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AHHOTaIUs

JuciuninuHa «OCHOBBI  TEOpUM NEPBOIO  HMHOCTPAHHOIO S3bIKAa  (AHIVIMHCKOTO).
Teopernueckass poHETHKa» BXOIUT B 00pa30BaTEIbHYIO NMPOrpaMMy BBICHIETO OOpa30BaHUS —
nporpaMMmy OakangaBpuara IO HAalpaBJICHUIO TOATOTOBKHM/ — creruainbHocTH — 45.03.02
«JImHrsucrukay» HampasiieHHOCTH «llepeBox m nepeBomoBeneHue». J(MCHMINIMHA peanu3yeTcs
Kadeapoit «Ne63y.

JucuumuivHa HateneHa Ha (JOpMUPOBAHKE Y BBIITYCKHHUKA CIEIYIOIINX KOMIIETECHIIHHA:

OIIK-1 «CnocobGeH MNpUMEHATh CHCTEMY JMHIBHCTUYECKMX 3HAaHUH 00 OCHOBHBIX
(OHETHUECKUX,  JIEKCHYECKHX, TIpaMMaTUYEeCKHX,  CJIOBOOOpPA30BATEIbHBIX  SIBJICHUSX,
opporpadmu M TYHKTyallud, O 3aKOHOMEPHOCTAX (YHKIMOHHUPOBAHUS HU3y4yaeMOIo
MHOCTPAHHOT'O S3bIKa, €ro ()YHKIMOHAIBHBIX Pa3HOBUIHOCTSIX)

OIIK-3 «Cnoco0OeH mopoxgaTb W IMOHMMAaTh YCTHbIE M IHCHbMEHHbIE TEKCThl Ha
M3y4aeMOM HMHOCTPAHHOM SI3bIKE MPUMEHUTEIHHO K OCHOBHBIM (DYHKUIMOHAIBHBIM CTHJISIM B
ounmansHON U HEOPHUIHUATBHON chepax OOIECHHSDY

[IK-2 «Bnagenue MeTOAMKON MOATOTOBKU K BBHIMIOJIHEHHIO MEPEBOAA, BKIIOUAs MOUCK
uHpOpPMAaLMU B CIIPABOYHOH, CHICIIMATIBLHOM TUTEpaType U KOMIIBIOTEPHBIX CETAX»

[1K-3 «BnageHne OCHOBHBIMU CHOCOOAMH JJOCTHKEHUS SKBHBAJICHTHOCTU B IEPEBOJIC U
CIOCOOHOCTBIO TNPHMEHSATh OCHOBHBIE INPUEMBI IEPEBOAA, B TOM YHCIE C YYETOM IpaBHII
ayJIMOACCKPUIILINN

[IK-9 «CnocobGen paboTath C€ OCHOBHBIMH HWH(OPMAIMOHHO-TIOMCKOBBIMH U
SKCHEPTHHIMH ~ CHUCTEMaMH, CHCTEMaMH TNpEACTABICHUS 3HAHUH, CHHTAKCHUYECKOTO H
MOp(OJIOTHYECKOT0 aHaln3a, aBTOMAaTHYECKOTO CHHTE3a W PACIO3HAaBaHUS peuu, 00paboTKH
JIeKCUKOTrpaduIecKoi uHpopManuu " ABTOMATH3UPOBAHHOTO nepeBo/a,
aBTOMATH3MPOBAHHBIMU CHCTEMaMH WICHTU(UKAINH U BEpU(DUKALIUN JTHIHOCTI

Copneprkanue AMCUUILUIMHBI OXBAThIBA€T KPYT BOIPOCOB, CBA3aHHBIX C CHUCTEMATHYECKUM
M3JI0’KEHUEM OCHOBHBIX BOIIPOCOB TEOPETUUYECKON (POHETHKHU AaHTIIMHCKOTO S3bIKA.

