is strong, and many
Quebecois commentators speak of a Quebec culture as distinguished
from English Canadian culture, but some also see Canada as a
collection of several regional, aboriginal, and ethnic subcultures.
Canada’s historical ties to British culture help raise the profile of
Canadians in the area of literature and theatre, however.

The British conquest of Quebec in ... brought a large francophone
population under British rule.

a) 1669

b) 1759

c) 1879

Omser : b) 1759 (The British conquest of Quebec in 1759 brought a large
francophone population under British rule, creating a need for
compromise and accommodation.)

YK-4.3.1

3amanne 2. IlpouwmTaiiTe TEKCT, BBHIOEpETE MNpaBWIbHBIC BapHaHTBI OTBETA
apryMeHThbl, 000CHOBBIBAIOIINI BEIOOP OTBETA:

n 3alUIInTe

1

French Canada’s early development was relatively cohesive during the
17" and 18™ centuries, and this was preserved by the Quebec Act of
1774, which allowed francophone culture to survive and thrive within
Canada. Canadian television, especially supported by the Canadian
Broadcasting Corporation, is thehome of a variety of locally-produced
shows. French-language television, like French Canadian film, is
buffered from excessive American influence by the fact of language,
and likewise supports a host of home-grown productions.

.. Canada’s early development was relatively cohesive during the 17t
and 18" centuries, and thiswas preserved by the Quebec Act of 1774.

French

American

British

Otser: a) French French Canada’s early development was relatively
cohesive during the 17" and 18™ centuries, and this was preserved by
the Quebec Act of 1774, which allowed francophone culture to
survive and thrive within Canada.

YK-4.B.1

3amanue 3. [IpounTaiiTe TEKCT U YCTAHOBUTE COOTBETCTBHE. K KakIO¥ MO3WIMH, TAaHHOH B
JIEBOM CTOJIOIe, TOAOSPUTE COOTBETCTBYIOIIYIO MO3UIIMIO B IIPABOM CTOJIOIIE:

1

Match the words to their meanings.
busker a) shop

live-statue  b) demonstration
rap  ¢) motionless figure

YK-4.Y.1




graffiti d) street musician

mural e) tape-recorder

poster f) tall building

supermarket g) spraying wall-painting
rally  h) billboard

skyscraper i) large-scale wall artistry
boom box g) talking/singing

3aganue

4. IlpouuTaiiTe TEKCT M  YCTAaHOBUTE IIOCJIEI0BATEIbHOCTD.

COOTBCTCTBYIOIIYIO MOCJICAOBATCIIBHOCTD 6YKB CJICBA HaIIPABO.

3anummre

1

3. Re-arrange the sentences according to the text.

Over the course of time, the shape of skates and the fastenings have
changed, as has the material used tomake them.

It was later the public rinks began to appear.

The Russian word for a skate (konek) is the diminutive form of the old
word for a horse (kon).

Even the date when the first skates were invented still remains a mystery.

This is because the front part of the skate was, as a rule, decorated with a
horse’s head.

In 1967 archeologists near Odessa discovered the earliest skates
belonged to the Kimerians — a nomadic tribe that lived 3200 years
ago!

6. Pc?nds were cleared and fenced off, music played, a small fee was charged for
going on to the ice andcrowds gathered at the fence.

It is now difficult to say when skating gained such a mass appeal.

From the 13-th to the mid-18-th centuries, they were made with a wooden
base, with a runner initially ofbronze or iron, but later of steel.

It is only known that several thousands of years ago our ancestors were
already using skates made fromthe ribs or tubular bones of large
mammals.

YK-4.Y.1

3amanue

5. IlpounTaiiTe TEKCT M 3aIUIIUTE Pa3BEPHYTHIN 000CHOBAHHBIN OTBET:

1

True or False?

Like the USA Canada is a hotchpotch of immigrant groups.

Canada’s concertedly multicultural approach has done more to
acknowledge the origins of itspeople, creating an ethnic mosaic as
opposed to America’s “melting pot”.

The relative success of English-language domestic television and movies
in Canada often exceedsthat of its French-language counterpart.

Multiculturalism affirmed English and French as two official languages
of Canada.

Easy access to American media has allowed many Canadian performers
and entertainers to succeed internationally in the areas of music,
comedy, movies, and television.

Otser: 1. T. (Like its neighbour to the south Canada is a spectrum of
cultures, a hotchpotch of immigrant groups who supplanted the
continent’s many native peoples).

2.T. (Whereas citizens of the United States are encouraged to perceive
themselves as Americans above all else, Canada’s concertedly
multicultural approach has done more to acknowledge the origins of
its people, creating an ethnic mosaic as opposed to America’s
“melting pot”).

YK-4.B.1




3. F. (The relative success of French-language domestic television and
movies in Canada often exceeds that of its English-language
counterpart.).

4. T. (When Policy was first announced, it was one of multiculturalism
within a bilingual framework. Multiculturalism affirmed English and
French as two official languages of Canada.)

5. T. (Easy access to American media has brought many American
influences into Canadian culture since the mid-20" century.
Therefore, such access has allowed many Canadian performers and
entertainers to succeed internationally in the areas of music, comedy,
movies, and television.)

Ipumeuanue: 3aoanue 1 cuumaemcsi 6epHbiM, eCiUu NPABUTLHO YKA3AHA yugdpa u npugeoeHvl
KOHKpemHbvle apcymMeHmvl, UCHOIb3yemble npu evloope omeema. llonnoe coenadenue ¢ 6epHbiM
omeemom oyenueaemcs 1 6aniom, HegepHuvlil omeem unu e2o omcymemeue — () 6anios.

3a0anue 2 cuumaemcs 6epHbIM, eciu NPAGUIbHO YKA3AHbL YUPPbl U NPUBEOEHbl KOHKpemHbvle
apeymeHmul, UCNOIb3yeMble npu 6vibope omeemos. Illonnoe coenadenue ¢ 6epHbIM OMBEMOM
oyenusaemcs 1 banrnom, ecau donyujenvt owuoku uiu omeem omcymcemsyem — 0 6annos.

3a0anue 3 e6epuwbiM, eciu YCMAHOBNEHbI 6Ce COOMBEMCMBU (NOUYUU U3 OOHO20 CMONOYA 6epHO
CONnOCmasieHvl ¢ no3uyusmMu opy2oeo cmoaoya). llonnoe cosnadenue ¢

8epHLIM omeemom oyenusaemcsi 1 baniom, Hesephuvlil omeem uiu e2o omcymemeue — () 6annos.

3a0anue 4 cuumaemcs 6epHbIM, ecu NPABUILHO YKA3AHA 6Cs NocledosamenbHocms yugp. Iloanoe
coenaodenue ¢ 6epHbIM 0Omeemom oyenugaemcs 1 baniom, eciu Oonyujervl

owubxu i omeem omcymcemeyem — () 0annos.

3a0anue 5 cuumaemcsi 6epubiM, eciu omeem coenadaem ¢ SMALOHHbIM HO COOEPHCAHUIO U NOTHOME.
TIpasunvusiti omeéem 3a 3a0anue oyenusaemcs 8 3 6anna, eciu onyuwena ooHa owudKa \ HemouHocmb
\ omeem npasurvnvli, HO He noamvii - 1 6ann, ecau Odonyweno 6oree 1 owubku \ omeem
HenpasuibHblil \ omeem omcymemayem — () 6annos.

[lepeyeHr TeM KOHTPOJIBHBIX pabOT MO IUCHUIUIMHE OOYYarommxcs 3a04HOM (GopMmbl oOydeHus,
npeAcTaBieHb! B Tabmwuie 19.
Ta6muma 19 — [lepeyeHb KOHTPOJIBHBIX PabOT

No i/t | IlepeueHb KOHTPOJIBHBIX PabOT

He npenycmoTtpeno

Metoanueckue MaTepHualibl, ONMPEAEIIIOIINE MPOLEAYPbl OEHUBAHNUS UHIUKATOPOB, XapaKTEPU3YIOIINX
sTanbl (OPMHPOBAHMS KOMIIETEHIIMH, COJEpXkKATCS B JIOKAJIbHBIX HOpMAaTUBHBIX akTax [ YAII,
pErIaMEeHTUPYIOUIUX MOPSAOK W MPOLEAYPY INPOBEICHUS TEKYIIEro KOHTPOJS YCIEBAEMOCTU H
MIPOMEXYTOUHOM arTtectanuu ooydaromuxcs ['Y AIL

MeTtoanueckue YKa3aHus JI 06yqa}om1/1x051 10 OCBOCHHUIO AU CLHITIMHBI

(Huoice npusoosimest pekomenoayuu no cCOCmMasieHuo 0aHHo2o pazoeia)

Metoanveckue ykaszaHus Ui OOydYarom[MXCS MO  OCBOCHHIO  JICKIMOHHOTO  MaTepuana (ne
npeodycMOmpeHo yueOHbIM NIAHOM N0 OAHHOU OUCYUNTIUHE).

Mertoanyeckue ykazaHus JUis 0Oy4arolUXCs M0 yYacTHUIO B CEMHUHApax (He npeoycMompeno yueOHbiM
NAAHOM NO OAHHOU OUCYUNTUHE)

Metoauueckue YKa3aHusd 1J1a 06yqa}0m1/1x051 110 MPOXOKIACHUIO ITPAKTUYCCKUX 3aHATHH

[IpakTuyeckoe 3aHATHE SBISETCS OJHOM M3 OCHOBHBIX (OpPM OpraHu3anuy y4eOHOTO Ipolecca,
3aKITIOYAONIAsiCsl B BBINOJHEHUH OOy4aroIMMHUCS MOJI PYKOBOJCTBOM IIpENojaBaTelisi KOMIUIEKCa
y4eOHBIX 3aJaHMi C I[EeJNbI0 YCBOGHHUS HAayYHO-TEOPETHYECKHX OCHOB YUeOHON IUCLMIUIMHBI,
npuoOpeTeHUs] YMEHUI U HaBBIKOB, OTIBITA TBOPUECKOH 1eATETbHOCTH.

Lenpi0 MPaKTHUYECKOTO 3aHATHUSA UL OOYYaIOIIerocs SBJISETCS MPUBUTHE OOYdYaIOIIMMCS YMEHHUU WU
HAaBBIKOB IPAKTUYECKOM NEATEIBHOCTH 10 U3y4aeMON JUCLUIUIMHE.



[Tnanupyemble pe3yabTaThl IPH OCBOSHUH 00yJarOIIUMCS IPAKTUIECKUX 3aHATHI:

3aKperieHune, yriryoieHue, paciiupeHue U AeTannu3alus 3HaHUH TpY PelIeHnH KOHKPETHBIX 33/1a4;
pa3BUTHE MO3HABATEIBHBIX CIIOCOOHOCTEH, CAMOCTOSTEILHOCTH MBIIIUIEHUS], TBOPYECKOI aKTUBHOCTH;
OBJIJICHUE HOBBIMHU METO/IaMU U METOJMKAMU U3yUEHUSI KOHKPETHON y4eOHOM IMCIUIUIMHBI;
BBIPAOOTKA CIIOCOOHOCTH JIOTUYECKOTO OCMBICIICHUS TIOJTYUYEHHBIX 3HAHUH /sl BHITIOJTHEHUS 33/1aHUH;
o0ecrieyeHrne palMOHAIBHOTO COYETaHUs KOJUIEKTUBHOW M HHIMBUIYaTbHON (GOpPM 00yUCHHS.

TD66OBaHI/I$I K IIPOBEJICHUIO NMMPAKTHYCCKUX 3aHITHI

Bce mpakTuueckue 3aHATHS MPOBOAATCS B MHTEPAKTUBHOUN ()OpME B COOTBETCTBUHU CO CIEAYIOIIUMHU
TEMaMU U UX COJIEp’KaHUEM:

Pasznen 1. PABOTA U KAPBEPA

Tema 1.1: BUJAbI KOMIIAHUMN WU OAKTOPHI, BJIIMAIOUNIME HA PA3BUTUE U VYCIIEX
KOMITAHUU

Jlekcuueckuit matepuan no teme «Kak mpeactaBUTh KOMITaHWIO». Pa3roBopHasi MmpakTHUKAa: MOHOJIOT

«TIpe3eHTalsl OJHON M3 HamOosee BIUATENIbHBIX KOMIIAHUNW MHpay, AUaior «(pakTopbl, BIUSIOUIME Ha
pa3BUTHE U YCIIEX KOMIIAHUU», JUAJIOT «ILTIOCHI U MUHYCHI pa0dOThl B pa3IUYHbBIX THIAX KOMIIAHHID».
O630p HOBocTell 1O TeMme (JUHTaoOHHBIM KaOuHET). AyIupOoBaHHE: 3alUCH TEJIEBU3UOHHBIX
nporpamm BBC World. ITuceMo: muchMo apyry ¢ paccka3oM O KOMIIaHHH, B KOTOPOW si paboTaro
(xoTen ObI paboTath). UTeHne TekcTOB MO TeMe. [ paMMaTHKa: HaCTOSIIEEIIPOCTOE BpEMSI.

Tema 1.2: TIPOOECCHUU N JOJDKHOCTHBIE OBA3AHHOCTU

Jlexcuueckuit wmatepuas mo Temam «PaGotay, «lIpodeccun», «JloMKHOCTHBIE OO0S3aHHOCTHY.
PasroBopHasi mpakTuka: AMajgor «MHTEPBBIO MEXIy paboToAaTesaeM M coucKareiaem». AyIupoBaHHE:
TekcTel 1o Teme. O030p HoBocTel mo Teme (nuHTaQoHHBIM KaOuHeT). [Iuchbmo: pesrome u
COTNIPOBOJUTENBHOE MHChMO. UTeHHEe TeKCcTOB 1Mo TeMe (oObsBiIeHHs o padore). ['pammarmka:
HaCTOsIIIee MPOJIOJLKEHHOE BpeMs, OTMCaHNe TEMIOPATIbHBIX CUTYallMi U IEHCTBUI, TPOUCXOAAIINX B
momeHT peun.Tema 1.3: KAPBEPA 1 ®AKTOPHI, CIIOCOBCTBYIOIUE IMTPOJABMXXEHUIO 110
KAPBLEPHO! JIECTHHULIE.



UreHue TEKCTOB IO TeMe. ['paMMaruka: NpoCTO€ MPOLIEIIIEE BpPEMs, OIMCAHHME IOBTOPSIOLIUXCS
JNEUCTBUN, IEPMAHEHTHBIX CUTYalluil B HACTOSAILLEM U IPOLLIOM. JICKCHYECKUH MaTepuasl IO TeMaM:

«Bp160p podeccun», «Kapnrepay, «KapbepHas nectHuma». PasroBopHast mpakTuka: MOHOJIOT

«DaKTOPHI,CHOCOOCTBYIOIINE TPOJABMKEHHIO 10 KAPHEPHOU JIECTHULIEY, JUAJIOT: Pa3roBOp IO TesiedoHy
(KaKk MpenCTaBUTHCS, YCTAHOBUTHh KOHTAKT, HOMPOCUTH K-JI K Tele(OHy, COSIUHUTH K-JI, OCTABUTh H
OpUHATE  cooOmienue), auanor «OOCyKIeHHE KapbepHBIX amMOWIHil». AyAMpOBaHUE: TEKCTHI IO
teme. O0630pHOBOCTEH 1O Teme (nmmHTradoHHBIM KaduueT). ITuceMo: muceMo- paccyxnenue: «Most
Oynymras kapbepay». Tema 1.4: PBIHOK TPYIA U ITPOBJIEMA BE3PABOTUIIbI

Jlekcuuecknii marepuan mo Temam «PwpiHOK Tpymay, «be3pabotumna». AyaupoBaHHE IO HHTEPHET
[oJKacTaM, 3alMcsIM HOBOCTHBIX HporpamM. PasroBopHas mnpakTtuka: MOHOJIOT: «OCHOBHBIE
TPYAHOCTH, C KOTOPHIMHM CTaJIKHBAIOTCSl BBIIYCKHUKHM IpuU moucke padotb». IIpezenrtanus «Kak
paboTaroT ciayxObl 3aHsITOCTH B Poccum»; aAuanor «3BOHOK B CIyxOy 3aHATOCTH». MOHOJOT:

«be3paboTtuiia u Myt pemieHust mpooaeMsl B pa3HbIX crpaHax». [lomwmor: TB nmporpamma «Kak pemmurtsb
npoOiieMy 0e3paboTHIbl cpenr MoJjoaexkmn» | «ColmansHble TporpaMMbl it 6e3paboTHBIX». O030p
HOBOCTEH TO TeMe (JIMHraQoHHbIM KabuHeT). [IucbMO: CTaThst B CTYyJEHUECKYIO Ta3eTy

«3HaHus, YMEHUSI U HaBBIKM, HEOOXOAMMBIE B paboTe CrienuaaucTa-MexayHapoaaukay. [lepeBoaueckas
MPaKTHKA: TEKCThI COLIMAIbHO-IKOHOMUYECKOTO COJepKaHusl. I paMmmaTrka: MOBTOPEHHE N3YYEHHBIX B
JTAHHOM MO/J1yJie BpEMEH.

Paszen 2. IOBEJIEHUE B JIEJIOBOM CPEJE

Tema 2.1: KAUECTBA, HEOBXOAMMBIE YCIIEIHHOMY MEXJIYHAPO/IHUKY

UreHne TEKCTOB MO TeMe. ['paMmaruka: riarofibl, CylleCTBUTEIbHbIE U MpUJIaraTelbHble C 3aBUCUMbIMU
npemioramMu  (teopust). Jlekcuueckuit Martepuan mo Teme «JIMYHOCTb, JUYHOCTHBIE KauyecTBa».
PasroBopHass mpakTHuka: MoHosor-onucanue «CuibHas audHOCTR» /| «KauecTBa, HE0OXOIMMBIC
CHEIHAIUCTy-MEXAYHAPOAHUKY», MOHOJIOT-paccyxaeHue «Jlugep vs  MeHemkep», Auaior
«B03MOXHO T HAYYUTHCS JIUJIEPCKUM KadecTBaM?» AyaupoBaHHUeE: TEKCTHI o Teme. O030p HOBOCTEH
no teme (nmuHradoHHBIN KaOmHeT). IlucbMo: oTBeT Ha Bompoc aHKeThl «llodyemy s COOTBETCTBYIO
BBIOpaHHOM TIpodeccum.

Tema 2.2: JIEJTOBOM DTUKET B PA3JIMUHbBIX KYJIbTYPAX

Urenue TekcToB 1O Teme. ['paMMarvka: I[pakTHMYECKOE€ TNPUMEHEHHE CIHCKa  IJIaroJios,
CYIIECTBUTENbHBIX W MPWIATaTelIbHBIX M YHNOTPEOIAEMBIX C HHMMHU <«3aBUCHUMBIX» IPEIIOTrOB.
Jlekcuyeckuii MaTepua 1o TeMaM «XO0polue U MI0XHe MaHepbl», «dtuker». «lIpaBuia noBeneHus».
PasroBopHas mpakTuka: MOHoJor-paccyxaeHue «Tumbel pykoBoauTeneil: Kakod MpenrnoyuuTaro s».
Huanor «Kakue kauecTBa Hac pa3apa)xaroT B JIIOJIX (KoJulerax)». [Ipezenranus:

«JlenoBOM 3TUKET B PAa3JIMYHBIX KyJIbTypax». AyaupoBaHue: TeKCThl 0 TeMe. O030p HOBOCTEH MO Teme
(ymuradonnbiiikadbunet). [Tucemo: «Maeanbupiii pykoBoautens. Kakoit oH?»

Tema 2.3: OPTAHU3ALINA OTABIXA IEJIOBBIX ITAPTHEPOB

Urenune TekcToB no teme. Jlekcuueckuil marepuan: tema «Pa3BieueHue U oTAbIX», «KoprnopaTuBHBIM
oTAbIX». PasroBopHast mpaktuka: auanor «O6cyxaeHue Hanbojee 1 HauMeHee MOAXOAIINX TeM IS
YCTaHOBJICHHsI COLIMAJIbHBIX KOHTaKTOB». Monosor «KopnopaTuBHble Npa3fgHUKU: 32 U IMPOTHUBY.
Juanor: TenegoHHbIl pasroBop «llnaHupoBaHue BU3UTa MHOCTPAHHBIX MapTHEpOB». O030p HOBOCTEH
no teme (iuHragoHHbli kabuuer). ITMcbMO: MUCBMO OQUIMATBHOTO CTUIISI HHOCTPAHHOMY FOCTIO C
U3JI0KEHUEM HIporpamMMbl ero BH3MTa. [IMcbMO: MUCBMO OQUUIMATBHOTO CTUJIS C HO3JpaBlIeHUEM
MHOCTPAHHBIX NMAPTHEPOB C Mpa3aHukoM (PoxaecTBoMm).

Tema 2.4: CO3JIAHUE YCIIELIITHOM KOMAHJIbI Y PASPEIIIEHUE KOH®JIUKTOB B I'PVIIIIE.