CoBpeMeHHBI crenuaIicT B 001aCTH JIMHIBUCTUKU JIOJKEH OBJIAJIETh MPEICTaBICHUEM
0 (hoHEeTHKE KaK OTAEIHHOM SI3BIKOBOM sipyce B 00mIeil cucteme, 00 OCHOBHBIX (DOHETHUYECKHX
KOHIICTILUSAX, 3HATh OCHOBHBbIC (POHETHUYECKHE EAMHHUIBI U MpaBHiIa UX (PYHKIMOHUPOBAHHS B
peun, 4eTKO pa3ianyaTh (POHETHKY U (POHOJIOTHUIO, Pa30upaThCs B (POHETUUECKON TEPMHUHOJIOTHH,
yMETh TPOBOAMUTH (POHETHUYECKUI aHAIU3 3BYKOB, CIIOTOB, CJIOB, CHHTarM, BBICKa3bIBAaHHIA,
TEKCTOB, ONIEPUPOBATH OCHOBHBIMHM METOJ[AMU aHAJIU3a M CUHTE3A.

YpoBeHb NpHOOpPETeHHOM (POHETHUECKON KYIbTYpPHI IOJKEH 00eCHeUuTh BOCIPUSATHE U
NOHMMaHWE JAPYTUX SA3bIKOBBIX JUCHUIUIMH, CGHOPMHPOBATH OOIIYyI0 T'yMaHUTApHYIO
KOMIIETEHIIHIO Oy IyIIEro CIeUanucTa, 1aTh BO3SMOXHOCTD MPOJOKUTH CBOE JIMHTBUCTHYECKOE
o0pa3oBaHue U MPO(eCcCHOHATBHBIN POCT U COBEPILIEHCTBOBAHHE.

[IperoaBanre TUCHMIUIMHBI TPEAyCMAaTpPUBAET CleAyioue (opMbl oOpraHU3anuu
yueOHOr o NpoLecca: npakmuyeckue 3aHamus, CamMoCmoamenbHas paboma 06yuaue2ocs.

[TporpaMMoil TUCHMIUIMHBI MPEIyCMOTPEHBI CIEAYIOIINE BHUIbI KOHTPOJS: TEKYIIUH
KOHTPOJIb YCIIEBAEMOCTH, IIPOMEXKYTOUYHAsI aTTecTalus B hopMe 3K3aMeHa.

OO0mas TpyJ0eMKOCTh OCBOCHHUS JUCIMIUTMHBI COCTABIISACT 3 3a4eTHHIX eauHHIbI, 108
9acoB.

S3b1K 00y4YeHUs IO TUCITUTUINHE «AHTJIUACKHIDY



1. TlepeuyeHb MIaHUPYEMBIX PE3YIHTATOB OOYUEHUS 10 TUCIUILIIHE

1.1. Lenu npenogaBaHusi AUCLUIIINHBI

1) matp crymeHTam oOIiee MpeIcTaBlIeHHE O TEOPETHUECKOW (POHETHKE KaK HAayKd O
(oHETHUECKOM sIpyCe SI3bIKA, O €T0 CUCTEME U CTPYKTYpE;

2) MO3HAKOMHTH CTYACHTOB C OCHOBHBIMH (DOHETHYECKUMH IMOHATHUAMH, TEPMUHAMH U
IIpoLeccamu;

3) nmath OOIIyI0 XapaKTEPUCTHKY OCHOBHBIX (DOHETHYECKMX €IWHHII — 3ByKa, CIIOTa,
(OHETHYECKOTO CII0BA, CHHTarMbl, BBICKa3bIBaHHS, TEKCTA;

4) Hay4YMTh CTYACHTOB IMPOBOJIUTH (POHETHUYECKHH aHAU3 3BYKOB, CJIOTrOB, (POHETHUYECKUX
CIIOB, CHHTarM, BbBICKa3bIBaHWH, TEKCTOB C TOYKH 3peHUs (POHETUYECKHX IPOILECCOB,
Ha0JII0aEMbIX B HUX;

5) MOBBICUTH OOIYIO TUHTBUCTHYECKYIO KOMIIETEHIIHIO CTYICHTOB;

6) [&aTh BCECTOPOHHIOIO  XapaKTEPHUCTUKY  CHEHUPHUKH  (HOHETUYECKOH  CHUCTEMBbI
COBPEMEHHOTO aHTJIMICKOTO SI3bIKa B CPABHEHUH C (POHETHUECKOM CUCTEMOM PYCCKOTO SI3bIKA.