Urenue TekcToB 1o Tteme. Jlekcuueckuit Marepuan no teMam «Konduukry, «Paspemienne KoHQIUKTaY,



«TumOunmuary. PasroBopnass mnpakTtuka: guanor «llepBas HeoduuManbHas BCTpeda JICIIOBBIX
NapTHEPOB:NOIepKaHue pasroBopay. uanor: «Kak CIUIOTUTh KOMaHIy COTPYIHUKOBY / qHainor
«O¢pdexTuBHBIe crOocoOBI penieHus KoHGUMKTA B rpymme». O030p HOBOCTeW Mo Teme (IMHradoHHBIN
kabuner). ['pamMmaruka: MOAaiIbHBIE TJIAT0JIbI, BBIpAXKAIOIINE JTOJHDKEHCTBOBaHHUE, coBeT. [Inchmo:
«Cncok  peiictBui, cnocoOctByrommx mporeccy tumbOmnaunara (Do's and Don'ts)». Tema 2.5:

[TOBBIIIEHUE KBAJIMOUKALINN

UreHue TEKCTOB IO TeMe (BHUIbl TPEHUHIOB, HEOOXOAMMBIX JUISI Pa3BUTHS Kapbepbl). Jlexcuueckuii
MaTepuai o temam «MotuBamusy, «KBanmmpukanusy, «lIpodeccnonanbusie yMEHUS»,

«CriocobHocTH». I paMMaTHKa: HacTosIee MpPOJOHDKEHHOE BpeMs ISl OMMCAHHs JTOTOBOPEHHOCTEH B
Oynymem. AyaupoBaHue: TeKCTl mo Teme. O030p HOBoOcTe mo Teme (IMHrad)OHHBIM KaOWHET).
PasroBopnasi mpakTHka: MOHOJOT: «MOTHBalUs COTPYAHUKOB Ha IMOBBIIICHHWE KBATH(PHUKALIAN.
Huanor: «Bpi0op KypcoB MOBBILIEHHS KBaTU(GUKALUU JUIsI COTPYAHUKOBY. [IMCcbMO: MOTHBalMOHHAS
peub JUIsl COTPYAHUKOB.

Pazgen 3. CTPECC U TIPOBJIEMA D®®EKTUBHOI'O YIIPABJIEHUSI BPEMEHEM

Tema 3.1: CTPECCOBBIE 1 KOH®JIMKTHBIE CUTYALIMN.

Urenue texkctoB mo teMme. Jlekcuueckuit matepuan no temam «Ctpeccy, «CoCTOsTHHE 30pOBBSI»,

«Konpnukr». ['/pammaTika: npocroe npoiesiiee BpeMs. Pa3roBopHasi npakThka: MOHOJIOT «DaKTopHl,

BBI3BIBAIONINE cTpeccy, nuanor «Kak crpaBuTthesi co cTpeccom», auanor «lIpoGiema-coBer B
KOH(DIUKTHOM CcHUTyaluu», Npe3eHTauus «YIpaBieHHe KOHQIMKTHBIMU cHUTyauusmu». O030p
HOBOCTEH 10 TeMe (JIMHraQoHHBIN KabuHET). AyAupoBaHue: TEKCTHI o TeMe. [Iuchmo: nucbMo apyry
C OTIMCAaHUEMCOBETOB TI0 OOPHOE CO CTpeccoM.

Tema 3.2: [IOBEJIEHUE B KPU3MCHOM CUTY ALTU

UreHue TekcTOB 1Mo Teme. ['pammaTHka: MpOCToe MNPOAOIKEHHOe Bpems. Jlekcmyeckuil Marepual:

«Kpusucy, «KpusucHsle cutyanun». PasroBopHas npaktuka: noswior «lIpoBeneHne nenoBOd BCTpedHn
JUIA pelleHuss KPU3UCHOM cuTyauum» (yMEHHE IpepBaTh cOOECeAHHMKA, YTOYHHUTH MOJYyYEHHYIO
nH(pOpMalHIO, KaK MPEACTaBUTh MPEIIOKEHUE U OTKa3aThCsl OT mpeanoxkeHus). O630p HOBOCTEH MO
Teme (TUHTraOHHBIN KaOWHET). AyaupoBaHue: TEKCTHI o TeMe. [Incbmo: muchbmo-xkanooa.

Tema 3.3: TEXHUKU OOOEKTUBHOI'O YIIPABJIEHU A BPEMEHEM.

Urtenne TtekctoB mo Tteme. Jlekcuueckuii matepuan: «Bpewmsi», «Taiim-mMeHemkmeHT». ['pammaruka:
[Ipocroe mpoueaniee BpemMsi U HACTOSAIIEE COBEpIIEHHOE BpeMs. OnucaHue ACHCTBUM B MPOIILJIOM B
yKa3aHHOE U HeyKa3aHHOE BpeMs, ACHCTBUI, 3aKOHUMUBIIUXCS K MOMEHTY PeUd U MPOJ0HKAIOIIUXCS B
HacTosimeM. PasroBopnast mpaktuka: Mononor-paccyxaenue «llouemy mromu TpaTAT Bpems
Bryctyto». Juanor «Haubonee s dekTuBHbIE TEXHUKU TaliM-MEHEKMEHTa». AyAUPOBAHUE: TEKCThI
mo teme. O030p HOBocTel 1Mo TeMe (nuHTradoHHBIA KaOWHET). [IuchMO: MHUCBMO- pEeKOMEHIAIUs
(xomere, npyry): Kak apdexkrnBHO oprann3oBath padounii (yaeOHBIN) mpoIiecc.

Tema 3.4: OPTAHU3ALUA PABOYEI'O ITPOCTPAHCTBA.

Yrenue TeKCTOB 10 TeMe. Jlekcuueckuit Mmarepuai: «CoBpeMeHHbii oducy, «IIpeametsl / 0bopymnoBanue
B oduce». ['pammaruka: [loBTOpeHHe MPOCTOro MPOMIECIIIET0 BPEMEHH W H3y4YCHHE MPOIIEIIETO
MIPOJIOJKEHHOTO BPEMEHU: OTHCAaHUE JCUCTBUN B MPOIECCE U B OIMPENEICHHOE BPEMs B MPOILIOM.
PasroBopHas npaktuka: MoHoJIOT «ILTt0Ckl 1 MUHYCBI pabOThI B 0(hrce U 10May, TUATIOT

«OddexTuBHAsg opraHuzanus padouero MPOCTPAHCTBa». AyIupoBaHHE: TEKCThl 1Mo Teme. O030p
HOBOCTEH Mo Teme (MHradoHHBIM Kabuner). [IMCbMO: MHCBMO-OTUET: pelieHue MPoOJIeMbl XOT-
JIECKHUHTa B oduce.

Pazgen 4. OBPA3OBAHUME B POCCHUMU U 3A PYBE/KOM

Tema 4.1: CTPYKTYPA OBPA3OBAHIA B POCCHUM.



Urenue texctoB mo teme. Jlekcuueckuid Marepuan: «OOpa3oBaHHe», «YueOHBbIE 3aBEICHUSY,

«Y4ebHble penMeTs». I’ pammarudeckuii marepuai: [IpunaTouHble NPeAoKEHUsT YCIOBUS U BPEMEHHU.
PasroBopnas mpaktuka: npesenranus «CTpykTypa oOpazoBanust B POy (onucanue pa3anyHbIX 3TaroB
JOIIKOJIbHOE, HKosbHOE, CI10, BITIO, nocineBy3oBckoe 00pa3oBanue). AyaupoBaHKe: TEKCTHI [0 TEME.
O0630p HOBOCTEH TO Teme (JinHradoHHBIM KaOuHeT). [lepeBomaueckast MpakTUKa: TEKCTHI MO TEME.
[TuceMmo: «IloueMy 51 X0uy MOTY4YUTH BbICIIEE 0Opa30BaHUE?»

Tema 4.2: CUCTEMA OBPA30BAHV S B BEJIMKOBPUTAHNWU U CLIA.

Urenne TtekcroB mo Tteme. Jlekcumueckmit marepuan: «OOpaszoBanume B CIIIA», «OOpa3oBanue B
BenukoOpurtanum». ['pammaruka: OTHOCHUTENBHBIC TPUAATOYHBIC TPEATIOKECHUSA. AyIUpOBaHHE:
TeKCThl 10 TeMe. llepeBoaueckas MpakTUKa: TEKCThl IO TeMe. Pa3roBopHasl mpakTUKa: MOHOJIOT

«[Imocel 1 MUHYCBI 00y4eHHSI 3a pyoexkomy». [luanor «Beibop yaeOHOTO 3aBeAcHUS 3a pydexom». O030p
HOBOCTeH 1o TeMe (InHraoHHbIN KabuHeT). [Tucemo: 3anonHeHre aHKeTsI P MOCTYIVIEHUUB BBICIIEE
y4eOHOE 3aBe/IeHuE 3a pyOeKoM.

Tema 4.3: MEXAYHAPO/HOE COTPYAHUYECTBO B OBJIACTU OBPA3OBAHU A (na mpumepe

B3aumozeiictus PO u FOHECKO).

Urenue TekcToB Mo Teme. Jlekcnueckuil marepuan: «MeXIyHapoJIHOE COTPYJHUYECTBO B 00JacTH
oOpazoBaHus». AyaupoBaHue: TEKCTH 1o TeMe. [lepeBomyeckas mpakTUka: TEKCThl 1Mo Teme. 0030p
HOBOCTeH Mo TeMme (JMMHradoHHbIM KaOuHeT). I'paMMaTHKa: MOBTOPEHHE CTPYKTYP HPHIATOUYHBIX
npeioKeHui pa3Hbix BUAOB. [Tucemo: Onucanue rpagukoB, cxeM, auarpamm. lIpakTuka onucaHus
rpauKoB, TaOIHII.

Paznen 5. KYJIBTYPA.

Tema 5.1: TIOHATUE «KVYJIBTYPA».

Urenne TtekctoB mo Teme. Jlekcuueckuii Mmarepuan: «Kynerypa». ['pamMMaruka: aHriMiickue HMMeEHa
MpuiaraTelbHble U CTENIEHU UX CpaBHEHUS. AyJUpoBaHue: TeKCThI o TeMe. O630p HOBOCTEH MO TemMe
(muaTradoHHBI  KaOuHeT). PasroBopHas mpakTuka: MOHOJOr «YTo BKIOUaeT B ceOs TMOHSTHE
KylIbTypa», Tpe3eHTalus KYJIbTYphl CTpaHbl (Ha BbIOOp): «Moum mnpenctaBiaenus o (Poccun)»
(oOcyxneHne «kak jaenaThb Mpe3eHTAlNIo, KaK IMPEICTaBUTHCS, MPEACTaBUTh TEMY, CTPYKTYpY
Mpe3eHTalll, CMEHUTh TEMY, CIeNaTh OTCBUIKY K BH3yalbHOM HH(OpMalUU, CYMMHpPOBATH M
MOJABECTU MTOT, 3aBEPIIUTH

npe3eHTanuo). Ilncemo: xypHanbHasg 3ameTka «UTO HY)XHO 3HaTh MHOCTpaHIly, MpPUE3KAIOLIEMY B
Poccurop.

Tema 5.2: «KYJIbTYPHBIN IIIOK».

Urenne TekctoB 1o TeMe. Jlekcuka: tema «Kynbrypay, «KynbTypHblii mok». ['pamMmMmaruka: mpakThka
UCIIOJIb30BAHUSL  CTENEHEH CpaBHEHHS «IPAaBWIbHBIX W  HEMNPaBUIbHBIX»  IpUJIAraTeIbHBIX.
AynupoBaHHe: TEKCThl MO Teme. Pa3roBopHbIE HAaBBIKM: MOHOJOI «IJTambl Pa3BUTHS KyJIbTYPHOTO
I0Kay, Auajior

«O0cyxaeHre Moe3aku 3a rpaHuily». IlepeBoqueckas mpakTuka: TeKCTbl 1Mo Teme. O030p HOBOCTEH IO
teMe (uHradonHblii kabuner). [TuceMo: counHenne «Moe MmyTenecTBUe 3a pyoex».

Tema 5.3: HAIIMOHAJIBHBIE CTEPEOTUIIbI

Urenue TekcToB 1o Teme. Jlekcuueckuit Mmatepuan: «HanuoHalnbHbIe CTEPEOTHIIB) (OMHCAHNUE XapaKTepa
TUMWYHBIX TpEJACTaBUTeNel Hanuu). Pa3roBopHble HABBIKU: AMATOT-TIOJEMHKA

«Hackonpko ompaBAaHbl CTEPEOTUIHYHBIC MPEJICTABICHUS O PA3NIUYHBIX KyIbTypax». ['pammaruka:
MOJIaIbHBIE CJIOBa M BBIPAXEHHUs. BplpakeHHe CcoBeTa, HEOOXOJUMOCTH, JOJDKEHCTBOBAHMS,
OTCYTCTBHS JIOJDKEHCTBOBAHMS, HEOOXOJUMOCTH, BOJICU3BSBICHUS, pa3pelleHus, 3ampera U T.J.
AynpoBaHue: TekcTbl 1o Teme. O0630p HoBocTe mo Teme (JuHradoHHbI kaOuHer). IIucemo:
counHeHue «Tunnynele OpuTanisl (Ha npuMepe npousseneHuii A.K. Jloims)».

Pazgen 6. UICKYCCTBO.

Tema 6.1: X)KUBOIIUCb.



Urenue TexcroB 1o teme. JIekcuyeckuii Marepuain: tema «MckyccrBo», TeMa «XynoxHuku». ' pammaruka:
IIACCUBHBIN 3aj10T. AyiupoBaHue: TEKCTHI 110 TeMe. [lepeBoaueckas mpakTUKa: TEKCThI
KYJIbTYpPOJIOTHYECKOTO Xapakrepa. PasroBopHas nmpakTuka: MOHOJOT «OKU3Hb U TBOPYECTBO OJHOTO U3
M3BECTHBIX XYH0XKHHUKOBY. [Ipe3enTtanus Ha Temy «OIHO U3 HampaBiIeHU# B )kxuBomHckHy». O030p HOBOCTEH
no teme (nuHradoHHbIi kKabuHer). [TuceMo: KypHanbHas cTaThs «Jlydinas KapTHHA HA BEICTaBKE».
ema 6.2: IMTEPATYPA.

Urenue TexcroB 1o teme. JIekcuka: «JIureparypa», «JIuteparypHsble xkaHpb». [ paMMaTrKa: IpaKTHKa
HCII0JIb30BAHMUS TACCUBHOTO 3aJI0Ta BO BCEX BpEMEHaX U yIOTPEOIIEHNN ¢ MOJAJIIbHBIMU TJIarojamH.
AynupoBanue: TeKCTHI 1o Teme. O030p HOBOCTEH 10 TeMe (JTMHradOHHBINA KabuneT). PasroBopHas
IIpaKTHKa: MOHOJIOT «OKU3Hb ¥ TBOPUECTBO OJJHOIO U3 U3BECTHBIX MUCATENEH». pE3EHTALUs HA TEMY
«OnHOo U3 HarpaBiieHu B tuteparype. Ero npencrasurenmy». [Iucemo: counnenne «Most moonumast
(metckas) kauray / «Mo¥ TIOOUMBIN JINTEPATYPHBINA TePOi».

Tema 6.3: APXUTEKTYPA U U3BBECTHBIE APXUTEKTYPHBIE COOPYXXEHUA
UreHnue TekcToB 1o Teme. Jlekcuueckuil Marepual: Tema « ApXuTekTypa». I'pammaTika: ApTHKIH.
N3ydeHne n npakTHKa UCIOIb30BaHUS ApTUKJIIEH B aHIVIMHCKOM SI3bIKE. AyAMPOBAaHUE: TEKCTHI IO TEME.
O0630p HOBOCTEM 1O TeMme (JuHTra(oHHBIM KaOuHeT). Pa3roBopHble HABBIKU: MOHOJIOT:
«Apxurekrypa Cankt-IlerepOypra (Mockssl)». [Ipezentanus: «/3BecTHbIE COBPEMEHHBIEAPXUTEKTYPHbIE
coopyxenus» /| «HeoObIYHBIC apXUTEKTYpHBIE pelieHus». [lepeBoaueckas mpakTHKa: TEKCThI
KyJIbTypoJsioruueckoro xapakrepa. [Tucemo: Onucanue 0JJHOro U3 U3BECTHEUIIIUXMOCTOB, 3JJaHUM.

Metoandeckue yka3zaHus JJIsl 00YJIarOIINXCsl IO BBITIOJTHEHHUIO JTA0OPATOPHBIX paboT (He npedycmompeno
VUEOHbIM NIAHOM NO OAHHOU OUCYUNTIUHE)

Mertoanyeckue yKa3aHus il 00yJaromuXcs Mo MPOX0KISHHIO KYpCOBOTO IPOSKTHPOBAHUSI/ BHITIOJTHEHUS
KYpPCOBO# pabOTHI (He npedycmompero yueOHbiM NAAHOM NO OAHHOU OUCYUNTIUHE)

Meroandeckue yka3zaHus Il 00YJIArOIINXCSI IO MPOXO0KICHUIO CaMOCTOSITEIIHHOU PabOThI

B Xozie BBITIOTHEHUS] CAMOCTOSITEITLHON pabOThI, 00YJaIONIHIACS BBITIOIHSACT paOOTy 1O 3aJaHUI0 U
IIPH METOJJMYECKOM PYKOBOJICTBE IIPEIOIaBaTeNsl, HO 0€3 ero HEMOCPEICTBEHHOTO YYaCTHS.

Jliist o0yqaromuxcst o 3a09Hoi (hopme 00ydeHHsI, CaMOCTOSITeTbHas paboTa MOXKET BKIIIOYATh B
ce0st KOHTPOJIbHYIO PaboTYy.

B mporiecce BBIMOITHEHHS CAMOCTOSTEIILHOM Pa0OThI, y 00yJaromerocs: popMupyercs
1es1Ieco00pa3Hoe TUIAHMPOBaHKUE pab0vYero BPEMEHH, KOTOPOE MO3BOJISET UM pa3BUBATh YMEHHUSI U HABBIKY B
YCBOCHUH U CUCTEMATH3aIUY PUOOpETaeMBbIX 3HaHUI, 00eCTIeYMBaEeT BEICOKUH YPOBEHb YCIIEBAEMOCTH B
nepuo 00y4eHus1, TOMOTAET MOJYYUTh HABBIKH MOBBIIICHUS TPOPECCHOHATBHOTO YPOBHSI.

MeTtoanyecKuMH MaTepualiaMK, HAPaBJISIFOIIUMH CAMOCTOSITEIIBHYIO paboTy
00yYarOIUXCSSBIISIOTCS:

y4eOHO-METOIMYECKUN MaTepHall 1o TUCIHUILIHHE;

METOIMYECKUE YKA3aHUS 110 BBIOJHEHUIO KOHTPOJIBHBIX PA0OT (JUIsi 00yUYarOIIUXCS 110 3a09HOM
dbopme oOyueHus).

Metoauueckue YKa3aHus 1J1s 06yqa}om1/1x05{ 110 MPOXOKACHUIO TCKYIICT'O KOHTPOJIA YCIICBACMOCTH.

TGKYH_II/Iﬁ KOHTPOJIb YCIICBACMOCTH MPCAYCMATPUBACT KOHTPOJIb KaUCCTBa 3HaHUH 06yqafoumxc51,
OCYIICCTBIIAAICMOTO B TCUCHHUE CEMECTPA C ICJIIbIO OLICHUBAHUA X0J1a OCBOCHUS JUCHUIIJINHBI.

Metoauuyeckue YKa3aHusd JJ1a 06yqa}0m1/1x051 110 MPOXOKACHUTIO HpOMC)KYTO‘{HOI‘/’I aTTCCTalluu.

HpOMC)KyTO‘-IHaSI arTeCTanuAa 06yqa}0umx05{ npeayCcMaTpuBacT OLCHUBAHUC ITIPOMEKYTOUYHLIX U
OKOHYATCJIbHBIX PE3YyJIbLTATOB O6yquI/I$I IO AUCHUITIIUHE. OHa BKJIIOYAET B ceOs:

OK3aM€CH — (bopMa OLICHKH 3HaHHI>i, MOJIYYCHHBIX 06yqa101u1/1Mc51 B IIPOLECCC U3YUCHUA BCeit
JUCHUIIIIMHBI NI €€ 4aCTH, HABBIKOB CaMOCTOSTENbHOMI pa6OTBI, CIIOCOOHOCTH MNPUMCHATD UX JJI pCHICHUA
MPAaKTUYCCKUX 3a1da4. 9K33.M€H, KaK MpaBujIo, MPOBOJUTCA B ICPUO 3K3aMEHAIlMOHHOM CECCHUH U



3aBepILACTCs aTTECTAIHOHHON OLEHKON «OTJIIMYHOY, «XOPOIIOY, «YAOBIECTBOPHUTEIHHOY,
«HEYJIOBIICTBOPUTEIHHO.

3a4yeT — 3T0 (hopMa OIEHKH 3HAHUH, MOTYYCHHBIX 00YYarOIUMCS B X0JI€ M3Y4YEeHUS yIeOHOU
JUCIHILTAHBI B [IEJIOM WJIH TPOMEXKYTOUHAs (TI0 OKOHYAHUHU CEMECTpa) OIICHKA 3HAHUIN 00ydJaronumcs 1o
OTIENILHBIM Pa3JiesiaM AUCHUILINHBI C aTTECTAIIMOHHOMN OIIEHKOH «3a4TEHO» MU «HE 3aUTCHO.

maddepeHInpoOBaHHBIN 3a4€T — 3TO (JOpMa OILIEHKU 3HAHHH, TIOTYYEHHBIX 00YJalOUIIMCS IIPH
M3yYEHHUH TUCHUTUTHHBL, IPY BBITIOJHEHUN KyPCOBBIX IIPOEKTOB, KYPCOBBIX pabOT, HAYYHO -
MCCIIEI0OBATENILCKUX PA0OT M MPOXOXKICHUH MPAKTUK C aTTECTAIIMOHHON OI[EHKON «OTIMYHOY, «XOPOIIO»,
«YIIOBJIETBOPUTEIEHOY, «HEYIOBICTBOPUTEIHHO.

IK3AMEH



BUJIETBIBMJIET 1

Reading ‘Saxon or Dane or Norman we,

Teuton or Celt or whatever we be.’
W. Tennyson
MULTICULTURAL BRITAINI
The British Government’s general arts policy is the responsibility of the Department of National Heritage. The arts budget is set
for a three-year period so that arts bodies can plan ahead. Funds are distributed to arts organizations indirectly through bodies such
as the Arts Council of Great Britain. Sixty- four companies receive subsidies from the Arts Council. Moreover, the Government
also encourages arts bodies to seek funds from the private sector, including business sponsorship.

The broad range of cultural interests, including theatres, museums, art galleries, opera, ballet and concert venues can be found in
all major cities of the UK. There are about 2500 museums and art galleriesin Britain. The major national museums, many of which
are in London, have world-famous artistic, archeological, scientific and historical collections. They include the British Museum,
the Natural History Museum, the Victoria and Albert Museum, the Science Museum, the National Gallery and the Tate Gallery
(Modern Tate). Scotland possesses excellent collection of the fine and applied arts, notably in the NationalGalleries, associated Art
Galleries, Royal Museums. Northern Ireland’s heritage is displayed by the Ulster Museum and the Ulster Folk and Transport
Museum.

Britain has about 300 theatres intended for professional use, of which about 100 are in London, including the Royal Opera,
Covent Garden, and the English National Opera. “The Globe” Theatre on the Bank-side of the River Thames, is one of the
greatest tourist attractions in London. The theatre was builtin the sixteenth century. That was a great idea — to build a prolific
theatre where the actors could work. The playhouse was called “The Globe”, because the building was round. The galleries and
the stage havea roof over them to be protected from rains and hot sun. But the pit is open to the sky. All the performancescontinue
whatever the weather, though “The Globe” is an Open Air Theatre. Nowadays Shakespeare’s Theatre produces the new crafts in
acting and costuming to suit Shakespeare’s playhouse, to create the unique atmosphere of those times.

Not far from “The Globe”, on the South Bank of the River Thames, opposite Big Ben, is located British Airways London Eye —the
world’s tallest observation wheel. London Eye offers unrivalled viewsof the City’s most famous landmarks. Its gradual 30 minute
360 degrees rotation gives passengers a bird-eye view usually accessible only by helicopter or plane. Spectacular,
unencumbered panoramic views areenjoyed from 32 fully enclosed, high-tech capsules, each accommodating up to 25 people.



The other tourist attractions in England charging for admission are the Tower of London, and Madame Tussaud’s Waxworks
in London. In the 1770s Madame Tussaud (Marie Grosholtz) began making her wax portrait figures, and since then many wax
exhibitions have appeared around the world, butnone compare with the original Madame Tussaud’s. Employing the best sculptors to
create the most lifelikereproduction, Madame Tussaud’s is particularly famous for its attention to detail — you won’t, for instance,
find a 37elcro fastening on a dress worn by Queen Victoria. Most figures are sculpted from sittings with the actual person, and
each takes about six months to complete. All the historic characters have been created after meticulous study of old portraits and
sculptures, the costumes are re-created as accurately aspossible. For example, Oscar Wilde, Irish writer who was famed for his
flamboyant style is dressed in a green smoking jacket, knee breeches and evening shoes. The figure’s pose is based on
photographs takenduring his lecture tour of the USA in 1882. The figure was unveiled on 16 th October 1997 — the date of
Oscar’s birth 143 years earlier and the UK premiere of the film “Wilde”.

For more than 200 years Madame Tussaud’s has entertained and amazed people of all ages, nationalities and from all walks of
life. After all, where else can you mingle with movie stars, be countedamongst world leaders, or line up alongside your sporting
heroes. Getting close to the stars has never beeneasier or more fun. Today, a place in Madame Tussaud’s is one of the ultimate
accolades of fame, and thecurrent celebrity list includes around 400 stunningly lifelike figures. Add to this the dazzling “Spirit
of London” time travel ride and chillingly eerie Chamber of Horrors, and you have a truly original and memorable experience,

enjoyed by over 2 million visitors every year.
Vocabulary

National Heritage — narmonajabHOE JOCTOSIHHE

arts bodies — kynpTypHbIe opranm3anurArts Council — coser no kynsType broad range — mmpoxwuii
ACCOPTUMEHT VENUE — MECTO MPOBCACHMSI

fine and applied art — u3sinHO-NPHUKIIAHOE HCKYCCTBO

associated — cBsi3aHHBIN, 00bETMHEHHBIN

tourist attractions — nocronpumeuarensaoctu Prolific theatre — miogoBuTeii (31. JloxoaHbIi) TeaTppit —
siMa (OpKecTpoBast)

craft — pemeciio, HCKyCCTBO

to suit — cooTBeTCTBOBATH

observation wheel — xosteco o6o3penusunrivalled — nenpes3oiinennsrit rotation — Bpaienue
bird-eye view — ¢ BBICOTBI ITHYBETO TOJIETA

accessible — moctymubIit

unencumbered — neo6pemeHeHHBIH (31. HeOOBATHBII)



accommodating up — BMemaromui

charging for admission — ruaTHbIi BX0

Madame Tussaud’s Waxworks — my3eii BockoBbIX puryp mMajaam Trocco
lifelike reproduction — To4unbie Konuu

38elcro - «umyuka» (MaTepuan)

from sittings with the actual person — ¢ marypst

meticulous — TmaTeabHbIR

flamboyant — sipkuit knee breeches — 6pumkuto unveil — otkpsiBaTh
walk of life — crumnb xu3Hu

to mingle with — cmemmBarscs c. ..

to be counted amongst — ObITh B uncIe

to line up — npucoenunsThes, BeicTpanBathes Ultimate accolades of fame — npenen xxenaemorocelebrity —
3HAMCHUTOCTH

stunningly — BenukosenHo

dazzling — ocnenuTenbHbII

chillingly eerie — xonoasumit nyury, ®Kyrkuid. MpadHbIii

1
Artisticand cultural activity in Britain ranges from the highest professional standards to a wide varietyof amateur involvement.
Some 650 professional arts festivals take place each year. The biggest street Carnival in England is Notting Hill area of London
come from the West Indies — a group of islands in the Caribbean. And for two days in August, Notting Hill is the West Indies.
There’s also a big parade and people dance day and night.

Special festivals, known as Eisteddfods, encourage Welsh literature and music. People sing and readtheir poetry in the Welsh
language. The Welsh name for these poets is “bards”. People also play music. Theharp is very popular in Wales. You can hear harp
music at an Eisteddfod. But Eisteddfods aren’t just festivals. They’re also competitions to find the best singers, musicians and
poets in Wales. The largest is the annual Royal National Eisteddfod, consisting of competitions in music, singing, prose and
poetry entirely in Welsh. The town Llangollen attracts International Musical Eisteddfod. The Welsh people also have strong
musical traditions; the country is well known for its choral singing and the Welsh National Opera has an international reputation.



Local festivals in the Northern Ireland are an important feature of the arts calendar, for example, the Belfast Festival is based at
Queen’s University. The land is strong and rich in music. The harp, a national emblem of Ireland, was very popular in the
seventeenth century. One very famous Irish harper was TurloghO’Carolan, who was blind, and who for fifty years went round the
country and played the harp for a living.He also wrote poetry and music for the harp, and harpers in Ireland still play O’Carolan’s
beautiful songs.Harpers in Ireland used to be as popular as bagpipers in Scotland. However, nowadays harp is not the mainmusical
instrument in Ireland. Irish pipes and violin have taken its place. Irish people play them for danceslike the jig, the hornpipe and the
reel. Today there are many fine Irish musicians known all over the world,for instance, the flute player James Galway, the singer
Bernadette Gillen, the pianist John O’Conor. Irelandalso has its great pop and rock musicians. A very popular rock group from
Ireland is U2. The group startedin Dublin in 1979. They sing about the feelings and wishes of the young people.

But the leading cultural event in Britain is the annual Edinburgh International Festival. Moreover, itis the largest of its kind in the
world. Every August, Edinburgh in Scotland has the biggest art festival in Europe. There are plays, concerts and exhibitions from
countries all over the world. That’s the “official” festival. But there’s an “unofficial” festival too. This is called the Edinburgh
“Fringe”. At the Fringe, visitors can see cheaper concerts and plays by students. Every day in August for three weeks, visitors
and Edinburgh people can enjoy the events. They listen to music and watch the fireworks in the sky above theEdinburgh castle.
On other evenings there is the Tattoo — a military parade. Soldiers from different countries march inside the castle. There is music
from Scottish pipers and other bands. Soldiers, seamen and airmen show their different skills. At the end of the evening, one piper
plays his pipes on the walls of the castle. The piper blows air into a bag. He holds this bag under his arm and presses the air into
the other pipes. In this way the music never stops. The bagpipes make a very loud noise sound and you can hear the pipes a long

way away.
Vocabulary

amateur involvement — xy10ecTBeHHas CaMOIEATETLHOCTh

Eisteddfods — nassanue dectuBans B Yance

harp — apga

entirely — Bcemerno

choral singing - xopoBoe nenue

bagpipers — BoabIHIIHK

pipes — Bossiakaviolin — ckpunkajig — mxura

hornpipe — napoausIii Taner (coapHbIN) reel — pun (ObicTpsiii moTnanackuit Tanen)flute player —
bnenTuct

“Fringe” — «OxpanHa»



Tattoo — Ha3zBaHKEe BOCHHOTO napazaa, mpoxoAsiero B 3[[1/IH6ypre B paMKax MCKAYHApOAHOTO (beCTPIBaJ'IHB ABI'yYCTC KaXJ0ro roja

1]
Numerous literary events, such as Summer Reading Festivals, meetings with modern prolific novelists, poets and playwrights are
held in England (in the British Museum, British Library, London), in Scotland (in the Writers’ Museum, National Library,
Edinburgh). In Wales Summer Reading Festivals arealso popularized.

Today the British Library holds a wide range of books, relating to modern literature. There are free “Meet the Author” events
specially organized in the British Museum in London. No tickets are required forattendance. Derek Wilson has recently presented
his new book about the story of six men, all called Thomas, whose ambitions brought them face to face with the violent death in

the court of Henry VIII. Thebook “In Lion’s Court” shows how dangerous life and career can be. Myths and mysteries of the

Celtic countries attract the writers” attention to a great extent. The Welsh writer Rhiannon Ifans produced his “Tales fromthe

Celtic Countries”, Wales, Brittany, Scotland, Ireland, Man and Cornwall. The tales revolvearound the fair, folk, mermaids, ghosts
and giants.

One of the big names of modern Scottish literature is Stewart Conn, a poet and playwright who has been actively and significantly
involved in Scotland’s cultural life for several decades. A number of his essays are character studies of writers and their work. The
main themes of his “Distances: A Personal Evocation of People and Places” are devoted to communication of different people,
cultures and continents.The Writers” Museum in Edinburgh also holds a series of literary events with the authors. All sessions are
held at the Writers’ Museum Lady Stair’s Close Lawnmarket, built in 1622 for Sir William Grey of Pittendrum, an Edinburgh
merchant. The house had many subsequent owners, including Elizabeth, Countess of Stair, after whom the house was named. In
1907 the building became a museum.

A series of small temporary exhibitions allows the Writers’ Museum to celebrate the anniversaries and work of the writers who
have contributed to the development and diversity of Scottish Literature, as well as to promote literary organizations and literary
themes.

Nowadays all the Scottish writers keep in touch with all aspects of social life. The authors participatein “The Writer Events”. The
programme consists of talks, interviews, and discussion, book presentation, poetry and song. Dumfries and Galloway in
Southwest Scotland is a culturally diverse region with a fascinating and extraordinary literary story to tell. Modern Scottish
writers are influenced by great writers,such as Sir Walter Scott and R. L. Stevenson. The literary life of Scotland is reflected in

one of the intelligent and outspoken Quality Literary Magazine “Chapman”, founded in 1970.

The UK is a multicultural country. Today only about ten percent of people in England speak standardEnglish. The Irish people
speak English in their special way. Their accent is strong, but musical. Many finewriters have come from Ireland: James Joyce and
W. B. Yeats, Oscar Wilde and G. B. Shaw. English is one of the two official languages not only in the Northern Ireland, but also
in Scotland and Wales, where people have their own manners and purposes, language and traditions. The Secretaries of State for

Wales, Scotland and Northern Ireland are responsible for many cultural matters in their countries. Local government authorities

support the arts by maintaining more than 1000 local museums and art galleries andsome 5000 free public libraries. Their support is
estimated at around hundreds million pounds a year. Furthermore, the British Council promotes knowledge of British culture
overseas and maintains libraries inmany of the 95 countries in which it is represented. It initiates and supports tours by British arts
companiesand artists.



Vocabulary

to revolve around — Bpararscs

mermaid — nasna

temporary — BpeMeHHbII

to keep in touch with — compukacarbcs, ObITh B Kypce

diverse — pa3znooOpa3HbIii 0UtSpoken — otkpoBeHHsIii estimated at — orienuBarb(cs) B. ..

After-readin k

1. Translate into English.

B teuenue Tpex Henenab B aBrycte B DAMHOYpre MpoXoAuT MEXAyHAPOAHbIN (ecTUBalIb UCKYCCTB, B
KOTOPOM YYacCTBYIOT HE TOJBKO NMPO(ecCHOHANbHbBIE KOJUIEKTUBBI CO BCETO MUpPA, HO U JIIOOUTENBbCKUE,
BhICcTyMaronue Ha «Okpaune» DAuHOypra.

B koHIle BOeHHOr0 napajia BOJBIHIUK B30HMpaeTcs Ha CTEHY 3aMKa U HAUMHAET UTPaTh HA BOJIBIHKE,
M3/1AI0IIEN TPOMKHE, POTSHKHBIE 3BYKH, PA3HOCSIINECS IO BCEU OKPYTE.

JleTHue uTeHMs B pamMKax (pecTuBass MpoBOAATCA BO BCeX YacTsAxX cTpaHbl: B JIonnoHe — B bputanckom
My3ee, B bpuranckoit Oubnuoteke, B DquHoOypre — B [Iucarensckom mysee, B HanimonanpHoi 6ubnunoreke,a
Takke Ha Tepputopun Yanbca u CeBepHoit Mpnanauu. Bxoxa Ha «Berpeun ¢ nucarensiMuy 6ecriiaTHBIN.
Apductsl B Upnanauu OblTM KOTJa-TO TaKKe MOMYJISPHbI, Kak BObHIIUKY B [lloTnannuu. Onnako
cerojiHs apdy 3aMEHUITN BOJIBIHKA U CKPUTIKA, COTIPOBOYK/IAIOIINE U COJTBLHBIN HAPOIHBIHN TaHell, ¥ OBICTPBIN
UIOTIaHACKUN TaHel (pui) U JKUTY.

[TocrenenHo Bpamatommuecs: 32 KaOWHBI — KarlCyJTbl, BMEIIAOIIHE 10 25 YeI0BeK, MO3BOJISIOT 0003pEBATHBCIO
MIaHOPaMy JIOHAOHCKOr0 CHUTH ¢ BBICOTBI ITHYBETO MOJIETA.

Bce ncropruyeckue nepcoHaxu My3est BOCKOBBIX (uUryp majaam Trocco co3AatoTcst Mocie THaTeIbHOTO
U3YUYEHHsI UX TIOPTPETOB U CKYIBNTYP. BOCKOBBIE (PUTI'Ypbl COBPEMEHHBIX 3HAMEHUTOCTEN JIENIAI0T, KaK
IIPABUJIO, C HATYPhl — HAa 3TO YXOJAUT, MPUOIU3UTENBHO, MOJT0Ja.

2. Complete the sentences with the words given below:
estimated at, responsible for, keep in touch with, mingle with, line up, revolve around, relating to, countedamongst,
accommodating up

Today the British Library holds a wide range of books,__modern literature.
The tales the fair, folk, mermaids, ghosts and giants.



After all, where else can you_movie stars, be world leaders, or_____alongside your sportingheroes.

Spectacular, unencumbered panoramic views are enjoyed from 32 fully enclosed, high-tech capsules,each
to 25 people.

Their support is around hundreds million pounds a year.

Nowadays all the Scottish writers___all aspects of social life.

The Secretaries of State for Wales, Scotland and Northern Ireland are____many cultural matters in their

countries.

Tick the correct item in the questionnaire.

England Scotland Wales N. Ireland

The Globe
'Writers’Museum
Ulster Museum
harp

Eisteddfod

The Tower
Dublin

bagpiper

Oscar Wilde
Edinburgh
Waxw.Tussaud’s
The British Libr.
Walter Scott
hornpipe

choral singing
Covernt Garden
Tattoo
“Chapman”

u2

Phiannon Ifans
Llangollen
“Fringe”
London Eye
Dumfries
Notting Hill
Belfast Festival
reel

Intellectual Quiz

Match 1.2.3. To a.b.c
Then Robin Hood put his horn to mouth,



And blew out blasts two or three; Then four-and-twenty bowmen boldCame leaping over the lea.
«41I 3Ha10, 4TO X0351UH TBOM Benukui
Canagus — repoil.
OH oKka3aJl yciayry MHe.

U BoT 51 cHOBA Ha KoHE!»
Tak Puuapn BocxBansun BcernaKoraa-to cBoero
Bpara.
OH nmocrostHHO roBopw, Kak GraroponcH
CananuH.
«Thy master’s kingly heart | know;My
thanks to Saladin the Great,
In sooth he is a noble foel»

And when the weary war was o’er,And Richard

feasted with his kin, He loved to tell the tale,

and praiseThe chivalry of Saladin.
b. O, ecnu 6 >xu3Hb, 11060BH U THIBCE BpeMst ObLTH MOJIOIHI,
To xun ObI 51 ¢ TOOOH BIBOEM, JIBIIKHMBIiA CTPACTBIO U OTHEM.
If all the world and love were youngAnd truth in every shepherd’s tongue,
These pretty pleasures might me moveTo live with thee and be thy love.

C. [Torom Pobun I'yn nynyn pa3 unu aBaB cBoii por. U Tyt e Ha 30B ero pora Bce aBaquaTth YeTbIpe OTBa)KHBIX CTpENKa
SIBUnKCh B MTHOBEHHE OKa.



Writing

Write a descriptive essay on the topic “Multicultural Britain”.
Make up a brochure on a guided tour round Britain.

Promote one of the tourist attractions.

Advertise the International Edinburgh Festival.

BUJIET 2

Readin “Before Elvis there was nothing. ”(John Lennon)

FROM AMERICANIZATION TO GLOBALIZATIONI
The USA, the country which had been an importer of influences has become in the twentieth centurya major exporter of them. The
whole world imports products and services from the USA. The majority ofthe world’s best known celebrities are from the USA.
In many areas of life, American popular tastes and attitudes have conquered the world. The United States became the first nation
in history to build its way oflife. Culturally, Americans are in between “affective” and “neutral” cultures — in some ways they are
moreopen and in other ways they are more reserved. However, the Americans tend to show feelings more, theyshow how they feel
quite openly — when they are happy, or when they are angry. Over 60% would expressanger openly in a work or formal situations.
The USA is a big democratic country, where the way of life is fast, the food is fast, and thus, the trademark features of America are
the Statue of Liberty, McDonalds and Coca-Cola. Most people spend their holiday in the USA, because it’s so big, and there are
S0 many spectacular places to visit. Besides, the Americans go to the movies a lot. In the 1920s American movies filled the
cinema screens of the world. Most were made in Hollywood. By the 1920s it had become the film-making capital of the world.
Hollywood movies were made by large companies called studios. The men who ran these studios were businessmen and their
main aim was to make as much money as possible. They soon found that one way to do this was to standardize their films. The
actors were turned into “stars”. A famous star could make any movie a certain success, so the studios went to great legends to
make their actors into stars. They encouraged fan magazines. The movies of the 1920s were silent. They spoke in pictures, not
words, and sotheir language was international. All over the world, from Berlin to Tokyo, from London to Buenos Aires, tens of
millions of people lined up every night of the week to see their favourite Hollywood stars — and, without realizing, to be
Americanized.