7) nmath CTyAEHTaM COBOKYIHOCTh 3HaHMA O (oHeTndeckoi HHTEpPEepeHInn |
Pa3IUYUTENbHBIX YepTax (POHETUYECKON 0a3bl AaHITIMHCKOTO U PYCCKOT'O SI3BIKOB;

8) BCECTOPOHHE MCCIIEA0BATh PEUEBYIO JIEATENBHOCTD C MO3ULUHU IIPOU3HOCUTEILHON HOPMBI
U €€ JIOMYCTUMBIX BApUAHTOB; BBISIBUTH TEHEHIIMHN PA3BUTHS HOPMBI;

9) pa3BuBaTh y CTYJIEHTOB YMEHHE aHAIM3UPOBATh U 0000maTh (poHETHUYECKHE SIBICHUS U
IIPOLIECCHI;

10) coBeplIEHCTBOBATH JIMHIBUCTHUECKYIO KOMIIETEHIIUIO CTYJEHTOB, pa3BUBasi UX yMEHHE
II0JIb30BAaThCS CHELMAIBHBIM INOHATUHHBIM W TEPMHUHOJIOTMYECKUM alnapaTroM, HOBEHIIMMU
METOJIaMU aHAJIM3a S3bIKOBBIX SBJICHUN U MPHUMEHSTH MOJIYUYEHHBIE TEOPETUYECKHE 3HAHUS B
IIPAKTUYECKOWU U HAYyYHOU JNEeATEIbHOCTH;

11) cnocoOcTBOBaTH  JajbHEHIIEMY  COBEpIICHCTBOBAHUIO  HABBHIKOB  aJIeKBATHOM
KOMMYHHUKAI[MM Ha OCHOBE 3HaHMU O (POHOCTUIIMCTUYECKON M couuanbHoW auddepeHunanm
IIPOU3HOLIEHHUS.

1.2. JlucuumianHa BXOAUT B COCTAaB 00S3aTENIbHON YacTH 00pa30BaTeIbHON MPOrpaMMbl
BhICIIero obpazoBanus (nainee — OI1 BO).

1.3. TlepedeHb IIIaHUPYEMBIX PE3YIbTATOB OOYUYECHHUS MO TUCIUIUIMHE, COOTHECEHHBIX C
IUTAaHUPYEMBbIMU pe3yiabTaTamMmu ocBoeHus OI1 BO.

B pesynbrate M3ydeHUs AUCHUILTUHBI OO0YYaroIIUIiCs MOJDKEH 00JIafaTh CIEAYIONIMMU
KOMIIETEHIIUSIMU WM UX 4YacTsAMHU. KoMIeTeHIIMM 1 MHAMKATOPBl X JOCTH)KEHUS IIPUBEJICHBI B
tabmuie 1.

Tabnuna 1 — IlepeyeHp KOMIETEHIMNA M MHAMKATOPOB MX TOCTHIKECHUS

Kareropus (rpynna) Kon u HaumeHoBaHue Kon u HanmeHoBaHMe HHIMKATOpa
KOMIIETEHIINH KOMIIETEHIIUU JIOCTHKEHUS] KOMIIETEHLIUU

OIIK-1 Cnocoben OIIK-1.3.1 3HaTh OCHOBHBIE SIBIECHUS U
IIPUMEHSTh CUCTEMY IIPOLIECCHI, OTPAXKAIOILINE
JIMHTBUCTUYECKUX (YHKIIMOHMPOBAHUE SI3BIKOBOTO CTPOSI
3HaHUI 00 OCHOBHBIX M3y4aeMOI0 HHOCTPAHHOTI'O S3bIKA B
(oHeTHUECKUX, CUHXPOHUHU U ITUAXPOHUU
JIEKCUYECKUX, OIIK-1.V.1 ymeTs HHTEPIPETUPOBATH

rpaMMaTH4YCCKUXx, OCHOBHBIC ITPOSABJICHUS B3AUMOCBA3U

ObmenpodeccnoHaNbHBIC -
CHOB006pa3OBaTeJII:HBIX SA3BIKOBBIX YPOBHCHU U B3AUMOOTHOIICHUA

KOMIIETEHINH
ABIICHUSX, opdorpaduu | mojcuUcTeM sA3bIKa
Y IyHKTyaluu, O OIIK-1.B.1 B1ageTh HaBBIKAMU
3aKOHOMEPHOCTSAX NpPUMEHEHHS OHATUITHOTO anmapara
(YHKIIMOHMPOBAHUS M3y4aeMON TUCIUITUHBI; HABBIKAMHU
U3y4aeMOoro COOJIIOICHUSI OCHOBHBIX OCOOCHHOCTEH
MHOCTPAHHOTIO 53bIKa, | HAYYHOTO CTWJIS B YCTHOW M MHUChMEHHOMN

ero (pyHKIIMOHANBHBIX | pe4H




PA3HOBHUIHOCTAX

ObmenpodeccnoHaNbHBIC

OIIK-3 Cnocoben
HOpO)KI[aTB " ITIOHUMATh
yCTHBIe N IIMCBMCHHBIC
TCKCTHI HA I/I3y‘-IaCMOM
I/IHOCTpaHHOM SI3BIKC
HpI/IMeHI/ITCHBHO K

OIIK-3.3.1 3HaTh J1EeKCUKO-
rpamMmaTu4eckue U pOHETHUYECKHE
CpeACTBa OPTaHU3AIMH LIEJIOTO TEKCTa C
COOJIIOICHUEM CEMAHTHUYECKOM,
KOMMYHHUKATUBHOU U CTPYKTYPHOM
MIPEEMCTBEHHOCTH MEXKIY YaCTSIMHU
YCTHOTO U /WA IUCbMEHHOTO
BBICKa3bIBAHUS

OIIK-3.V.1 ymeTs aieKkBaTHO
MHTEPHPETHPOBATH KOMMYHHKATHBHbIC
IIEJIN BBICKA3bIBAHUSI, TTOJTHO BBISABISAThH
penieBaHTHYI0 HH(OpMAIHIO, aJleKBaTHO
UACHTU(PUIMPOBATH MPUHAIIC)KHOCTh
BBICKa3bIBaHUS K O(DUIIHATIEHOMY,
HEHTpalbHOMY U HEO(DUITHATTEHOMY

KOMIIETEHIINH peructpam oOIeHus. Y METh T10CTUTaTh
OCHOBHBIM
SICHOCTH, JIOTUYHOCTH,
(bYHKIMOHAIBHBIM
., | comepKaTeIbHOCTH, CBA3HOCTH,
CTUJISIM B O(UIMATIBHON - .
o CMBICJIOBOM M CTPYKTYPHOMU
1 HeOUIHATIHLHON
3aBEPILIEHHOCTH YCTHBIX W/WUJIH
cdepax oOmeHus
IIMCBbMEHHBIX TEKCTOB B COOTBETCTBUU C
S3bIKOBOM HOPMOMH, IIParMaTU4eCKUMH U
COLMOKYJIBTYPHBIMU KOHTEKCTAaMH U
yCIOBUAMU
OIIK-3.B.1 BnaneTs HaBbIKaMuU
KOPPEKTHOMN Nepegayn CEMaHTUYECKOU
uHpOpPMaLINH, a TAK)KE CTUIIMCTUYECKON
U KYJIbTYPHOI KOHHOTAIMH S3bIKOBBIX
€/IMHUII, UCTIOJIb3YEMBIX B YCTHOM U
MUCHbMEHHOW KOMMYHUKAITIH
IIK-2 Bnanenue [1K-2.3.1 3HaTh METOIUKY MOATOTOBKH K
METOJIMKOM MOJrOTOBKH | BBIIIOJHEHUIO MIEPEBO/A, KAK YCTHOTO
K BBIIIOJIHEHUIO (koH(pepeHLI-IepeBoT), TaK U
IepeBo/ia, BKIOYas MUCHMEHHOT0, a TAKXKe
[TpodeccuonanbHbIe
MOUCK MHPOPMALIUK B | ayJUOBU3YAJILHOTO MIEPEBO/IA
KOMIIETEHINH .
CIIPABOYHOM, [1K-2.B.1 BnageTh HaBbIKaMU MOUCKA
CIELUATIbHON MH(pOpPMAaLIUU B CTIPABOYHOM,
JUTEepaType u CTELMAIbHOM JUTEpaType U
KOMIIBIOTEPHBIX CETSIX | KOMIBIOTEPHBIX CETAX
I1K-3 Bnanenue
OCHOBHBIMH CIIOCOOaMHU
JOCTUKEHUS
I1K-3.3.1 3HaTh, KAKHE OTHOIIICHHS
HKBUBAJICHTHOCTH B
A3BIKOBBIX CHCTEM JIEXKAT B OCHOBE
NEPEBOJIE U
[TpodeccuonanbHbIe MIEPEBOIYECKOT0 IPe0oOpPa30BaHU
CIIOCOOHOCTBIO
KOMIIETEHINH TEKCTa, a TAK)KE OCHOBHBIE U