After the World War 1l the spreading of American influence was continued by a powerful new force
—television. In 1947 around 170000 American families had television sets flickering in their living rooms.Comedy, fiction,
westerns — all these were popular. Nowadays, the Americans watch a lot of TV — there are hundreds of channels on 24 hours a
day. By the 1960s filmed television programmes had become an important American export. Other countries found it cheaper to
buy American television production than to make their own. Soon such exported programmes were being watched by viewers all
over the world. Most TV shows were concerned with entertainment. The global appeal of big entertainment events is gained by
“reality shows”, which combine the drama of life performance with interactive participation. One of such shows is “American
Idol” — the US version of the huge British TV hit, “Pop Idol”.
Vocabulary celebrity — 3namenuroctsh
affective — smormoHanbHbIireServed — caep:kaHHbIH MOVIES — KMHO

to standardize — crannaprusupoBartsto line up — croste B ouepenu flickering — ceersimuiicst
entertainment — pa3BicucHue

interactive participation — mermocpencteernoe yuactuell

The USA has had the enormous influence on popular music in the last hundred years. It all started with the “blues”. Things really
began in a big way at the beginning of the twentieth century, when the bluesdeveloped from black folk music into popular music.
George Gershwin’s “Rhapsody in Blue”, first performed in 1924, was very innovative and succeeded in being both serious and

extremely popular. Bluessingers like Bessie Smith were popular with both blacks and whites. It was also big business. The 1920s

was known as the “Jazz Age”, and jazz music was popularized by such great performers as the trumpet player Louis Armstrong,

and late the Duke Ellington Orchestra and singer Ella Fitzgerald. Side by side with the blues was early “country and western”
music, aimed at white audiences in the south. Songs in bothstyles shared the same themes — poverty, homelessness and hardships.



In music, the process of Americanization could be seen most clearly in the huge international popularity of rock. In the middle of
the 1950s pop music returned to its black roots with the “rock-and-rollrevolution”. Rock began as a music that was first played in
the American South and combined black blueswith the country music of working class whites to produce a heavily rhythmic —
“rocking sound” that appealed especially to young people. Many of rock-and-roll first stars were black performers such as Chuck
Berryand Little Richard. But the unchallenged “king” of rock-and-roll was a young southern white namedElvis Presley. The major
exhibition of Elvis Presley’s personal belongings outside of the USA has been organized in Liverpool, “the UK’s Capital of Pop”.
A fascinating exhibition “Fingerprints of Elvis” bringsyou closer to the man who has been the biggest influence on popular music.
At the “Fingerprints of Elvis”you can see many of the “king’s” personal items including his 1976 Harley Davidson which he was
actuallyriding two days before his death and his unique Gold Mercedes SEL, wonderful Stage Suits, Guitars and personal
Jewellery as worn and owned by Elvis. His private collection of Deputy Sheriff badges, Elvis’s sporting paraphernalia and
many more items including the actual set of Elvis’ fingerprints taken for his gun license application are also on show. To rock-
and-roll enthusiasts, Presley came to symbolize a new culture of youth.

After Elvis Presley, American music rapidly splintered into a variety of mixtures of styles. For example, there was a revival in
American folk music, popularized by Bob Dylan, which in turn led to a new style called “folk-rock”. Since then we’ve had “hard
rock”™, “soft rock”, “country rock” and even rockoperas and musicals.

By the 1970s rock-and-roll had blended with the protest songs of the 1960s to become rock, a hardermusic than rock-and-roll.
However, rock became an international as well as American phenomenon, one that millions of younger people worldwide saw as
their natural cultural language. A larger part of its appealwas that it symbolized opposition to officially approved ideas and
standards even more strongly than its ancestor (rock-and-roll) had done in the 1950s.

A phenomenon of the 1940s and 1950s was the “musical”. Composers wrote songs for Broadway theatres which were often
adapted for Hollywood. A classical composer who turned his hand to musicals was Leonard Bernstein. Nowadays, “Chicago” is
the most popular one. Music can be a powerful weapon. In 1966, a song “Banana Boat Song” recorded by a truck driver from
Buffalo, New York, helped force a Dutch retailer, (the CEO of Royal Dutch Ahold, the largest supermarket chain in the Easter
United States)to the negotiating table over a dispute with U.S. workers. The song managed to pressure the company tosign a
profitable contract. Many more well-known musicians are also working to raise consciousness of globalization. In 2003, a group
of diverse stars including country singer Steve Earle, performed in thirteen
U.S. cities to expose the negative impacts of free trade and media concentration.

Yocabulary

innovative — HOBBIi, HOBATOPCKHU, HHHOBAI[HOHHBII
trumpet player — Tpy6au, cakcohonuct

fascinating — ouapoBarenbHBbIi

Deputy Sheriff — momomnuk mepuda

paraphernalia — nuuHOE UMYIIIECTBO, IPUHALIEKHOCTH
to splint — pacnamaTscs

revival — Bo3poxeHue

to blend — cmemnuBath(cs)



ancestor — npenox

phenomenon — siBienue

negotiating table — cros neperosopos

1o pressure — okxa3bIBaTh JABICHUE

consciousness of globalization — 3nauenue rinobanu3aiuu
diverse — pa3HooOpa3Hblii

to expose — obnuyaTh

i
The Americanization of popular taste and habits was not restricted to entertainment. Not only did “fast food” and blue jeans earn
the popularity, but also supermarkets and skyscrapers. The first supermarkets appeared in the United States in the 1950s. They gave
shoppers a much wider range of choicesof foods and other consumer goods. They were the visible proof of the superiority of the
American way oforganizing a nation’s economic life. When supermarkets proved a commercial success in the USA they quickly
spread to other prosperous countries, first in Europe and then in other parts of the world. So did another feature of American
cities in these years — groups of tall, narrow buildings — “skyscrapers”. First skyscrapers appeared in Chicago in 1880s. One of the
earliest examples of the skyscrapers in New York was Seagram Building, designed by Mies van der Rohe and Philip Johnson’s —
architects working in the USA. By the 1980s skyscrapers became office and apartment buildings in cities all over the world.



In the early 1980s there was a real craze for graffiti art, which was no longer found only in the subway and poor ghetto areas of
the city as it used to be in the 1970s. Graffiti came back with hip-hop music. “Hip-hop” culture grew up in the black ghettos of big
American cities in the early 1980s. When hip-hop music suddenly got to the top of the American music charts, hip-hop culture
was spread, bringing graffiti with it. Hip-hop music is linked with “rap”, which is a style of talking/singing that is very popular.
Today companies are starting to realize the appeal of graffiti in advertising. Kel Rodriguez, who used to spray New York subway
trains, was the artist to design the Wall Street Journal’s website and it is obviously, done in graffiti-style. Another artist, Blade has
his own website devoted only to the world of graffiti. This website has a “merchandise page” where Blade sells things with his
own original designs all over the world. Leonardo McGurr, a street artist for 25 years, when from painting subway trains to
designing and marketing graffiti-inspired clothes for young people, says: “Graffiti has been a story of survival”. Nowadays, it has
the status of “street art” and you get graffiti in advertisements, on clothes, on toys. Otherexamples of street art are street
musicians, known as “buskers”, “live-statues” — people who stand motionless like a statue and pavement artists, chalking on
pavements, often reproducing famous works of art. Visual artistry and street theatre have helped globalization activists reach
new audiences andtransformed demonstrations into festivals of colourful and creative expression. Art can be powerful. On theeve of
amajor protest against the World Bank in 2000, Washington, DC, police took actions and confiscatedgigantic papier-mache
puppets, including a massive smiling sun that had been constructed for the rally. Since 2000 a decentralized group of graphic
artists and educators, the Maine-based Beehive Collective hasdesigned and distributed 45000 educational posters on globalization
and other issues through “pollinationtours” on college campuses, high schools, at major demonstrations. In 2003 their featured
work was a portable sixteen-foot mural depicting images related to the proposed Free Trade Area of the Americas. Presenters
explain the mural’s details and facts, helping to break down complex issues into smaller, digestible chunks. American Mike
Alewitz was the principle artist on a mural entitled “Trade Unionismwithout Borders”, the mural depicts workers tearing up
borders imposed by bosses and feature heroes from both the U.S. and Mexican labour movements. Cartoonists have lent their
artistic skills to support educational efforts on globalization throughout the world.

Vocabulary

to restrict — orpannuuBaThH

skyscraper — vebockped

consumer goods — ToBapsbI IMUPOKOTO MOTPeOIICHHS
prosperous — mpouBeTAOIIHI

craze — Moja, MoBaJIbHOE YBJICUCHUE

graffiti — rpaddutn (prcyHkr U HaaMUCH HAa CTCHAX)
subway — meTpo

ghetto — retro (Gemublii KBapTaid) Music charts — MmysbikanbHbIC peHTHHTHTO SPray — pacibUIATh
merchandise page — Toprosas pekjiama

survival — BenkuBaHne

visual artistry — narasaHoe MacTepcTBO



papier-mache puppet — kykna u3 nanbse-marie rally — maccossiii Mmutunr, coop, coopanue pollination

tour — aruranoHHast KaMIaHus (aKIKs )CaAmpPuUs — 0OLIEKUTHE
mural — HacTeHHast )KUBOITHCH, (hpecka

Free Trade Area — cBo0oiHast TOproBasi 30Ha

digestible chunk — yno6oBapumslii kycok

“Trade Unionism without Borders” — «IIpodcoro3bt 6e3 rpanui»
cartoonist — kapuKaTypucT

v
Another phenomenon — “political theatre” is an effective way of educating and mobilizing people around globalization issues,
particularly in rural areas and where literacy rates are low. For example, Nepali villagers gather around boom boxes in tea shops
to listen to a tape of a play about hydroelectric power, featuring one of Nepal’s most famous comedians. Although the World Bank
cancelled a large-scaledam project (Arun I11) in 1995 in response to opposition from Nepali and other nation’s nongovernmental
organizations, the debate over such projects continues. The play satirizes the World Bank’s comedy of errors over Arun 11,
enabling the audience to laugh at the projects absurdities while raising important questions about the rights of Nepali citizens in
determining the country’s future development path. The tapes and complementary comic books were produced by a U.S. group
“Media for International Development”. They have distributed 5000 tapes and 3000 comic books throughout the country.

A lot of people have emigrated from Europe to the USA, looking for jobs and career opportunities. As the USA has become a
“melting pot” and cultures mix more and more, it’s necessary to become not only culturally sensitive and tolerant, but also to
make English, the official language of the United States, the global language — the language of international communication,
peace talks and government negotiations. English is certainly a useful language to learn. So many websites are in English, that it
wouldbe difficult to surf the net properly if you didn’t know some English. More than 1000 universities and programmes in the
USA use the TOEFL exam to evaluate the English proficiency of applicants who are not native speakers of English. Over 800000
applicants take the Test of English as a Foreign Language (TOEFL) each year. American institutions want to be sure that these
candidates can read, write and comprehend spoken English so that they can succeed in the USA.

English has become a global language. The world has become a “global village”. The USA is the epicentre of the global world.
Therefore, Americanization of the world gradually leads to its Globalizationin all spheres of social and cultural life.

Vocabulary rural — censckuit

literacy — rpamoTHOCTB
boom box (ghetto blaster) — neperocHoit MmaruuTodoH



comedy of errors — «komeust OIUO0K»
“melting pot” — «xorem» (MPO3BHIIE MOIYIECHO M3-32 OOJBIIOro KONNYECTBA HALMI U HAIIMOHAIBHOCTEH, IPOXKUBAIOIIHX Ha
tepputopun CIIIA)

to surf the net — «6opo3auTe» MHTEpHET, MPOCMATPUBATH CANTHI

After-readin K

1. Translate into English.

1920-e ropl B AMepuKke Ha3bIBATHCH «JMOXO0H HKazay, SPKUMH MPEJICTABUTEISIMUA KOTOPOH ObLIH
cakcoonwuct Jlyn ApMcTpoHr, mxa3oBas nesuna Jmia Gutiypkepanb ] 1 HEMHOTO To3/1Hee opkectp [roka
DIIMHTTOHA.

B 1960-e ronb «kopoiib» pok-H-poiuia DnBuc [Ipecnu ctam cCHMBOJIOM HOBOW MOJIOJEKHOM KYJIbTYPHI.
Opnnako yxe k cepenune 60-X, ¢ nossiaenuem «butiac» B bputanuu B JIusepnyne, CLIIA notepsnu
MOHOIIOJIMIO Ha MOT-MY3bIKY.

[Tocne DnBuca Ilpecnu pok pacnancs Ha «XapJI-pok», «COPT POK», KKAHTPU POK», UTO MPHUBEIO K
MOSIBJICHUIO MHOTOYHCIIEHHBIX POK ONIEP U MIO3UKIIOB.

K 1970 ronam puT™MBI pOK-H-POJUIa, CMEIIABIIUCH C OY€Hb MOMYJIAPHBIMU B 1960-¢ T0o/1b1 TECHIMU
MIPOTECTA, MPEBPATUIIH «XapA-POK» B MEKIYHAPOIHOE SBJIEHUE — MY3bIKY, B KOTOPO MOJIOAEKb TOW SMOXU
BbIpakajia CBO€ OTHOIIIEHUE K JeMCTBUTENBLHOCTH, IPOTECT MPOTUB BCETO TPAJAULIMOHHOTO U
OOIIEeTIPUHSATOTO.

[Ipouecc «ameprukaHU3aUK» TOHITUI U BKYCOB HE OIPaHUYMIICS paMKaMHM II0y-OM3Heca, — OH TPOHUKBO
Bce cepbl OOIIECTBEHHON KU3HH U MTPEBPATUI AMEPHUKY U3 CTPAHBI, UMIIOPTHPYIOIICH 3apyOeKHYIO MOy
U BIIUSIHUE B CTPaHy, SKCIOPTUPYIOILYIO CBOIO MOy, TOBAPHI U YCIYTH.

CynepmapkeTsl, MOSIBUBLINECS B AMEpPHKE B CEpeIUHE MPOIIIOro BeKa U HeOOCKpeObl, IOCTPOSHHBIE B
UYukaro emie B 80-x rojax IeBATHAAATOrO BeKa U 3aBOEBABILME MUPOBOE MPU3HAHKE, JOKA3aIIN
MIPEBOCXO/ICTBO aMEPUKAHCKOTO IyTH Pa3BUTHSI OOIECTBA.

«AMepHuKaHu3alKsg» 00IIECTBEHHOM KU3HH IMOCTETIEHHO CTAHOBUTCS PUMEPOM ISl OIpaskaHus BO BCEM
MUpE U, TAaKUM 00pa3oM, MPUBOIUT K INI00aTU3alMHI, CTAHIAPTU3AIIMHI BKYCOB U MOHSATHUH.

I'padpdutn 3apoaunocs B Hempax Oemuenmux kBaptanoB B 1970-e roasl. Ognako yxe B 1980-e roap
«HUCKYCCTBO HACTEHHOM >KMBOITMCH» BBIIIJIO HE TOJHKO Ha HEHTPAJIBHBIC YJIHIBI TOPOAOB, HO U CTaHOMO,Z[OI’IB pexiame,
OZIEK]IE U UTPYIIKaX.

FOpOI[CKaﬂ KHUBOIIMCBH, PEKJIaMa, YIMYHBIC MY3bIKAHTEI U MHOTMC APYTHUE BUJIbI «TOPOJACKOTO HCKYCCTBa»
IIOMOTAIOT aKTUBUCTAM-TJI00aJIMCTaM IIPUBJICKATH BHUMAHHWEC HY6J'II/IKI/I U IIpeBpaliaThb OOBIKHOBEHHEIE
ACMOHCTpAIlUU B APKUEC, KPACOYHEBIC MaHI/I(l)eCTaI_II/II/I u (beCTI/IBaJ'II/I.

Taxkoe SBJICHHUC, KaK TTOJIMTUYECKUH T€aTp», CTAJIO €1IC OAHUM 3(1)(1)CKTI/IBHBIM crocooom BOCIIUTaHUAMACC,
MMPUBJICUCHUA UX BHUMAHUA U KOHCOJIWIAlIUH YCI/IJ'II/Iﬁ B MHTEpECCaAx rno6ann3aunn.

Divide the following words into two columns.



murals, blues, soft rock, posters, rap, musicals, live-statues, studios, graphic artists, jazz, rock-and- roll, pavement artists,
chalk, hard rock, buskers, country rock, folk-rock, musicians, singers, advertisements, composers, papier-mache puppets, political
theatre, street theatre, graffiti, visual artistry, rock operas, trumpet player, protest songs, hip-hop music, boom box, music charts,
festivals

MUSIC STREET ART

Match the words to their meanings.
busker a) shop

live-statue  b) demonstration

rap  c) motionless figure

graffiti d) street musician

mural e) tape-recorder

poster f) tall building

supermarket @) spraying wall-painting
rally h) billboard

skyscraper i) large-scale wall artistry
boom box g) talking/singing

Expand on the following.
street art political theatre hip-hop culture affective cultures



neutral culturesreality show
rock-and-roll revolutionjazz age
rocking sound pollination toursvisual artistry melting pot
surf the net merchandise page global village interactive participation

Tick the correct item.

1920 ]1930 1940 1950 1960 1970 1980 1990 [2000

rock-and-
roll

graffiti

murals

rap

jazz

rock

musical

movies

TV

super-
markets

American or British?movies — films underground — subway campus — hostel apartment — flat



lorry — track queue at — line up
epicentre — epicenter programme — programlabor — labour favourite - favorite

Match A to B.

A. “American Idol” B. song

A. “The UK’s Capital of Pop” B. mural
A. “Fingerprints of Elvis” B. car
A. “Chicago”  B. reality show

A. “Banana Boat Song” B. musical
A. Media for International B. exhibitionDevelopment
A. Arum 1l B. dam project
A. Meine-based Beehive B. LiverpoolCollective
A. “Trade Unionism without B. U.S. media groupBoarders”
A. Harley Davidson B. graphic artists

Writing

A chronological essay on the topic “American Culture”.

A discursive essay on the topic “The USA is the epicentre of the global world”. Do you agree or disagree?
A discursive essay to prove the fact that “Americanization” has enhanced “Globalization”.

BUWJIET 3

Reading “The government will support and encourage the various cultures and ethnic groups that give
structure and vitality to our society.”



(Pierre Elliot Trudeau)

CROSS-CULTURAL CANADI
Like its neighbour to the south Canada is a spectrum of cultures, a hotchpotch of immigrant groups who supplanted the
continent’s many native peoples. There is a crucial difference, though. Whereas citizens of the United States are encouraged to
perceive themselves as Americans above all else, Canada’sconcertedly multicultural approach has done more to acknowledge the
origins of its people, creating an ethnic mosaic as opposed to America’s “melting pot”. Alongside the French and British
majorities live a host of communities who maintain the traditions of their homelands — Chinese, Ukrainians, Portuguese, Indians,
Dutch, Polish, Greek and Spanish, to name just the most numerous.

Canadian culture is a product of Canada’s history and geography. Most of Canada’s territory was inhabited and developed later
than other European colonies in the Americas, with the result that themes andsymbols of pioneers, trappers, and traders were
important in the early development of Canadian culture. Hence, it has historically been heavily influenced by British, French, and

Aboriginal cultures and traditions,and over time has been greatly influenced by American culture.

The British conquest of Quebec in 1759 brought a large francophone population under British rule,creating a need for
compromise and accommodation. In Quebec, cultural identity is strong, and many Quebecois commentators speak of a Quebec
culture as distinguished from English Canadian culture, but some also see Canada as a collection of several regional, aboriginal,
and ethnic subcultures. Canada’s historical ties to British culture help raise the profile of Canadians in the area of literature and

theatre, however.