IIPUMEHATH OCHOBHBIE
IIPUEMBI IIEPEBOJIA, B
TOM 4HCJIE C y4ETOM
IIpaBUI

ay IUOJACCKPUIILIUU

JOTIOJTHSIOIINE CTIOCOOBI M TPUEMBI
nepeBosa

[TpodeccuonanbHbIe

[1K-9 Criocoben

I1K-9.3.1 3HaTh NPUHLMIIBI, TOJI0KEHHbBIE




KOMIICTCHII N

paboTaTh ¢ OCHOBHBIMU
MH(POPMALIMOHHO-
MOUCKOBBIMU U
HKCIEPTHBIMU
CHCTEMaMH, CHCTEMaMH
NIPECTaBICHUS
3HAHUM,
CHUHTaKCHYECKOTO U
MOP(OJIOTHUECKOTO
aHasm3a,
aBTOMAaTHYECKOTO
CHHTE32 U
pacro3HaBaHMs PEyH,
o0paboTku
JeKCUKOTrpaduIecKoi
uHpOpMaLIUU U
aBTOMAaTH3HPOBAHHOTO
nepeBo/a,
aBTOMAaTH3HPOBAHHBIMU
crUcTeMaMH
UACHTU(DUKAIIIYT 1
Bepudukanuu
JMYHOCTH

B OCHOBY Pa0OTHI CYIIIECTBYIOIINX
MIPOTPaMMHBIX TPOJIYKTOB, 3HATD
CUCTEMBI 00pabOTKH €CTECTBEHHOTO
A3bIKa M MAIIMHHOTO TIEPEBO/IA
I1K-9.Y.1 ymMeTp UCOab30BaTh
pe3yabTaThl MOUCKA JJIs1 HAYYHO-
UCCIIEI0BATENLCKOM PabOThI U B
npoeCCUOHATBHOMN 1eATEIbHOCTH
I1IK-9.B.1 BimageTr HaBBIKAMH IIOMCKA,
aHaJIM3a, CHCTEMATH3aIlUA U 0000IIEHNS
MOJTyYeHHOM HayyHOU MH(POpMAaLUU

2. MecTo DUCHUIIINHEI

B cTpykType OIl

JlucuumuinHa MOKeT 6a3upoBaThCS HA 3HAHUSAX, paHee MPUOOPETEHHBIX 00YYarOIIUMHCS
IIPU U3yYEHHUH CIEIYIOUINX AUCIUILTIH:
— HMHOCTpaHHBIN A3BIK IIEPBBIM.
3HaHus, MOJYYCHHbIE NPU HM3YYCHHU MaTepuana JaHHOW JUCHUIUIUHBI, UMEIOT Kak
CaMOCTOSITENIbHOE 3HAYE€HHUE, TaK M UCHOJIB3YIOTCS PU U3YyYSCHUH APYTUX AUCHUIUINH:
— CpaBHHTENbHAS THIIOJIOTUS PYCCKOTO M HHOCTPAHHOTO SI3bIKA.
— IIpakTukyM 1o KyJabType pedeBOro OOIIEHHs IePBOr0 HHOCTPAHHOTO SI3bIKA.
— VYCTHBIH nepeBo1 Kak BU MPO(hecCHOHAIBHON AEITEIbHOCTH.
— OCHOBBI A3BIKO3HAHHUS.
— OO1wee A3bIKO3HAHUE.
— OCHOBBI ayTMOBHU3YaJIBHOTO NTEPEBOA.
— Ilpou3BojacTBeHHAs NPEAIUIUIOMHAS IPAKTUKA.

Tabimue 2.

3. OOBeM U TPYIOEMKOCTh JUCIIUILTAHBI
Jlanapie 006 o0mieM oO0beMe MUCIUIUIMHBI, TPYJAOEMKOCTH OTICIBHBIX BHJIOB Y4E€OHOM
paboThI 1O IUCHUIUTHHE (M paclipeie]IeHIe dTOW TPYTOEMKOCTH IO CEMECTpaM) MPeICTaBICHBI B

Tabnuna 2 — O6beM U TPYA0EMKOCTh TUCIUIIIIMHbI

TpyroeMKOCTb 110
Bun yuebHO# paboTh Bcero ceMecTpam
Ne4
2 3

Oowan mpyooemMKocms OuCYUNIUHDL, 3/ 108 3/ 108
3E/ (gac)
U3 nux uacoe npakmuueckoii n0020moseKu 20 20
AyoumopHnuie 3anamus, BCEro vac. 34 34




B TOM YHCIJIC:

neknuu (J1), (dac)

npaktudyeckue/cemunapckue 3anarus  (113),

(2a0) 34 34

nabopatopusie padotsl (JIP), (yac)

KypcoBo#t poekT (pabota) (KII, KP), (4ac)

JK3aMeH, (4Jac) 36 36

Camocmoamenvnan paboma, Bcero (4ac) 38 38

Buo npomesxicymounoii ammecmayuu: 3ayer,
mudd. 3ager, sk3amed (3ader, Judd. 3auq, OK3. JK3.
DK3.%%*)

HpI/IMe‘{aHI/IeI HKaqu/I/:LaTCKI/IﬁI 9K3aMEH

4. CopeprkaHue TUCHUTLIUHBI
4.1. PacmpeneneHue TPyIOEMKOCTH JUCIUILIMHBI IO pa3/ieiaM U BUIaM 3aHSITHI.
Pa3nensl, TeMbl IUCHUTUIMHBI U UX TPYJAOEMKOCTh MPUBEICHBI B TaOIUIlE 3.

Tabnuia 3 — Pa3nensl, TeMbl JUCHUTUINHBL, HX TPYAOEMKOCTh

Paznensl, TEMBI TUCTIUILTUHBI Jlexunn | 113 (C3)| - JIP KII CPC
’ (dac) (gac) (gac) (dac) (gac)
Cemectp 4

Pazoen 1 Ceemenmmuvie eOunuybol
Tema 1.1 Beenenune

Tema 1.2 Teopust poHEMBI

Tema 1.3 3ByKoBOI1 CTpO# aHTIIMHCKOTO S3bIKa 18 18
Tewma 1.4 Cnor. Crnorozenenue.
Tema 1.5 3BykoBoii cocTaB cioBa
Tema 1.6 PoHeMa B MOTOKE peyu

Paszoen 2
Cynpacezmenmuvie eOUHUYbL 16 20
Tema 2.1 MuToHaUMs 1 pocoaust

Tema 2.2 @oHeTHKA TEKCTa U TUCKYypca

Hrtoro B cemectpe: 34 38

Hroro 34 38

IIpakTueckass MOATOTOBKA  3aKJIOYAETC B  HENOCPEACTBEHHOM  BBIIIOJHEHUHU
O0y4aroIMMHUCST  OINpENEeNEeHHBIX  TPYNOBBIX  (YHKUMH, CBS3aHHBIX C  Oy;ymien
poheCCUOHATILHOMN 1EATEIIbHOCTHIO.

4.2. CopaepxaHue pa3/iesioB U TEM JICKIIMOHHBIX 3aHITHH.
Conep:kanue pa3aesioB M TeM JICKITMOHHBIX 3aHATUN TIPUBEICHO B Ta0uIie 4.

Tabnuia 4 — ConeprxaHue pa3eioB U TeM JIEKIIMOHHOTO ITUKJIa

Howmep pasgena Hasanue u coaeprkanue pa3eiaoB U TEM JIEKIIUOHHBIX 3aHATHU

Y4eOHbIM IJIAHOM He NPeyCMOTPEHO

4.3. Ilpaktuueckue (CeMHUHAPCKUE) 3aHATUS
5. Tabnuua 5 — [IpakTHyecKue 3aHATUS U UX TPYAOEMKOCTh

N3 Hux Ne
Ne | Tewms! mpaktuueckux | @OopMbl NIPaKTUYECKUX | TpPynOEeMKOCTb, |IIPAKTHUYECKOM |pa3jieiia
/1 3aHATUN 3aHATUN (gac) MOJATOTOBKH, | JUCIIHII