French Canada’s early development was relatively cohesive during the 171 and 18" centuries, and this was preserved by the
Quebec Act of 1774, which allowed francophone culture to survive and thrive within Canada. Canadian television, especially
supported by the Canadian Broadcasting Corporation, is thehome of a variety of locally-produced shows. French-language
television, like French Canadian film, is buffered from excessive American influence by the fact of language, and likewise supports
a host of home-grown productions. The relative success of French-language domestic television and movies in Canada often
exceeds that of its English-language counterpart. The mid-1960s were marked by increasing troubledEnglish-French relations in
Canada. The government appointed a Royal Commission to study this problemand recommend solutions to these problems. The
Royal Commission on Bilingualism and Biculturalismheld hearings across Canada. In 1969 the Bicultural and Bilingual act
become a law. The Royal Commissionpresented the government with this idea and recommendations which would acknowledge

the value of cultural pluralism to Canadian identity and encourage Canadian institutions to reflect this pluralism in their policies and
programmes. The policy was accepted in 1971 while Pierre Elliot Trudeau was Prime Minister.When Policy was first announced, it
was one of multiculturalism within a bilingual framework. Multiculturalism affirmed English and French as two official
languages of Canada. But ethnic pluralism was declared to be a positive feature of Canadian society worthy of preservation and
development. Many other provinces followed the federal lead by introducing multiculturalism policies in their areas of authority. In
1982 it became a law and later in 1988 Bill-C-93 was passed as the Multicultural Act. This broke the final barriers of any racial

laws and any ethnic problems.
Vocabulary hotchpotch — cmecs



to supplant - BeiTecHsITH

to perceive — uyBcTBOBaTH, OuIymarsconcertedly - coriaacoBanHblil trapper — 0XOTHUK-OpaKoHbEP
francophone population — ¢ppankorosopsiiee Hacerenuecultural identity — nannonanbHas
npuHaIIeKHOCTh Profile - akieHT

cohesive - CruioueHHBIH

to thrive - npouserars

to buffer — amoprusupoBars, cMsr4aTh, TOPMO3HUThH

excessive - ype3MepHbIii

to exceed - mpeBbIIaTh

The Royal Commission on Bilingualism and Biculturalismframework — cxema, crpykrypa
I
Loyalists from the Thirteen Colonies brought in strong British and American influences, combined with a sense of anti-
Americanism that survives to this day. In 1867, the British North America Act was designed to meet the growing calls for
Canadian autonomy while avoiding the overly-strong decentralization that contributed to the Civil War in the United States.
However, the compromises made byMacDonald and Cartier set Canada on a path to bilingualism, and this in turn contributed to an
acceptanceof diversity than later led to both multiculturalism and tolerance of First Nations culture and customs. Easy access to
American media has brought many American influences into Canadian culture since the mid-20™ century. Therefore, such access
has allowed many Canadian performers and entertainers to succeed internationally in the areas of music, comedy, movies, and
television. The Canadian film market was dominated by the American film industry for decades, although that film industry has
since inceptionseen a prominent role for actors, directors, producers and technicians of Canadian origin. In the 1960s Michel
Brault, Pierre Perrault and other filmmakers from Quebec began to challenge Hollywood by makinginnovative documentary and
feature films. Among the important English-speaking producers from nowadays are Allan King and Robin Spry. Canadian
filmmakers have been very successful in the field of science fiction since the mid-1990s with such shows as The X-Files and The
Outer Limits, both filmed in Vancouver. As with its southern counterpart in California, USA, many Canadians are employed in the
filmindustry. Montreal has served in a great variety of mainstream movies, attracting the loyalty of industry people such as Bruce
Wills; there are plants to build the world’s biggest film studio
Multicultural heritage is enshrined in Section 27 of the Canadian Charter of Rights and Freedoms. Ithas a large influence on
Canadian culture, which is post-ethnic and transnational in character. In parts of Canada, especially the major cities of Montreal,
Vancouver, and Toronto multiculturalism itself is the cultural norm and diversity is the force that unites the community.



While French Canadian culture is the most obvious example, Celtic influences have allowed survivalof non-English dialects in
Nova Scotia and Newfoundland; however, the influence of Ulster immigrants toToronto has had the effect of minimizing Irish
influences in Ontario’s culture, and highlighting British influences instead, until the 1980s. Canada’s Pacific trade has also
brought a large Chinese influence into British Columbia and other areas.
Vocabulary

to survive - BepkuBaTh acceptance — npunsitue diversity — pazaooOpasuetolerance — repnumocTb
inception - Havano

to challenge — ocniapuBatb, 6opoTbCst

to enshrine - xpanwuts, nenesTh

i
There were, and are, many distinct Aboriginal peoples across Canada, each with its own culture, beliefs, values, language, and
history. However, Canada’s early interactions with native populations wererelatively peaceful (compared to the experience of
native peoples in the United States). Combined with relatively late economic development in many regions, this peaceful history
has allowed Canadian native peoples to have a relatively strong influence on the national culture while preserving their own
identity. Much of this legacy remains celebrated artistically, and in other ways, in Canada to this day. Part of the emblem of the
Vancouver 2010 Winter Olympics is an inukshuk, a stack of rocks in human form that is part of Inuit culture, although this is
seen as inappropriate by many Vancouverites.
The multicultural Policy states that under Canadian law, these equalities are the rights and privilegesof any person, any ensure that
they may participate as a member of the society, regardless of racial, ethnic,cultural, or religious background. Multiculturalism
promotes gaining an understanding of people from all cultures, despite language, religious beliefs, political and social views, or
national origins. It does not require people to shed their own values and beliefs, in order to accept one another. Instead,
multiculturalismacknowledges there are many ways in which the world can be viewed and lived in.



Since 1972 the federal government has supported a multicultural policy to reflect the varied influencesthat make up the mosaic of
Canadian life, including the culture of aboriginal peoples. The National MuseumPolicy has encouraged and supported the growth of
regional museums. Of Canada’s more than 2100 museums, archives, and historic sites, the most important are in the National
Capital Region. These include,in Hull, Quebec, the Canadian Museum of Civilization, which celebrates Canada’s multicultural
heritage; in Ottawa, the Canadian Museum of Nature and the National Gallery of Canada; and in Toronto the RoyalOntario
Museum. The performing arts in Canada are supported by government and private grants. The National Arts Centre, in Ottawa,
opened in 1969, has a resident symphony orchestra and theatre companiesin French and English. A number of major theatre, opera,
dance, and musical groups are found in the largecities; these groups also tour the provinces and travel abroad. The chief theatrical
centres are the cities of Quebec, Montreal, and Toronto. Canadians and visitors also enjoy summer festivals, such as the Stratford
Shakespeare Festival in Ontario; the Shaw Festival at Niagara-on-the-Lake, Ontario; and Cultures Canada,a series of multicultural
events in Ottawa. Local traditions are preserved in the Highland Games on Cape Breton Island, Nova Scotia; the Sherbrooke
Festival de Cantons (Quebec), celebrating French-Canadian culture and cuisine; and the Ukrainian Festival in Dauphin, Manitoba.
Discovery Day in Dawson, Yukon Territory, marks the 1896 discovery of gold. A large variety of smaller festivals are held
throughout the country.

For the visitor, the mix that results from the country’s exemplary tolerance is an exhilarating experience, offering such widely
differing environments as Vancouver’s huge Chinatown and the austerereligious enclaves of Manitoba. Canada embraces its own
clichés with an energy that’s irresistible, promoting everything from the Calgary Stampede to maple-syrup festivals and
lumberjacking contests with an extraordinary zeal and openness.

The typical Canadian might be an elusive concept, but you’ll find there’s a distinctive feel to the country. There’s the
overwhelming sense of Canadian pride in their history and pleasure in the beauty of their land.

Vocabulary interaction — o6menue legacy — nacieactso remains — ocranku inukshuk — 6/mepesoaa
stack of rocks — ky4a kamHei, HarpoMoXICHHE

Inuit culture — sckuMocckas KynbTypa

to shed — pacmipoctpansTh

cuisine — kyxHst (CTWiIb IpUroTOBIIEeHUs ) exemplary — o6pasen (s noapaxanus) exhilarating —
BO30YK/TafOIIH, BJOXHOBJISIONTUAAUStEre — aCKeTUUECKH, CypOBBIi

enclave — anknaB (ki1aH)

irresistible — HeBprHOCHMBIIT



lumberjacking — BeipyOka necozeal — npuctpactue, hpaHatuzm OPENNESS - OTKPHITOCTh
elusive - HeynoBuMBIi

After-readin k

Translate into English

CoepemeHHa}z Kaﬁada—cmpaua HE npocmo MHOSOHAYUOHANbHAA, A OY€Hb MHOCOHAYUOHAJIbHAA

Kanajia, BO3MOXHO, camasi MHOTOHAI[HOHAITbHAS CTPaHa B MUPE, €CITU MPUHATH BO BHUMaHHE e THOepaTbHYI0 HMMHUTPAIIMOHHYIO
nonutuky. CIIIA — Toxe cTpaHa HMMHUTPAHTOB, HO TAM BCEX M BCS CTPEMSITCS «CBECTH K 00IieMy 3HameHarernto» (“melting
pot”), a B KaHazie B35T Kypc Ha CO3aHUE MOJTUKYIIBTYpHOro obiecTBa. [IprdeM 3To OTHIONb HE IyCTast AeKIapariys.
«[ToMUKyIbTYPHOCTE) CTAPATETIBHO  HACAXKAACTCS W KyJIbTHBHUPYETCS BCEMH  BO3MOXHBIMH  crocobamu. Hampumep,
CYIIIECTBYET rOCYIAPCTBEHHAS POrpaMMa TOICPIKKH HAIMOHABHBIX MIKOJI. J[eficTByeT Macca caMbIX Pa3HbIX PEIUTHO3HBIX
OOIIHH, 3eMIISTYECTB, KITYOOB, KPY)KKOB, a Ha OTHOM U3 KaHAJCKUX TEIICKAHAIIOB IO BOCKPECCHBSIM HAYT HAI[MOHAJIBHBIC
OpPOrPaMMBI:  OMMH  Yac — PYCCKas, IPYroi — MHANKCKAsl, TPETHI — apabckasi U Tak Jaee.

Ecmu Ha (oTorpaduu B )KypHaIe WK Ha KapTHHKE B ICTCKOW KHIKKE H300paXkeHa TPYIIa JIF0/IeH, Cpeiu HUX HEMPEMEHHO
6y}1yT MpeaACTaBUTEIN PA3HBIX pac U HaHHOHaHBHOCTCﬁ. A caMbIMH CTpallHBIMU I'p€XaMu CUUTAIOTCA HATMOHAJIN3M, paCU3M U
CEKCH3M, TO €CTh JUCKPUMHHALIUS W/ MM MPEeCiie0BaHIe MOMPH3HAKY MPUHAIICKHOCTH K OMPENSICHHON HAIMOHAILHOCTH, pace
wiy nioiny. [Tpudem Gopb0a ¢ HUMH WZIET HE Ha CIIOBAaX, a Ha Jielie: JIF0ObIe MPOSIBIICHHS Yero-1100 MoJ00HOTO PECeKatoTCs
HEMCJICHHO U OYE€Hb PCIIUTCIIBHO.

True or False?

Like the USA Canada is a hotchpotch of immigrant groups.

Canada’s concertedly multicultural approach has done more to acknowledge the origins of itspeople,
creating an ethnic mosaic as opposed to America’s “melting pot”.

The relative success of English-language domestic television and movies in Canada often exceedsthat of its
French-language counterpart.

Multiculturalism affirmed English and French as two official languages of Canada.

Easy access to American media has allowed many Canadian performers and entertainers to succeed
internationally in the areas of music, comedy, movies, and television.



In Montreal, Vancouver, and Toronto multiculturalism itself is the cultural norm and diversity isthe force
that unites the community.

Canada’s early interactions with native populations were hostile. (compared to the experience ofnative
peoples in the United States).

The federal government has supported a multicultural policy, the rights and privileges of anyperson,
regardless of racial, ethnic, cultural, or religious background.

Choose the correct answer.

The British conquest of Quebec in ... brought a large francophone population under British rule.a) 1669
b) 1759
c) 1879

... Canada’s early development was relatively cohesive during the 17" and 18" centuries, and thiswas
preserved by the Quebec Act of 1774.

French

American

British

The ... were marked by increasing troubled English-French relations in Canada.

early 1960-s

mid- 1960-s

late 1960-s

In ... the British North America Act was designed to meet the growing calls for Canadianautonomy.
a) 1876
b; 1867
c) 1766

Multicultural heritage is enshrined in Section ... of the Canadian Charter of Rights and Freedoms.
2

7

27



Part of the emblem of the Vancouver ... Winter Olympics is an inukshuk, a stack of rocks in humanform that
is part of Inuit culture.

a) 2010

b) 2012

c) 2014

Derive the name of the country.

British — BritainFrench - ... Chinese - ... Ukrainians - ... Portuguese - ...Indians - ... Dutch - ... Polish - ... Greek - ...
Americans - ... Spanish - ... Canadians - ... English - ...
What do the following figures mean?
2100 —

2010 -
21 -

Match the words with their Russian equivalents.

1/hotchpotch —  a. oxoTHuK-OpakoHbEp
2/profile — 0. aKkIeHT



3/framework —  B. cMech
4/acceptance — . obrieHHe

5/diversity — 1. pa3HOoOOpasue
6/tolerance —  e. cxema
7/inception - XK. TIPUHSITHE
8linteraction — 3. Havano
9/legacy — H. TEPIUMOCTD
10/remains — k. KyxHs
11/inukshuk — 1. 6/Ha3Banus
12/cuisine — M. OCTaHKH
13/exemplary— H. aHKIaB
14/enclave — 0. haHaTH3M
15/lumberjacking — M. OTKPBITOCTh
16/zeal — P. BBIpyOKa JIeCOB

17/openness —  c. obpaserr [yis moapaskaHust

Translate into Russian.

The British conquest of Quebec,under British rule,
cultural identity is strong,English Canadian culture,
help raise the profile of Canadians,the Quebec Act of 1774,
the Canadian Broadcasting Corporation, French Canadian film,excessive American influence,
the relative success of French-language domestic television,the Royal Commission on Bilingualism and Biculturalism, the
Bicultural and Bilingual act become a law,
in 1988 Bill-C-93 was passed as the Multicultural Act,tolerance of First Nations culture and customs,



multicultural heritage is enshrined in Section 27 of the Canadian Charter of Rights and Freedoms,
Canada’s Pacific trade has also brought a large Chinese influence into British Columbia and otherareas,
a stack of rocks in human form,Inuit culture,
Canada embraces its own clichés,maple-syrup festivals, extraordinary zeal and openness.

BUJIET 4

Readin “All people think that New Zealand is close to Australia, or Asia, or somewhere, and that you
cross it on a bridge. It is not close to anything but lies by itself out in the water.” (Mark Twain)

NEW ZEALAND CULTUREI
Distance from other land masses and isolation from other human communities have shaped New Zealand’s human culture. It was
the last major habitable land area anywhere in the world to be reached bypeople. The first Polynesian seafarers stepped ashore on
a New Zealand beach about 1000 years ago, by which time many other countries already had long histories.
The people who call themselves New Zealanders came from a great variety of ethnic backgrounds: the indigenous Maori;
European, mostly British but also Dalmatians who arrived last century and Dutch who came afterwards: Chinese, who came to
work the goldfields in the XIX th century; Pacific Islanders, who have come in sufficient numbers in recent decades to make
Auckland the city with the largest numberof Polynesians of any city in the world, and, finally, the representatives of a great
number of other races — Indians, Vietnamese, Poles, Chileans, North Americans, Greeks, Cypriots. What the Maori first-comers
share with those who descended from the X1X th century immigrants from Europe, is that their ancestors,to reach New Zealand,
undertook long and often perilous voyages.



Today, New Zealanders are largely sophisticated and highly educated urban dwellers. Members ofa unique and vibrant
multicultural society, New Zealanders are embracing 21% century technology and culture in record numbers. But New Zealanders
also have a background of quiet but rugged individualism,self-reliance, and a genius for invention. The relatively isolated South
Pacific location and rugged landscapes still make many New Zealanders quiet and independent, yet resourceful. Their isolation

and exposure to the elements forced these early New Zealanders to become hardy and multi-skilled. This resourcefulness and
ingenuity has greatly contributed to the New Zealand character. The same qualities can be seen today in the new pioneers—a
generation of young Kiwi business executives, computer softwarebuilders, film-makers, fashion designers, and sportspeople
making waves around the world. New Zealanders are also responsible for the tranquilliser gun, seismic ‘base’ isolators (rubber
and lead blocks which minimize earthquake damage), electric fences, the fastest motorbike in the world, freezer vacuum pumps,
stamp vending machines and electronic petrol pump.

New Zealand has a low population density and spectacular scenery. As a result, many New Zealanders have a love of their
landscape and the outdoors. Hiking, mountaineering, and kayaking are enjoyed by many New Zealanders, while many more will
explore their landscape with a trip to the beach or a bush walk. They are following in the footsteps of perhaps the most
adventurous Kiwi, Sir Edmund Hillary, who conquered Mount Everest, the world’s highest mountain, in 1953. With so much
coastline, itis little wonder New Zealanders love the water. They have a passion for ocean-going craft, and they were at the
forefront of yacht design and racing during much of the 20" century. New Zealanders have also wonmany Olympic medals for
yachting, windsurfing, kayaking, and rowing.

Vocabulary indigenous - mecTHbIIIANCESTOr — TIpeIok

perilous — prckoBaHHBIM, OTTACHBIH

sophisticated — omnbITHBIM, HCKYCHBIHN, H30IPEHHbIH

urban dweller — ropockoii sxxutens Vibrant — cunbHbIi, Oyaopaxkanuii. spkuiirugged — rpyOsbiii
self-reliance — camocrositenbHOCcTRIESOUrCEful — n300peratenbHbIil hardy — CHITbHBIA, BHIHOCITUBBIH
ingenuity - HaXxoM4MBOCTh, JOBKOCTh, YMEHHE

earthquake — 3emnerpsicenue

pump - macoc density — mrotaoctekayaking — xamos

to bush walk — npoxnansiBaTh myTH



1
The first New Zealanders, the Maori, voyaged thousands of miles across the vast unknown Pacific Ocean in small ocean-going
canoes. The Maori people are the indigenous people of New Zealand (Aotearoa) and first arrived there in voyaging canoes (waka
hourua) from their homeland of Hawaiki over1000 years ago. Today, Maori make up over 14% of the population.

They live throughout New Zealand, and many are actively involved with keeping their culture and languagealive. Maori people
define themselves by their tribe (iwi), sub-tribe (hapu), mountain (maunga) and river (awa). In recent years, the introduction of
Maori language nests (kohanga reo) has revived the Maori language. At kohanga reo, preschool children are encouraged to speak
in Maori. Primary and secondary schools build on this early immersion by including Maori in the curriculum.

Maori culture is arich and varied one, and includes traditional and contemporary arts. Traditional artssuch as carving, weaving,
group performance (kapa haka), oratory (whaikorero) and tattoo (moko) are practiced throughout the country. Practitioners
following in the footsteps of their ancestors (tipuna) replicate the techniques used hundreds of years ago, yet also develop
exciting new techniques and forms. Traditional carvers also help to keep Maori culture alive by creating intricate works that pay
respect to thepast. Every piece carved tells a story, which can be read by those who know how. The shape of the heads, position of
the body as well as the surface patterns work together to record and remember events.

The ancient beliefs of Maori culture are recognized and respected by New Zealand’s leaders today. Recently, a North Island road
project was modified to avoid disturbing a water monster (taniwha). In its original form, the road project would have encroached
on a swamp which is the home of a one-eyed taniwha, Karutahi. The local tribe, Ngati Naho, believes the taniwha spends half the
year in the swamp. It has a second home in the Waikato River, to which it swims during floods. To ensure that the swamp is
undisturbed, Transit New Zealand has altered its plans so that this historic site is preserved. Today Maori culture also includes art,

film, television, poetry, theatre and hip-hop.
Vocabulary
Immersion — norpyxeHue
to weave — TkaThb
to replicate — ny0nmupoBaTh, HOBTOPSITH
intricate — coXHBbIiA, 32y TaHHBIN
to encroach on a swamp — BToprarbcsi, 3aXBaThiBaTh

i
The arts in New Zealand reflect an exciting blend of cultural influences including Maori and Pacific Island, as well as European
and Asian. From haka to hip-hop, fashion to film-making, New Zealand artistsare making their mark at home and around the
world. Whether you are interested in Maori carving or abstract painting, you’ll find lots of art in New Zealand. Traditional Maori
arts such as carving and weavingare alive and well. You’ll find excellent examples in museums, shops, and on meeting groups
(marae) throughout the country.



New Zealand has a fine tradition of painting. C. F. Goldie (1870 — 1947) and Gottfried Lindauer (1839
—1926) were two early artists who painted portraits of Maori subjects. Frances Hodgkins (1869 — 1947) isone of New Zealand’s
most acclaimed and influential painters. She was associated with a number of avant-garde British movements including Neo
Romanticism. Rita Angus (1908 — 1970) is a much-loved New Zealand artist who painted beautiful New Zealand landscapes and a
large number of self-portraits. Colin McCahon (1919 — 1987) painted a large number of landscapes and used text, often of a
religious nature, inmany of his works.

New Zealand has a vibrant contemporary art scene and most New Zealand towns have interesting artgalleries and shops. Maori
and Pacific, as well as feminist influences, are strong in contemporary New Zealand art. Artists such as Ralph Hotere, John Pule,
Michael Parekowhai and Robyn Kahukiwa, not onlycreate striking and dramatic images, but also provoke reactions from their
audience. Katherine Mansfield (1888 — 1923) is the giant of early New Zealand literature. Regarded as being one of the finest
short-story writers in English, she is the first in a long line of excellent New Zealand short-story writers. Stories such as “The
Doll’s House”, “At the Bay”, and “The Garden Party” are superb examples of Mansfield’s depiction of turn-of-the-century colonial
New Zealand.

The twentieth century saw the emergence of many fine New Zealand novelists including John Mulgan (“Man Alone”), Robert
Hyde (“The Godwits Fly”) and Janet Frame (“Owls do Cry”). Born in 1924, Janet Frame is one of New Zealand’s mostly highly
regarded novelists. Frame’s books include devastating accounts of the treatment of mental patients in New Zealand during the
1950’s and 60’s. Her best-selling three-part autobiography was made into a top-rating television series and film “An Angel at my
Table”.

It should come as no surprise that much of New Zealand’s best poetry is about the country’s landscape.However, major New Zealand
poets including James K. Baxter, Denis Glover and Sam Hunt also reveal akeen social conscience and wry sense of humour.
As well as supporting a thriving local theatre scene, New Zealand performers regularly appear at festivals abroad, including the
Edinburgh and Adelaide Festivals. Maori and Pacific Island writers and performers have had a big impact on the New Zealand
theatre, giving it a unique and colourful Polynesian-influenced identity. Then, a competitive exchange rate, excellent scenery, and
highly skilled workforce make New Zealand the perfect place to shoot a movie. New Zealand has produced many top directors,
including Roger Donaldson (“Cocktail”), Jane Campion (“The Piano”), and Peter Jackson, who filmed hismassive “Lord of the
Rings” trilogy in New Zealand. These movies have proved that New Zealand can produce unique and intelligent movies equal to
the best in the world.

New Zealand fashion has come of age in the last few years. Exciting designers such as Karen Walker,World, and Zambesi have put
the country on the fashion map, frequently exhibiting in London and Sydney. New Zealand fashion used to be largely a copy of
European styles. Now it is a vibrant and dynamic industrywith a range of influences, including those of Maori and Pacific Islands.
New Zealand has three professionalsymphony orchestras, including the highly acclaimed NZSO (New Zealand Symphony
Orchestra). There are also a large number of excellent choirs, such as the National Youth Choir, which recently won a number of
prestigious international events. Recent co-productions between European-style groups, such as the Royal New Zealand Ballet and
the NZSO, and Maori music and dance groups, are currently making waves.



On top of everything, New Zealand is not just a distinctive country. It is also one of the strange contrasts and contradictions. It isan
inland nation, but its geology and many of its landscapes are continentalrather than insular. The country has an international image
as one of the “greenest” countries on earth, yetin the past 1000 years, people have caused enormous changes in the New Zealand
environment. To come to understand New Zealand you will have to learn that New Zealand is “something different, something

nobody counted on.”

Vocabulary

emergence — nosiBiieHue, Beixoadevastating — paspymurenbHsiithriving — npouseratomuii insular —
OCTPOBHOM

After-readin k

1. Translate into English

Kynwsrypa HoBoii 3emanauu 6orara u paznooOpasHa. B Hell 0Tpa3uiInch 2JIeMEHTHl €BPOIEHCKIX,
MOJIMHE3UNCKUX U a3UaTCKUX KYJIBTYPHBIX Tp&I[HHPIﬁ, IMPUBHECCHHBIC BBIXOAIAMU U3 MHOTUX CTPaH MUpa,
MOCEJIMBIIUMHUCS 3/71eCh. B TO ke BpeMsi, OHa OJIHOPOAHA, KaK OJJTHOPOJIHO U CaMO HOBO3EJIAaHJICKOE
00IIIECTBO CETOMHS.

Hapon maopu Hacensut teppuropuro HoBoli 3enananu 3a10Jro A0 MOSIBICHUS 3[1€Ch MEPBBIX €BPOIECUIIEB.
[Ipeanonaraercs, 4To EpBbIE NPEICTABUTEIN MAOPH MTOCENMIINCH Ha 3TUX ocTpoBax nopsaakal 000 ner Hazanz,
COBEPIIMB JUTUTEIBHOE OKEAHCKOE MyTelecTBre oT OeperoB Xapanku (Hawaiki).

TpaguionHas KynbTypa Maopu 6orara v pa3HooOpa3Ha U BKIIIOYAET B €051 HICKYCCTBO BhIPE3aHUS IO
JIepeBY U IPYTUM MIPUPOTHBIM MaTepualiam, MieTeHHe, NCKYCCTBO TaTyupoBKU (MOKO), rpyrmmoBbie TaHIbIH
6oessie putyansl (Kapa haka), merenapl, ckazanust 1 MUQBHL.

CeroniHsl KyJIbTypa U SI3bIK MAOPH SBJISIIOTCS HEOTHEMIIEMOM 4acThIO dKU3HEHHOTO YKJa/la CTPAHBI.
CoBpemeHHast KyJIbTypa MaopH TaKKe SpKO MPEACTaBIIeTCA B KHHeMarorpade, mo33uu, Tearpe u
JTuTeparype.

JIro6o0i1 yenmoBek BIEpBHIC MpUeskamui B HoByro 3enananio, MpakTHYECKU Cpa3y CTAIKHUBACTCS C S3BIKOM
MaopH, TaK KaKk MHOTHE HaceJIeHHbIE MMyHKTHI U MHBbIC MECTa HOCAT Ha3BaHUs Ha 3TOM si3bike: \Whangarei, Te
Papa Tongarewa u coTHH IpYyTHX.

Ho He TosbKO KyNIbTYpHBIMU TpaaulusmMu Oorarta sxu3nb HoBoli 3enanauu. ApXuTekTypa, CMM(pOHUYECKas
Y COBPEMEHHAasl My3bIKa, TeaTp U KHHO, H300pa3uTeIbHOE UCKYCCTBO U JIUTEepaTypa - Bceato B HoBoii
3enanauu 3a00TJIMBO pa3BUBACTCS U MOJIEP)KUBACTCS HAa YPOBHE BHICOYANIIIMX CTaHJAPTOB.

Find five factual mistakes in the following passage from the text.



The people who call themselves New Zealanders came from a great variety of ethnic backgrounds: the indigenous Maori;
European, mostly Dutch but also Dalmatians who arrived last century and British who came afterwards: Chinese, who came to
work the goldfields in the XIX th century; Pacific Islanders, who have come in sufficient numbers in recent decades to make
Dublin the city with the largest number ofPolynesians of any city in the world, and, finally, the representatives of a great number
of other races — Indians, Vietnamese, Poles, Chileans, North Americans, Greeks, Cypriots. What the Maori first-comers share with
those who descended from the XX th century immigrants from America, is that their ancestors,to reach New Zealand, undertook
long and often perilous voyages.

Match the words in Maori with their synonyms in English.

Aotearoa a. mountain
waka hourua b. ancestor

iwi  c. language nest

hapu d. river

maunga e. New Zealand
awa f. oratory

kohanga reo g. voyaging canoe
kapa haka h. meeting group
whaikorero . tattoo

moko j. tribe
tipuna k. sub-tribe
taniwha l. group performance

marae m.water monster

Expand on the sentence below.
To come to understand New Zealand you will have to learn that New Zealand is “something different,something nobody counted

’

on.
Complete the chart.
short-story writer Katherine ... “The ... House”, “The ... Party”
John Mulan ... Alone”
novelist ... Hyde “The Godwits ...”

“Owls Do cry”

top director Roger Donaldson

“The Piano”

Peter Jackson

Match the two parts of the sentence.



C. F. Goldie (1870 — 1947) — artist who painted portraits of Maori subjectsGottfried Lindauer (1839 — 1926) — most
acclaimed and influential painter Frances Hodgkins (1869 — 1947) — one of the finest short-story writers
Rita Angus (1908 — 1970) — artist who painted portraits of Maori subjectsColin McCahon (1919 — 1987) — used text, often of a
religious nature
Katherine Mansfield (1888 — 1923) — painted beautiful New Zealand landscapes and a large number of self-portraits

Render the first part of the text.

BUJIET 5
Readin

“In a nutshell, the land and identity are inseparable” (Stories from Australia’s Culture and Recreation
Portal)

AUSTRALIA’S ABORIGINAL HERITAGECULTURAL DIVERSITY
I
Before Europeans came to Australia, the very distinctive and culturally unique groups that made up Aboriginal Australia shared a
number of common traits. They all shared an intimate understanding of, andrelationship with, the land. It was the basis of their
spiritual life. For Aboriginal people all that is sacred islocalized in the landscape. All of Australia’s Aboriginals were semi-
nomadic hunters and gatherers, with each clan having its own territory from which they “made their living”. These territories or
“traditional lands” were defined by geographic boundaries such as rivers, lakes and mountains. The relationship between a clan
and its “territory” involves certain rights, such as the right to use the land and its products. With these rights comes a duty to tend
the land through the performance of ceremonies. Individuals withinthe clan also have special relationships with places in their
territory. Where a person’s mother first becamepregnant may mean an ongoing responsibility, in terms of right and duties,
towards that place.



There were coastal and inland tribes. Their “territories” ranged from lush woodland areas to harsh desert surroundings. Different
groups needed to develop different skills and build a unique body of knowledge about their particular territories. Their tools
reflected the geographical location of these differentgroups. For example, it is known that coastal tribes used fishbone to tip their
weapons, whereas desert tribes used stone tips. While their tools varied by groups and location, Aboriginal people all had knives,
scrapers,axe-heads, spears, various vessels for eating and drinking, and digging sticks. Not all groups had didgeridoos and,
contrary to people belief, many did not have boomerangs. Moreover, some groups developed more tools than others. It was this
affinity with their surroundings that goes a long way to explaining how Aboriginals survived for so many millennia. They were
supremely expert in adapting to their environments. Aboriginals understood and cared for their different environments, and adapted

to them.

Australian Aboriginal culture is complex and extraordinary diverse. It is one of the world’s longest surviving cultures, which goes
back at least 50,000 years. There were 500 different clan groups or “nations”around the continent, many with distinctive cultures and
beliefs. Hundreds of languages and dialects existed(although many are now extinct), as well as a variety of different customs and
rituals, art forms, styles of painting, forms of food, and hunting habits.

There were between 200 and 250 Aboriginal languages spoken, with many different dialects, producingup to 700 varieties. This
makes Aboriginal Australia one of the most linguistically diverse areas on the planet. Within the space of 80 kilometers you can
still pass through the territories of three languages “lessclosely related than English, Russian and Hindu.” Language is vitally
important in understanding Aboriginal heritage as much of their history is an oral history. Interestingly, various oral histories have
beenbacked up by geological data, such as the flooding of Port Phillip Bay which occurred about 10,000 years ago.
Australian Indigenous art is the oldest ongoing tradition of art in the world. Initial forms of artistic Aboriginal expression were
rock carvings, body painting and ground designs, which date back more than30,000 years. Art has always been an important part
of Aboriginal life, connecting past and present, the people and the land, and the supernatural and reality. Aboriginal art has come to
the forefront of Australia’snational identity in recent years, celebrated by Australians and the world in the opening ceremony of
the 2000 Olympic Games. The prominence of Indigenous art is due in part to the motivation and considerableeffort of Aboriginal
and Torres Strait Islander artists, particularly painters, who have played a major role inintroducing both Australia and the rest of the
world to Australia’s Indigenous cultures. Indeed, the country’sindigenous artists have had a major impact on the art world with
exhibitions in major galleries around the globe. Indigenous art has embraced technology and new media. Indigenous Art Online
and Maningrida artand culture are but two examples. There are also many galleries and exhibitions of Indigenous Art on the
Internet, which have enhanced the international popularity and awareness of Aboriginal and Torres Traitlslander art.

Vocabulary

semi-nomadic — koueBou
pregnant — 6epemMeHHBII

lush woodland — Gorartsrii 1ec harsh desert — cypoBas mycTeIiHsASCraper — ckpe6ok
vessel — cyano

didgeridoo — mTuHHBI TepeBAHHBII HHCTPYMEHT ABCTPATHHCKHX aOOPUTCHOB



boomerang — 6ymepanrextinct — BeimuparonmitHindu — xunau indigenous — MecTHbIR

rock carvings — HackaibHas )KHBOITUCHPrOMINENCe — BaXKHOCTh, 3HAaUMMOCTh t0 enhance — yBem4yuBarh,
YKPEIUIATh AWareness — 0CBeIOMJICHHOCTD

1
Albert Namatjira (1920 — 1959) is one of Australia’s best-known Aboriginal artists, and the first
Aboriginal painter to receive international recognition for his art. A Western style painter, he spent part ofhis youth at the
Hermannsburg Lutheran Mission, about 130 kilometres west of Alice Springs, Northern Territory, and was introduced to
watercolour painting by a non-Aboriginal artist, Rex Batterbee, in the 1930s. Namatjira’s landscape paintings are predominantly of
areas he knew throughout his life in the triballand of Western Aranda, Central Australia. His art captured the vibrant colours of the
Western MacDonnelland Krichauff Ranges, the tributaries of Ellery Creek and Hugh River, and in many works the broad bedof
the Finke River that ran through the heart of his tribal land. In 1957 Namatjira was the first Aborigine tobe granted Australian
citizenship. While he died in 1959 disenchanted with white society, Namatjira did much to change the prevailing negative view
of Aborigines at the time. He also paved the way for the Papunya art movement, which emerged a decade after his death.
While Aboriginal painting traditions are many thousands of years old it was not until the 1970s that Indigenous artists began to
receive widespread recognition in the West. The National Gallery of Australia’s collection includes bark paintings, weaving and
sculpture. The Gallery is also proud of the large number of works in its collection produced by the Torres Strait Islanders, who are
known for their artistic sculpturesand headdresses. The National Gallery of Australia has in its collection what is arguably one of
the most powerful works of art yet to be created in Australia. The Aboriginal Memorial (1987 —1988) is an installation of 200
painted hollow log coffins by the artists of Ramingining in Arnhem Land. The Memorial, a collaborative work involving 43 artists,
is dedicated to all Indigenous Australians who lost their lives defending their country since European settlement.
Aboriginal culture and its intricate links with the Australian landscape has become a growing fascination to a global audience.
Australia’s original inhabitants occupy a unique place where arich heritage of traditional knowledge, practice and belief underpin a
dynamic contemporary society. For most people this is superficially presented through stereotypical images of the painted dancers,
silhouetted noble huntersand laughing children, usually from northern Australia. Increasingly people want to go beyond this
veneerof mainstream travel to seek a greater contact and understanding of what Australian Aboriginal culture andmeet the people
often find this a difficult and frustrating task. Aboriginal involvement in tourism is in itsinfancy and there is only a small number
of Aboriginal travel operations scattered throughout Australia. Few of these are in mainstream tourism and most are specialized
niche market offerings that often find itdifficult to connect to the interested traveler.
Vocabulary



tributary — nputok

broad — mmpoxwuii

to disenchant — pazouapoBbIBaTh

to pave — npoknaaeBaTh, MOCTUTH

bark paintings — pucynku Ha nepese hollow log coffin — nonsie 6pesna (rpoosr)collaborative —
KOJUICKTUBHBIN

intricate — cioxHsbIi

to underpin — noanepxuBaTh, OAKPEILIATEVENEEY - BHELIHMI JIocK (mokpeiTue) frustrating —
pa3ovyapoBaHHBIN

to scatter — pa3opaceIBaTh

niche market - cermeHT pbIHKa /11 MApPKETHHIA OIIPEICIICHHOTO TOBapa

1. Translate into English

ABcTpanuiickue abopUreHbl — KOPEHHOE HaceleHne ABCTpaliuy, Ha3BaHHOE TaK OT JJATUHCKOTO “‘ab
origene” — «OT Haudajga». AOOpUreHbl ABCTpaJIUM — caMasi IPEBHSSI U OJ[HA U3 HAUMEHEe N3YYCHHBIX U3
KUBYIIUX Ha 3eMJIe [IUBWIIN3ALNN, O TPOUCXOKACHUN KOTOPOH CYIIECTBYET HE OJIHA TUIIOTE3a.

B To BpeMst Kak UICTOPHKH, apXEOJIOTH U APYTrue y4eHble, UCCIETYIoLUe IpodieMy MPOUCXOKICHHS
a0OpUTEHOB, TI0 CEHl IEHb TaK M HE TIPHUIILTN K JMHOMY MHEHHIO i HE MOTYT OTBETUTDH Ha BOIIPOC HH OTKYa
M3HAYAJIBHO TIOSIBUJIUCH AOOPHUTeHBI, HM KaK TaBHO OHH ITPOKUBAIOT B ABCTpaJIMH, CaMU K€ a0OpUTEHBI HE
MMEIOT COMHEHHUH Ha 3TOT CUET U UX TPAIUIINH, YXOIAUIUE KOPHIMU INIyOOKO B IMPOLLIOE, SIBISIFOTCS TOMY
YKUBBIM MTOATBEPKICHUEM.

TpaguimonHoe HCKYCCTBO a0OpUTeHOB ABCTpaliU JApUT HAM YHUKAIbHYIO BO3MOXKHOCTb TITyOOKOTO
MIPOHUKHOBEHHUS B KYJIbTYpPY APEBHEHIIEH U3 AOMIEIIINX 10 HAC IUBHIK3alMU. B To BpeMs kak
eBpoIeiickas HIUBWIN3alMs OTMEUAeT Haualo TPETHEro THICSUEIETHS CBOETO CYIIECTBOBAHMS,
aBCTpaIMIICKUE a0OpHUTeHbl OTMEYAIOT (TI0 MEHBIIIEH Mepe) Havajo MATHAECCITOTO.

ApXeoJIornuecKue UCCIe0BaHMsI CBUIETEIbCTBYIOT, UTO HACKaJIbHbIE PUCYHKH, K IPUMEPY, B ApHEM-
Jlenn Ha ceBepe ABcTpasinu umMeroT Bo3pact 50 000 jeT, a HacKaJIbHBIM T'PaBIOPaAM B F0XKHOM ABCTpaliiu, 1O
kpaiineit mepe, 30 000 neT — yTO IpeBHEE HACKAJIBHBIX pUCYHKOB AnbTamupa u Jlacko Bpemen Ilaneonura,
oOHapyxeHHbIX B EBporie. AGopurensl 006J1a1at0T pa3BUTON 1 MHOTOI'PaHHON KYJIbTYpOH, KOTOpas U
(dbopMUpyeT UX AETUKATHBIN U B TO K€ BpeMsl TUHAMHUYHBII U HACBHIICHHBIN 00pa3 KU3HU.



COBpeMeHHOG HaIpaBJICHUC «KuBonuch IMYCTBIHU)» TAKXKC ABJIAACTCA IIPOJOJIKCHUEM IIpCBHGfILHHX
PETUTHO3HBIX TPAIUIMA a00pUreHOB ABCTpasini. B OONBIIMHCTBE MPON3BEACHUN IPUCYTCTBYET
CO3epHaTCHBHbIﬁ MOMCHT, BHC 3aBUCUMOCTHU OT TOT'O, CO3JaHO JIM OHO OJHUM aBTOPOM HJIN I‘pyrlHOfI
XYAOKHHUKOB. Komnektusnoe TBOPYCCTBO BKIIFOYACT B ce0st COBMECTHOE INCHUC, PUTYAJIbHLIC
MIPUKOCHOBEHUS, TOBECTBOBaHUS U 00ydeHne. Co3naHue cepbe3HbIX PETUTHO3HBIX TPOU3BEICHUN
HaXOJUTCS 10J] IPUCTAJIbHBIM HAOIIOACHUEM «XpaHUTEeNei», cTapeint, KyTyHrymy, u, eciu 3T
IIPOU3BEICHHUS IIPEAHAZHAYEHBI JJIs IMPOKOT0 Kpyra 3pureneil, KyryHryiy crpeMsarcs IpuHUMaTh B 3TOM
ydacTue He KaK XyJ0XKHHUKH, a KaKk OeCIIpUCTPacTHbIE CyIbU B 00JIaCTU PEJIUTHMO3HBIX 3HAHUM.

Answer the questions in a note form (short answers).

What kind of country was Aboriginal Australia?

What was sacred for Aboriginal people?

How did Australia’s Aboriginals “make their living”?

Were “traditional lands” defined geographically?

Did the relationship between a clan and its territory involve no rules?

How many types of tribes were there in Aboriginal Australia?

Why did different groups need to develop different skills?

Who used fishbone to tip their weapons?

Did all the tribes have knives, scrapers, axe-heads, spears, digging sticks, various vessels for eatingand
drinking?

Did all the tribes have didgeridoos and boomerangs?

How did Aboriginals manage to survive for so many millennia?

They were supremely expert in adapting to their environments, weren’t they?
Was Australian Aboriginal culture complex and diverse?

How many different clan groups or “nations” were there around the continent?
What is Hindu?

What art is the oldest ongoing tradition of art in the world?

When were the Olympic Games held in Australia?

What enhances the international popularity and awareness of Aboriginal and Torres Trait Islanderart?
Who was Albert Namatjira (1920 — 1959)?

What does the National Gallery of Australia’s collection include?

What is The Aboriginal Memorial (1987 — 1988)?

Translate into Russian.



Australian Indigenous art is the oldest ongoing tradition of art in the world. Initial forms of artistic Aboriginal expression were
rock carvings, body painting and ground designs, which date back more than 30,000 years. Art has always been an important part
of Aboriginal life, connecting past and present, the people and the land, and the supernatural and reality. Aboriginal art has come to

the forefront of Australia’s national identity in recent years, celebrated by Australians and the world in the opening ceremony of
the 2000 Olympic Games. The prominence of Indigenous art is due in part to the motivation and considerableeffort of Aboriginal
and Torres Strait Islander artists, particularly painters, who have played a major role inintroducing both Australia and the rest of the

world to Australia’s Indigenous cultures. Indeed, the country’sIndigenous artists have had a major impact on the art world with
exhibitions in major galleries around the globe. Indigenous art has embraced technology and new media. Indigenous Art Online
and Maningrida artand culture are but two examples. There are also many galleries and exhibitions of Indigenous Art on the
Internet, which have enhanced the international popularity and awareness of Aboriginal and Torres Trait Islander art.

Fill in the gaps with prepositions.

While their tools varied ... groups and location, Aboriginal people all had knives, scrapers, axe-heads,spears, various vessels ...
eating and drinking, and digging sticks. Not all groups had didgeridoos and, contrary ... people belief, many did not have
boomerangs. Moreover, some groups developed more tools than others. It was this affinity ... their surroundings that goes a long
way ... explaining how Aboriginals survived ... so many millennia. They were supremely expert ... adapting ... their
environments. Aboriginals understood and cared ... their different environments, and adapted ... them.

Australian Aboriginal culture is complex and extraordinary diverse. It is one of the world’s longest surviving cultures, which goes
back ... least 50,000 years. There were 500 different clan groups or “nations”around the continent, many ... distinctive cultures and
beliefs. Hundreds ... languages and dialects existed(although many are now extinct), as well ... a variety ... different customs and
rituals, art forms, styles of painting, forms ... food, and hunting habits.

Develop the main thesis of the text.

BUJIET 6

Reading “Beauty Will save the worid.” (F. Dostoyevsky)
THE SPIRIT OF RUSSIAI



There are certain phenomena that have become the trade mark features of various countries: in Francethey are the Eiffel Tower,
perfume and champagne; in America — the Statue of Liberty, McDonalds and Coca-Cola, in Spain — “Carmen”, bull-fighting and
flamenco. Since Russia became widely accessible to tourists, the words ‘vodka’, ‘matryoshka’ and ‘caviar’ have always followed
on automatically and have stuck. However, vodka is not at all what Russian people drink morning, noon and night, they don’t eat
caviar around the clock and the matryoshka doll is not the only souvenir that tourists can take home with them. Without
mentioning the rich cultural traditions reflected in productions at Russian theatres, concert halls and museums, we could talk about
the spiritual heritage of Russia as captured on the canvases of local artists, the wooden objects painted in Khokhloma style, the
splendid jewellery, the famous Gzhel pottery and a great deal else that is suitable to be bought and displayed in homes at the other
end of the world as a souvenir of Russia.

The flourishing of culture in Russia, especially in the 18-19-th centuries had its epicenter in St. Petersburg. The city is full of
legends, tales and myths about eternal beauty that will save the world. Oneof St. Petersburg’s most enchanting legends is
connected with the world famous Summer Gardens railings,designed by Y. Felten and P. Yegorov and installed between 1771 and
1784. The story goes that a rich Englishman decided to see the fabled beauty of the Venice of the North for himself; his yacht
sailed up the Neva in the semi-twilight of White Nights and dropped anchor opposite the Summer Gardens. He wasso
overwhelmed by the fantastic beauty of the elegant wrought-iron creation that he refused to go ashore,saying: “There is no point
— I shall never see anything more wonderful than this”. With that he gave the order to weigh anchor and returned home. The
Summer Gardens’ fence has more than once been called “the eighth wonder of the world”. Another legend says that in the 1930s
the Americans offered 100 locomotives in exchange for the famous fence.

As the Empire’s new capital, St. Petersburg became the official residence of the nobility. That is whyarts and culture were focused
here. St. Petersburg was the place where the first Russia’s museum Kunstkamera (1714) and the first professional theatre (1756)
were founded. Kunstkamera was establishedon the banks of the River Neva on Peter’s I order. It contains household items, works
of applied art and national costumes from Asia, Africa and North and South America. The museum includes exhibits collectedby the
well-known Russian travelers and explores N. Miklukho-Maklay, P. Kozlov and Y. Lisyansky.

Two rooms of the Museum of the History of Religion contain the objects from the personal collectionof Alexy Il, Patriarch of
Moscow and All Russia: Easter Eggs (ancient and modern), memorial boxes and embroidered icons depicting the Virgin Mary
and saints. The majority of the Easter Eggs were made at the Imperial Porcelain Works, many of them bearing the monograms

of members of the Imperial Houseof Romanov. This section also features souvenirs presented to the head of the Russian Orthodox

Church tomark specific anniversaries: 1000 years since the adoption of Christianity in Russia and 600 years since theBattle of

Kulikovo.

The State Hermitage, one of the greatest museums in the world, was founded in 1764. The museum’scollection numbers 3 min.
items — paintings, applied art, sculptures, archeological relics. Nowadays there are many famous exhibits hold there. A major
recent event was the Golden Deer of Eurasia exhibition which was presented in the Alexandrovsky Hall. The Hermitage exhibition
is the result of three years” workto restore the remarkable works of ancient art, using new methods and technology specially
devised for this material in the Hermitage laboratories. The unique archeological relics found on Russian territory, mostof them
made of gold, were displayed to a wide public in Russia for the first time. The exhibition was a success in New York in 2000 and
in Milan in 2001.



Russian painting is known all over the world. The largest museum of Russian art, opened in 1898 is Russian Museum. It is housed
in the Mikhailovsky Palace, built by the architect Rossi. It contains works by great Russian artists: Rublev, Shubin, Kiprensky,
Fedotov, Repin, Levitan and many others. Not only do the museums represent the diversity of cultural trends, religions and
interests, but also a number of churches and cathedrals, bars and restaurants. Spiritual richness of cultural life in Russia is revealed

in variety of tastes, ways of life, pursuits and cuisine.
Vocabularycaviar - ukpa

spiritual heritage — nyxoBHoe Hacieaue
Khokhloma — xoxiomMa (XymoxKecTBEHHBIH MPOMBICEN — POCIIUCH IO ICPEBY)
Gzhel — mxens (XynoxecTBEHHBIH MPOMBICET — KEpaMHKa)

eternal beauty — Beunas kpacora

railing — orpazna

fabled beauty — ckazounas kpacorasemi-twilight —nerkue cymepku anchor — sikops

wrought-iron — ceapodHoe xeme30

nobility — 3unarts

applied art — npukIagHOE HCKYCCTBO

embroidered icon — paciiBeyeHHas HKOHA

Imperial Porcelain Works — ummneparopckas dapdopoas padbpuka technology specially devised —
CIIEIMATLHO pa3paboTaHHas TEXHOJIOTHSIPUISUit — yBIedeHre, 3aHsTHE

cuisine — KkyxHs



Today St. Petersburg is becoming more and more like European capitals with their cozy bars and restaurants where Russian
traditions are combined with European service. For example, “Russian Fishing”restaurant is now delighting its customers with a
fine opportunity to go fishing, though a catch is not guaranteed — it all depends on the skill and expertise of the fisherman himself.
The pond around the restaurant has been stocked with carp, and a special set of rod and bait already awaits each visitor. If youare
a success, you can either give your catch to the chef, cook it yourself or take it home with you. Furthermore, if you want to find
out what real Russian food is like, you should certainly try the pies. In oldtimes pies were only baked and eaten in Rus on feast
days: indeed the word ‘pie’ (pirog) comes from the old Russian word ‘pir’ (feast), and no celebratory meal would have been
complete without them. Each feasthad its own special type of pie, which also accounts for their variety; they differ in their outward
appearance, as well as in the pastry used, the fillings and flavour. The long history of pies as a favourite food is explained not
only by the quality of the taste. The pie often literally represented the customary Russian dinner — bread, shchi (cabbage soup) and
kasha (groats) — since the most frequently used fillings were cabbage, turnip, kasha and mushrooms. This gave rise to the
Russian saying: “You can wrap anything upin a pie”. In a classic Russian meal pies are always served after the fish, with another
main course to follow
—roast meat or kasha, whereas in a simpler meal the pies come either immediately after the soup or after the main course. From
the middle of the 19-th century it has been the custom, particularly in restaurants, toserve kulebyaki, pirogi and rasstegai (different
types of pie) with an appropriate first course — meat broth,shchi or ukha (fish soup). At the turn of the 19-th and 20-th centuries,
puff pastry pies also began to be served as a breakfast snack or as a dish in their own right at afternoon tea and supper. Sweet
pies are traditionally served with tea. Today Russian pies have won the recognition of true lovers of Russian cuisine.

Vocabulary cozy — yrorusriiia catch — yios

set of rod and bait —ynouka u HaxkuBKa

feast day — npasaaukpastry — nmupoxuoe filling — naunnka shchi — mu
kasha (groats) — karma (kpyrma, KaK IpaBHIIO, OBCSHAs)

turnip — pena kulebyaki — xyne6sixkupirogi — nmuporu rasstegai — paccrerau
meat broth — mscHo#i OynboH

ukha — yxa

puff pastry pies — nuporu ¢ HaYMHKOI

dish in their own right — camocrosrenstoe omomolll



Another Russian wonder is Russian winter. There is a great delight in the northern winter. 1f you wantto know what real Russian
winter is like, you should go to the countryside to enjoy sparkling snow and frosty air. And what would the Russian winter be
without sledges, skis and skates? Don’t miss the opportunity to go to the skating-rink — a cheerful pursuit for lovers of activity
holidays. Ice-skating has longbeen a favourite pastime for Russians. Skating is an excellent way of getting the whole family
together, inviting a few friends to join you and all setting off for a rink, where music plays from morning till night and rosy-
cheeked youngsters glide around on the ice. It is now difficult to say when skating gained such amass appeal; even the date when
the first skates were invented still remains a mystery. It is only known thatseveral thousands of years ago our ancestors were
already using skates made from the ribs or tubular bones of large mammals (the bone was sawn lengthwise, polished and then
had several holes bored into it,so as to fasten it to a boot). There are bone skates in the British Museum that were used by our
ancestors almost the thousand years ago. Fairly recently, however (in 1967) archeologists near Odessa discovered theearliest skates
belonged to the Kimerians —a nomadic tribe that lived 3200 years ago!
Over the course of time, the shape of skates and the fastenings have changed, as has the material usedto make them: fromthe 13-th to
the mid-18-th centuries, they were made with a wooden base, with a runnerinitially of bronze or iron, but later of steel.

By the way, the Russian word for a skate (konek) is the diminutive form of the old word for a horse(kon); this is because the front
part of the skate was, as a rule, decorated with a horse’s head. Incidentally, skating was predominantly a pastime for the wealthy
offspring of the nobility from the 13-th to 19-th centuries. It was later the public rinks began to appear; ponds were cleared and
fenced off, music played, asmall fee was charged for going on to the ice and crowds gathered at the fence, gaping in admiration at
thefled-gliding figure-skaters.

Tourists who come to Russia in winter immediately arm themselves with a fur cap, whose warm ear-flaps, usually tied with tapes
on top, can be tied under the chin on really cold days. It should be noted thatthere are various types of fur hats. The one found
most often on souvenir stalls is a black one made from rabbit fur. In the shops, meanwhile, you can find genuine masterpieces
made from the rarest types of fur.Felt boots and fur cap with ear-flaps are the attributes of life in the far north that arouse a burning
interest. Remembering that felt boots have been worn in Russia since time immemorial — Peter | liked them for theirmedical
properties, Catherine the Great had soft boots made from delicate black wool, and both Lenin andStalin were glad of them while
in exile in Siberia — the designers have decided to revive old traditions andsupport Russian culture. Felt boots have become no less
popular, though mainly those from Russian designers’ it was they who had the idea of creating real “haute couture” footwear
from a simple pair of felt boots. The celebrities of the world’s fashion business and real followers of fashion will be happy to take
a made-to-order pair of warm felt boots home with them, either to use them as an item of decoratingor to strut around the streets
in them.

Therefore, since Russia became widely accessible to tourists the matryoshka doll, caviar and vodka are not the only souvenirs of
Russia that tourists can take home. Anyway, if you want to feel the real spiritof Russia, you should plunge into the unique
atmosphere of its cultural heritage and keep in touch with thefamous traditional pursuits and pastimes.

Vocabulary sledges — canu ancestor — npemokrib — pedpo
tubular — Tpy6uatsrii



mammal — muexonmraroeefastening — kperieHne runner — jge3Bre KOHbKa

diminutive — ymeHbIIMTENBHBII

offspring — oTmpeICK, HIOTOMOK

fled-gliding — mopxaromiee - ckonp3sumiiear-flaps — ymm y manku-ymanku genuing — MCTUHHBIN
felt boots — Banenku

exile — ccpuika, nu3rnanue

haute couture — Beicokast Moa

made-to-order — cxenanHbIN Ha 3aKa3

to strut — nporynuBarbcs (110 yiunam)

After-readin k

1. Find the factual mistakes.

There are certain phenomena that have become the trade mark features of various countries: in Americathey
are the Statue of Liberty, McDonalds and flamenco. 2. Since Russia became widely accessible to tourists,
the words ‘matryoshka’, ‘coca-cola’ and ‘caviar’ have always followed on automatically and havestuck. 3.
Another legend says that in the 1930s the Americans offered 300 locomotives in exchange for thefamous
fence. 4. St. Petersburg was the place where the first Russia’s museum Kunstkamera (1756) and the first
professional theatre (1714) were founded. 5. The Golden Deer of Eurasia exhibition was a successin New
York in 2005. 6. Russian Museum contains works by great Russian, French and Italian artists. 7. Fairly
recently, however (in 1967) archeologists near Kiev discovered the earliest skates belonged to the Kimerians
—a nomadic tribe that lived 3200 years ago!

Match the words to make partnerships from the text.

applieda) beauty

spiritual b) masterpiece
eternal c) icon

enchanted d) heritage
genuine e) art

cheerful f) legend



fashionable @) interest

wealthy h) pursuit
diminutive 1) business
burning j) form

embroidered k) offspring

3. Re-arrange the sentences according to the text.

Over the course of time, the shape of skates and the fastenings have changed, as has the material used tomake
them.

It was later the public rinks began to appear.

The Russian word for a skate (konek) is the diminutive form of the old word for a horse (kon).

Even the date when the first skates were invented still remains a mystery.

This is because the front part of the skate was, as a rule, decorated with a horse’s head.

In 1967 archeologists near Odessa discovered the earliest skates belonged to the Kimerians — a nomadictribe
that lived 3200 years ago!

6. Ponds were cleared and fenced off, music played, a small fee was charged for going on to the ice andcrowds gathered at the
fence.

It is now difficult to say when skating gained such a mass appeal.

From the 13-th to the mid-18-th centuries, they were made with a wooden base, with a runner initially of
bronze or iron, but later of steel.

It is only known that several thousands of years ago our ancestors were already using skates made fromthe
ribs or tubular bones of large mammals.

Match the words from A to the words from B.
A. pastry B. meat soup
A. kashaB. doll
A. pie B. groats
A. pir B. feast
A. skate B. konek
A. shchi B. fish soup
A. ukha B. pirog
A. meat broth  B. cabbage soup
A. matryoshka B. cake



A. kon B. horse

Choose A or B.
In 1697 Tsar Peter | dispatched an embassy to Holland and England.
B 1697 rony naps Iletp otnpaBun moconscTBO B [osmanauto.
B. B 1697 rogy aps [letp | ornpaBmi noconsctBo B ["omnananio 1 AHIIIHIO.
He then decided to travel with the embassy incognito, as Peter Mikhailov.
OH pemni myTemecTBoBaTh C OCIaMU HHKOTHUTO, 1o uMeHeM Ilerpa Muxaiinosa.B. On pemun
oTHpaBUTh nocia Ilerpa MuxainoBa HHKOTHUTO.
This group came to be known as the Great Embassy.
I'pynna noznakommiiack ¢ Benmkum IloconbectBoM. B. I'pymina crana uzBectHa kak Benmkoe ocosbeTBo.
Peter and his companions, while pursuing political aims, also learnt a great deal about ship building andother
subjects and many foreign specialists were recruited to work in Russia.
[Tomumo nocTmkeHud noautudeckux neneu, [lerp [ u ero KoMImaHbOHBI Y3HAJIA OYEHb MHOTOO

KOpabJIECTPOEHUH U APYTUX MPEIMETaXx.
B. ITomnmo JOCTHXKECHUS ITOJIUTUYCCKUX L[eneﬁ, HeTp I ¥ ero KOMIaHLOHEI Y3HaJI1 O4€Hb MHOT'0O KOpa6J’IeCTp0€HI/II/I " ApYyrux
npenMerax. MHOXKECTBO 3apy0eHbIX CIIEIHaINCTOB OBLIO MPHIIIAleHo HapaboTy B Poccuro.

In London Peter | stayed in John Evelyn’s house in Deptford.

B Jlonnone Iletp | ocranosmiics B nome JIxxona Menuna B Coiiec Kopt, paiion Jlenrdopa.B. B Jlongone
[Terp | BmecTe ¢ JIxxonom MBnuHOoM octanoBuics B entdope.

He met King William, one of his heroes, on more than one occasion and visited Parliament, which he found
very interesting, but he spent as much time as possible working in the shipbuilding yards and pickingup all the
knowledge he could.

[Tetrp I HeomHOKpaTHO Mocemain [TapaaMeHT U BeTpeyascsl ¢ OJJHUM M3 CBOUX KYMHPOB, KOPOJIEM
YuapsaMoM, KOTOPOTO OH HaIIeNl Ype3BbIYaitHO HHTepeCHBIM. OTHaKO OOJIBIIMHCTBO CBOETO BPEMEHHM Iaph

MIPOBOJINJI 32 pabOTOM HA CYJOCTPOUTENBHBIX BEp(sIX, CTapasCh y3HATh KaK MOXHO OOJIbIIIE.
B. Ilerp I HeogqHOKpaTHO BCTpeUascs C OAHUM U3 CBOUX KyMHPOB, KOpOoJieM Y WiIbsMOM U nocewan IlapiamenT, KoTopelid OH
HalleN Ype3BbIYaiiHo HHTEepecHBIM. OHAKO OONBIINHCTBO CBOETO BPEMEHH Laph IPOBOIIII 32 PaOOTOH Ha CyAOCTPOUTEIbHBIX
BepdsiX, CTApasCh y3HATh KaK MOXKHO OOJbIIIe.

6. Writing
Make up a guided tour round St. Petersburg.
Write about the most popular trade mark features of Russia.



Develop the programme of cultural events in St. Petersburg in commemoration of Peter the first travelto
England with the Great Embassy.
BUJIET 7
THE IMPORTANCE OF CULTURAL AWARENESS

It is useful to define culture as a system of shared symbols, beliefs, attitudes, values, expectations andnorms of behaviour. All

members of a certain culture have similar assumptions about how people should think, behave and communicate; therefore,
cultures vary in their attitudes towards outsiders. Some are openly hostile or maintain a detached aloofness. Others are friendly and
cooperative toward strangers. Suchnations as Italians and Spanish are affective and very emotional; Chinese and Japanese — on the
contrary —are too reserved and neutral while Americans and Russians are mixed because of their multinational basis.As we know,
misunderstanding is especially likely to occur when the people who are communicating havedifferent backgrounds. Thus, cultural

awareness is a key to communication.

Our awareness of intercultural differences is both useful and necessary in today’s world of business. Having a poor understanding
of the influence of cross-cultural differences in such areas as management, PR, advertising and negotiations can eventually lead to
blunders that can have damaging consequences. It is crucial for today’s business personnel to understand the impact of cross-
cultural differences on business,trade and internal company organization. The success or failure of a company, venture, merger or
takeoveris essentially in the hands of people. If these people are not cross-culturally aware, then misunderstanding,offence and
break down in communication can occur. The need for greater cross cultural awareness is heightened in our national and global
economies. Cross-cultural differences in matters such as language, etiquette, non-verbal communication (body language), norms
and values can, do and lead to cross-culturalblunders. To illustrate this we have provided a few examples of intercultural blunders
that could have beenavoided with appropriate cross-cultural awareness training.

Take the case of the computer sales representative who was calling on a client in China. To make a good impression, the
salesperson brought along a gift to break the ice —an expensive clock. Unfortunately,the Chinese client was deeply offended
because in China, giving clocks as gift is considered bad luck for the recipient.

Pepsodent tried to sell its toothpaste in South East Asia by emphasizing that it “whitens your teeth.” They found out that the local
natives chew betel nuts to blacken their teeth which they find attractive.

A company advertised eyeglasses in Thailand by featuring a variety of cute animals wearing glasses. The ad was a poor choice
since animals are considered to be a form of low life and no self-respect. Thai would wear nothing worn by animals.

When Pepsico advertised Pepsi in Taiwan with the ad “Come Alive With Pepsi” they had no idea thatit would be translated into
Chinese as “Pepsi brings your ancestors back from the dead.”



We shouldn’t ignore the fact that people from other cultures differ from us in many ways: in their language, religion and values,
use of space, attitude toward time, decision-making habits, body language. Gestures help us clarify confusing messages, so
differences in body language are a major source of misunderstanding. Take the signal for “No”. North Americans shake their
heads back and forth; Japanese move their right hands; Sicilians raise their chins. Or take eye contact. Keeping your eyes lowered
is a signof respect among many Latin Americans. Concepts of status also differ; therefore, people establish their credibility in
different ways. North Americans, for example, send status signals that reflect materialistic values: the big boss has the corner
office on the top floor, deep carpets, an expensive desk, and exquisite accessories; the most successful companies are located in the
most prestigious buildings. In other countries, status is accepted in other ways. For instance, the senior executives in France sit in
the middle of an open area, surrounded by the lower-level employees. In the Middle East, fine possessions are reserved for the
home, and business is conducted in cramped and modest quarters. Cultures also differ in terms of who makes the decisions. In
China and Japan, decision making is a shared responsibility. No individual has theauthority to commit the transaction without first
consulting others. In Japan, for example, the negotiating team arrives at a consensus through an elaborate, time-consuming
process. In North America, they try to reach decisions as quickly and efficiently as possible. Latin Americans prefer to make their
deals slowly, after a lengthy period of discussion. British and US negotiators, for example, found themselves at a standstill when
the American company proposed that they “table” particular key points. In the US it means“not to discuss” while the same phrase
in Britain means “bring it to the table for discussion.”

It is a must that in the national and global economies cross-cultural awareness is taken into consideration to avoid intercultural
blunders. The best way to prepare yourself to do business with people from another culture is to study their culture in advance!

Bonpocs! quis 3a4era



Bupl koMnanunnakTopel, BIMSIONIMEHAPA3BUTHEN YCIIEXKOMITAHUN
[Tpodeccun nA0KHOCTHBICO0S3aHHOCTH
Kapbepandaktopbl,criocoOCTBYIOMNETPOABIKECHUIONIOKAPbEPHOIIIECTHHLIE
PrirokTpynau npoGiemadbe3paboTHIIbI
KagecTBa,He00X0TMMBIECTIEIUATHCTY-MEKTyHAPOAHUKY
J1eIOBOMATHUKET BPa3JIMYHBIXKYJIBTYpax
Opraau3anusoT/IbIXaIeIOBBIXIIAPTHEPOB

Co3ganneycnenHoKoMaH IbInpa3penIeHneKOH(IIMNKTOBBT PYIIIE
[oBrlIeHNEeKBaMPUKATUN

CtpeccoBbIeMKOH(DIMKTHBIECUTYAITHH
IloBeneHNEBKPU3HUCHONCHTYALIUN
Texuukns¢PeKTHBHOrOynpaBIeHUIBPEMEHEM
Opranuzanusapabo4eronpocTpaHcTBa



JAu¢pepeHIUPOBHHBIN 3a4eT
Unit |

Translate into Russian.Jean Jacques Rousseaul712 — 1778
J. J. Rousseau, Swiss-French philosopher was born in Geneva. His mother died shortly after his birth, and his upbringing was
haphazard. In 1742 he went to Paris to make his fortune, but failed; however, in Paris he became an intimate of the circle of Denis
Diderot.

In 1749 Rousseau won first prize in a contest, held by the Academy of Dijon, on the question: “Has theprogress of the sciences and
arts contributed to the corruption or to the improvement of human conduct?”” Rousseau took the negative stand, contending that
humanity was good by nature and had been fully corrupted by civilization. His essay made him both famous and controversial.

His thought begins with the assumption that we are by nature good, and with the observation that in society we are not good. The

fall of humanity was, for Rousseau, a social occurrence.

Similarly, with regard to the social order, Rousseau’s aim is freedom, which involves perfect submissionof the individual to what he

termed the general will. The general will is what rational people would choosefor the common good. Freedom, then, is obedience

to a self-imposed law of reason, self-imposed because imposed by the natural laws of humanity’s being. The purpose of civil law
and government, of whatever form, is to bring about a coincidence of the general will and the wishes of the people. Society gives
government its sovereignty when it forms the social contract to achieve liberty and well-being as a group.While this sovereignty
may be delegated in various ways (as in a monarchy, a republic, or a democracy) itcannot be transferred and resides ultimately
with society as a whole, with the people, who can withdraw itwhen necessary. The general will is not merely an ideal, but can,
under right conditions, be actual. And it is under such conditions, with the rule of the general will, that Rousseau sees our full
development taking place, when “the advantages of a state of nature would be combined with the advantages of social life.”

(The Columbia Encyclopedia, Sixth Edition. 2001-2005)
Unit 11

Translate into Russian.

“The Wealth of Nations”
(Adam Smith)
Invisible Hand.




Every individual necessarily labors to render the annual revenue of the society as great as he can. He
generally indeed neither intends to promote the public interest, nor knows how much he is promoting it. He
intends only his own gain, and he is in this, as in many other cases, led by an invisible hand to promote an
end which was no part of his intention. By pursuing his own interest he frequently promotes that of the
society more effectually than when he really intends to promote it. | have never known much good doneby
those who affected to trade for the public good.
Government.
All systems either of preference or of restraint, therefore, being thus completely taken away, the obvious and
simple system of natural liberty establishes itself of its own accord. Every man, as long as he does not
violate the laws of justice, is left perfectly free to pursue his own interest his own way, and to bring
both his industry and capital into competition with those of any other man or order of men. The
sovereign (politician) is completely discharged from a duty, in the attempting to perform which he must
always be exposed to innumerable delusions, and for the proper performance of which no industry ofprivate
people.
Monopoly.
A monopoly granted either to an individual or to a trading company has the same effect as a secret in
trade or manufacturers. The monopolists, by keeping the market constantly understocked, by never fully
supplying the effectual demand, sell their commodities much above the natural price, and raise their
emoluments, whether they consist in wages or profit, greatly above their natural rate.

People of the same trade seldom meet together, even for merriment and diversion, but the conversation ends in a conspiracy

against the public, or in some contrivance to raise prices. It is impossible indeed to prevent such meetings by any law which either
could be executed, or would be consistent with liberty andjustice.

Unit 1
T late into Russi

The Principles of Sustainable Development

Britain supports measures that help improve the global environment. Along with its European partners, it has agreed major cuts in
emissions from large combustion plants (such as coal-fired power stations) of the main gases that lead to acid rain. It stopped
incinerating waste at sea after 1990. In June 1992 Britain participated fully in the “Earth Summit” in Rio de Janeiro and signed the
conventions negotiated there to protect biological diversity and to guard against global climate change through the “greenhouse
effect”. In Rio Declaration much responsibility was given to local governments. It set out a framework of objectives and activities
for governments, civil society and businesses, on sustainable development necessary for the 21-st century which recognizes the
needs of everyone as well as effective protection of the environment, prudent use of natural resources, and maintenance of high
and stable levelsof economic growth and employment. Sustainable development requires international cooperation especially in
Europe by making it a requirement for environmental protection concerns to be integrated into EU policies. The conference also
adopted Agenda 21, a statement of principles designed to promote environmentally sustainable development, and a declaration of
forestry.



Sustainable forestry should preserve the landscape, cultural values and the historical heritage of rural areas. Besides, production
methods should not threaten human or animal or degrade the environment including biodiversity. Ross Finnie, minister for
environment and rural development announced that moreencouragement should be provided for farmers and crofters to look after
the environment and more help for organic farmers. The kernel of the announcement was that farmers and crofters now
completing an environmentally sensitive area (ESA) scheme can transfer to a rural stewardship scheme, which has been made
more flexible. Speaking during a visit to a farm on Shetland which has received ESA and organic support, the minister said that
key changes to the organic scheme would be a revised rate for conversion and a new payment for conversion to organic vegetable
or fruit production, where much present consumerdemand is met by imports. Meanwhile, George Lawrie, chairman of Scotland’s
environment and land use committee, said: “The 3,000 farmers involved in environmentally sensitive areas (ESA) agreements
have helped protect and improve biodiversity in some of Scotland’s most sensitive environmental areas.” Britain tries to observe the
principles of sustainable development.

Unit IV
Translate into Russian.

Sustainable Economy and Eco-tourism.

Nowadays, it’s on everybody’s mind what we are eating. We could be poisoned with all of those insecticides and pesticides that
farmers spray on all the fruit and vegetables. Sustainable agriculture is the production of high quality food and other agricultural
products and services with long term considerationson economy and social structure. Sustainable agriculture means that the
resource base of non-renewable and renewable resources is maintained. Sustainable economy will meet societies’ needs of food
and recreation. Sustainable agriculture will preserve the landscape, cultural values and the historical heritage ofrural areas.
Production methods should not threaten human or animal or degrade the environment includingbiodiversity. The ethical aspects of
agricultural production will be considered. Renewable resources shouldgradually replace non-renewable resources.
Another thing: most big cities pour their waste into seas and rivers.

Just imagine all that toxic waste being dumped in the sea. And if there were an explosion it would effect the environment for miles
around, not to mention how we would suffer. What should be done with all theseplants and factories releasing poisonous chemicals
into the water and atmosphere? It’s dreadful! And whenthe chemicals mix with the water in the clouds it comes back as polluted
rain, causing all sorts of problems.Nevertheless, many developing countries have refused to sign any pollution agreements; they
say it will harm their economic growth and insist that the developed countries lead the way and show it is possible tobreak the link
between economic growth and rising emissions. However, all the seas and beaches are polluted not only by the petrol and oil of big
ships and by the toxic waste of factories, but people themselvesalso dump their garbage in the sea and on the beaches.
Hence, eco-tourism is a form of the sustainable tourism, which respects the environment and ensuresa long-term conservation of
natural and cultural resources. Moreover, such kind of tourism is socially and economically acceptable and equitable.
Consequently, satisfactory social conditions for tourists and local population should be created.



Therefore, eco-tourism is becoming more and more popular, and travelers feel they are giving something in return to the natural
attractions. Perhaps the age of responsible tourism has arrived. Tourists are to be offered the chance to encounter a wide range of
wildlife and a great deal more. What’s more, theyare encouraged to join inall the local traditions. UNESCO would like to see the
development of eco-tourismrather than mass tourism.

unit Vv
Translate into Enalish 3amerku o I'nodanuzamun

Jxopmxa Copoca u Jxozeda CTuriuiia, aBTOpOB ABYX KHUT 0 miobanusanuu (“‘Draft Report on Globalization” u
“Globalization and its Discontents”’) MOXXHO Ha3BaTh ONTUMHCTHYCCKAMH KPUTHKaMH riodanu3anun. O6a OHU BEpAT B ee
Hen30eKHOCTh M HE0OPaTUMOCTh, 00a BEPAT, YTO INI00ATH3AIHs TOTEHIIAIBHO MOXET PUHECTH OJIaroCOCTOSIHNE MUJLTHOHAM
JIo/iei, 00a 3HAI0T, KTO BUHOBAT B TOM, YTO IJI00AJM3aus T0Ka HE COOTBETCTBYET CBOEH BBICOKOI NCTOPHUYECKOI MUCCHH, 00a
OHH 3HAIOT, YTO HAJIO JAENATh.

AHanu3 riodann3anuy U ee rIaBHoi mpodiiemsbl y Copoca 10BOJIBHO TPAAUIOHEH: 110 CYTH, OH JIMIIHLOTMEYAET MPOTHBOpPEYHE
MEXIY IN100aIbHOCTHIO SKOHOMHUKH, ITPEXK/IE BCET0, TII00aIBHOCTHIO (PMHAHCOBOTO CEKTOpPa, M OTPaHUMYEHHBIMU BO3MOXXHOCTSIMH
HaIMOHAJILHBIX IPaBUTEILCTB. MEXKAY TEM, MEKAyHApOJHbIE (PMHAHCOBBIE OPraHU3ALUH, @ UMEHHO, MeXIyHapOJHbIH
BaroTHBIN pona (MB®) u Becemupnsiii 6ank (BB), ceiiyac He cripaBisitoTesi co CBOUMH (DYHKIUSIMU, HHBIMH CIIOBaMH, HE
o0ecreunBaroT IPOU3BOJICTBO OOIIECTBEHHBIX IEHHOCTEH B ritobasibHOM MaciTabe. Copoc yOeXIeH B TOM, YTO UMEHHO
Pa3BUTHIC CTPAHBI IOJDKHBI OIJIAYMBATH MPEIOCTABIICHHE OOIECTBEHHBIX Oyiar B riiodaipHoM Maciitade. Onnako Copoc
OCO3HaeT HeXKeJlaHKe 3alaHbIX CTPaH PacCTaBaThCs C HAIMYHOCTBIO, U TIpeJylaraeT UCTIoib30BaTh Il (PMHAHCUPOBAHHS
ro0ansHOro pa3BuUTHs Tak HazbiBaeMble CriennanbHbie [IpaBa 3anmctBoBanus (Special Drawing Rights) - veuro Bpose
MEKIYHapOJHOI pe3epBHOM BAIIOTHI, yIOTpeOIsieMoi B pacueTax Mexay wieHamu MBO.

Kuura Cturiuia Takxke B OCHOBHOM mocBsiiiieHa kputuke MB® u BB, xotopsie Ha npotsbkernu 1990-x noaMeHsu
SKOHOMHUYECKHH aHAJIN3 UJICOJIOTHEN Heonnbepaiu3mMa; BMECTO TOr0, YTOObl BHUKATh B OOCTOSITENBCTBA KaXK/I0H KOHKPETHOU
CTpaHbl, OHM BCEM MPEANICHIBAIN CTaHAAPTHBIN HA0OP U3 MAKPOIKOHOMHYECKOH CTaOMIM3alnK, PUBATU3AIMN 1 (PUHAHCOBOM
HI/I6epaﬂl/I3aHI/II/I. CTI/IFJ'II/IH HAIIOMHHACT, 4TO o0e opraHu3anuu 6])[]'[1/1 OCHOBAHBI B ITOCJIICBOCHHBIC I'OAbI 110 BIIUSIHUEM
KEIHCHaHCTBaN MCXO/S U3 MPEANOCHUIKH, YTO PBIHOK CaM 10 ce0e He MOXKET PEeIUTh BCeX MpoliieM: He0OXOAHMO
BMEIIATeNbCTBO rocyaapcTsa. B donze u B banke, oiHaKo, CEroHs MONaratoT, YTO MPAaBUTENBCTBO — ITOHE PELICHUE MPOOIIEMBI,
a ee yacth. Cturnui cuntaer nHaye. OH He npetaraer pazoriatb MB® u Bb; HanpotuB, ux ciemyeT Bessueckd pedopMHUpOBaTh,
a cama riobanuzanus (kak rnosaraer u Copoc) HeceT B ceOe MIAaHChl Ha YIyYIICHUE XKH3HU BCEro YeJIOBEUECTBA.

(Henpuxocnosennwiii 3anacl Peyenszuu, 2002 Ne3)

Unit VI
T late into Russi

Globalization Pressures the Environment



Globalization puts multiple pressure on the environment. There are global environmental issues, especially those that concern the
oceans and atmosphere. Global warming caused by the industrial countries’ use of fossil fuels, leading to concentrations of
greenhouse gases, affects those living all over theworld. Rapid, uncontrolled development of export industries has vastly increased
pollution around the world. Some global companies deliberately choose production locations where environmental enforcement is
lax. Advocates of current globalization policies counter that expanded exports provide economic growth,which, in turn, gives
governments more resources to invest in environmental clean-up. The record, however, suggests otherwise.

Firstly, environmental laws are often overturned.

Environmental regulations are also subject to being challenged under trade rules as “unfair barrier totrade”. World Trade
Organization’s (WTO) first ruling involved a successful challenge to an environmentallaw, the U.S. Clean Air Act. Rather than face
sanctions, the U.S. government weakened a part of the Act that required foreign sources of U.S. gas imports to meet a certain
cleanliness standard. Moreover, the World Bank has been a leading contributor to greenhouse gas emissions. The Institute for
Policy Studies has calculated that between 1992 and 2003, the World Bank financed fossil fuel extraction and power plantprojects
that ultimately would release over 50 billion tons of carbon dioxide into the atmosphere.

Besides breaking the laws there are some other threats that cause environmental disruption, for instance, pest invasion. Growth of
international trade has increased the number of exotic insects, plants, and animals that enter the countries on imported goods. After
habitat loss, the invasion of non-native speciesis the second-greatest threat to native plants and animals.

Finally, globalization has a disastrous impact on public health.

Experts of food imports have not kept pace with growth in trade flows, increasing the risk of getting sick from eating non-
inspected, contaminated food. In addition, international trade rules prohibit governments from discriminating against products on
the basis of how they were produced.

To sum up, little attention is often paid to concerns about the environment. To understand what goeswrong, it’s important to look at
the three main institutions that govern globalization: the IMF, the World Bank, and the WTO. These international institutions
should, of course, focus on issues where global collective action is desirable, or even necessary.

Unit VII

Translate into English.
Anam Cwmur (1723 — 1790)

«HccmemoBanune 0 IpUPO/IE U MPpUYHHAX OoraTcTBa HapomoB»(1776)



Anam Cmurt ponwics B utore 1723 roga B [lloTnanaum B ceMbe TaMOKEHHOT'O YHHOBHEKA. B Bo3pactel4 ner o
nocTynwi B YHuBepcurer 1 asro, Ho 3akoH4nI o0ydeHue B creHax Oxcopaa B 1746. B 1751rogy Cmuta
TIPUTIIACHIIN B YHUBEPCUTET | J1a3ro YNTaTh JIEKIUH 10 3THKE, PUTOPUKE, IOPUCTIPYACHIIMN U ITOIUTHYECKOM

skoHoMUKe. OH HareuaTasa HECKOJIBKO CTaTel, OTHAKO M3BECTHOCT, CMHUT MOTyqnIT ocienyoaukayu B 1776 romy

KHUTH «VIccaenoBanue o Mpuposie M NpUYUHAaX O0OraTcTBa HAPOIOB». DTa KHUTAB JIETANSX OMUCHIBAET MOCIIEACTBHSA

9KOHOMHUYECKOW CBOOOBL. B KHHUTY BKITFOUEHBI 00CYKIICHHUsI TAKHX KOHIIENINi Kak laissez-faire, pasnenenue Tpyna,
(yHKIIMU PBIHKA U MEXIyHapOJHOE 3HAYEHHE CBOOOTHOWIKOHOMHKH.

Csoii Bennuaiimuii Tpya Anam CMHUT HauMHAET co cioB: «Bennyaimii nporpecc B pa3BUTUH NPOU3BOIUTEIBHON
CHJIBI TPYZIa ¥ 3HAUNTENbHAs JIONS UCKYCCTBa, YMEHHS 1 COOOPa3UTEIbHOCTH, C KAKUMH OH HaIlpaBJIsieTcs U
MpUIaraeTcs, SBUIKCh, O-BUIUMOMY, CIICNICTBHEM pasieieHus Tpyaa» (T. 1,ctp. 83).

Janee B mpuMepe ¢ POU3BOACTBOM Oyi1aBOK CMUT IMOKa3bIBACT, YTO OWH PAOOTHUK MPOU3BOIUT He Oonee 20
OynaBOK B JIeHb, €CJIM M3TOTABJIMBAET HX CaM OT Hayalla JI0 KOHIIA, TOTa Kak JecsTh paO0THUKOBOYIaBOUHOM
MaHy(}aKTypbl, pa3IeuB MEKIY COOOH OT/eNIbHBIE Ollepaliy 110 U3TOTOBJICHUIO OYITaBOK, MPOM3BOIAT HX CBBIIIE
48 000 B neHs.

Paznenenue Tpyaa MoxeT OBbITh HE TOJIBKO MPOQECCHOHAIbHOE, BHYTPU3aBOACKOE U MEKOTPACIEBOE, HO U
MeXayHapoaHoe. B xone paszenenus Tpyaa paOOTHUKH U MPEIIPHUATHS. OPHEHTHPYIOTCS Ha IPOU3BOJICTBO
OrpaHUYEHHOr0 Kpyra NpoaykToB. basupyromniascs Ha pa3JeneHuy Tpya OpUeHTAIHS IPOU3BOIUTENEH Ha
W3TOTOBJICHUE OT/ICNILHBIX MPOAYKTOB M MX AJIEMEHTOB Ha3bIBACTCS CIIELMaIH3alueH.

Crnenmanuzanys 1aeT IPOU3BOAMUTEII0 HEMAJIO PEUMYILIECTB. Bo-niepBhIX, Criennain3upysch Ha IPOU3BOJCTBE
TOT'0 WJIM UHOTO NIPOJYKTA, MPOU3BOIUTENb UIMEET BO3MOKHOCTh Hanbosee 3EeKTHBHO HCIIOIB30BaTh JOCTYITHbIC
€My WM UMEIOIIUeCs] Y Hero SKOHOMu4eckue pecypcesl. Tak, cnenuanuszanus Poccur B MUpOBOI TOPro.ie Ha
9KCIIOPTE CHIPhsI, TOIUIMBA U SHEPTHH, MATEPHUAJIOB U NOJTy(HhaOpPHKaTOB BOMHOTOM OOBSICHSIETCS] TEM, YTO MO3BOJISIET
UCIIOJIb30BaTh UMEIONIMECS B HAIlleH CTpaHe OrpOMHbBIE MUHEpalIbHbIE pecypchl. Bo-BTOPBIX, crienuann3alys Ha
NPOU3BO/ICTBE OIPAHUUEHHOr0 HA0Opa MPOJYKTOB Ia€T BO3MOXKHOCTB TIPON3BOUTEIO (D (HEKTUBHO UCITIOIH30BATh

CBOE YMEHHE UX IPOM3BOANTH(KAK B IPUMEpPE ¢ OyJIaBKaMH).
(A. C. Bynamos. Dxonomuxa: y4eOHUK)
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