(dac) JIMHBI




Cemectp 4

1 | Teopernueckas u [['pynmossie TUCKyCCUU 4 4 1
npuknaaHas, obmas | [IpoexTHoe 3anaHue
U YacTHast (OHETHKA.
doHeTHKa u
dhoHOIOTHS
2 | ®onema u anoponsl [PedepaTuBHBI 0030p 4 4 1
TEOPETUYECKOUN
TUTEPaTypHI.
BrinosHenue
MPaKTUYECKOTO 3a/1aHUs
3 | [IpuHuns Mo3rosoi Typm 4 4 1
Kiaccuukanum Brimonnenue
¢oHEeM:  BOKAJIU3M, MPOEKTHOTO 3aJaHHs
KOHCOHAHTH3M
4 | IIpobnema [ pynmnoBelie TUCKYCCUU 4 4 1
CIIOTOJICIICHUS Brimonnenue
MPaKTUYECKOT0 3a/1aHUs
5 | Craor B [[IpoGnemuoe o0yueHue 4 4 1
(doHeTHUeCKOi Brinonxenue
CTPYKTYypE CJIOBA, [IPAKTUYECKHUX 3aTaHUI
CHHTarMbl 1 ¢passl
6 | CioBecHoe Brinonxenue 4 4 1
yllapeHue: XapakTep, [IPaKTUYeCKUX 3aaHHi
BUJIBI, OCHOBHBIE
TEH/ICHIIH
7 | UHTOHALMSA 1 PedepatuBHblii  0030p 4 4 2
MPOCOIHUS: TEOPETUYECKOUN
CoBpemeHHbIE mUTEpaTyphl
MOJIXO/IbI K [Beimonnenue
OIHCaHMIO MPOEKTHOT'O 3a/1aHUS
AHTJINKACKOU
WHTOHAIMU
8 | ®oHeTnka TeKcTa U [BhINOIHEHHE 6 6 2
JHMCKypca NPaKTUYECKUX 3alaHUH
Bcero 34
4.4. JlTabopaTopHbIe 3aHATUS
Tembl 1a00paTOPHBIX 3aHATHHI U UX TPYIOEMKOCTh IPUBEICHBI B Ta0IHUIIE 6.
Tabnuua 6 — JlabopaTtopHble 3aHATHSI U MX TPYJIOEMKOCTb
N3 Hux Ne
Ne HaumenoBanue 1abopaTopHbIX paboT TPyAOEMKOCT®, | MPAKTHHIECKOH | pasaera
/1 (dac) MOArOTOBKH, | JTHCIUIT
(dac) JIMHBI

Y4eOHBIM MIIaHOM HE MPETYCMOTPEHO

Bcero

Y4eOHBIM MIIaHOM HE MPETYyCMOTPEHO

4.5 KypcoBoe npoeKTHpoBaHKe/ BHITOIHEHUE KypCOBOM paboThI




4.6 CamocTtosiTenbHasi paboTa 00yJaromuxcs
Buzsl camocTosTensHON paboOThI M €€ TPYIOEMKOCTh IPUBEICHBI B Ta0uIe 7.

Tabnuia 7 — Bunsl caMocTosTeIbHON pabOTHI M €€ TPYAO0EMKOCTh

. Bcero, | Cemectp 4,
Bun camocrositenbHOM paboTh
qac qac
1 2 3
N3y4enne TeopeTuueckoro Marepuaina
15 15
nuctuminHel (TO)
KypcoBoe npoextuposanue (KII, KP)
PacuetHo-rpaduueckue 3ananus (PI'3)
Brimonuenue pedepata (P)
ITonroroBka K TeKylieMy KOHTPOJIIO 4 4
ycneBaemoctu (TKY)
Jomamnee 3aganue (/13) 15 15
Konrtposnsnsie padots! 3a04aukoB (KP3)
IToaroroBka K mpoOMeXyTOYHOMN 4 4
arrectauu (I1A)
Bcero: 38 38

5. [lepeueHnb yueOHO-METOAMYECKOTO 00ECTICUCHUS
JUIS CAMOCTOSTENIEHON PabOThl 00yUaIOMIMXCS 110 TUCHUIUIMHE (MOJYIIIO)
Y4eOHO-MEeTOIMYeCKUE MaTepuallbl JUIsl CAMOCTOSITENILHON paboThl OOYYaIOIIUXCS yKa3aHbl B

oa. 7-11.

6. IlepedeHp MeyaTHBIX U 3JIEKTPOHHBIX YUEOHBIX U3/IaHHMA
[TepedyeHpb neUaTHBIX U 3JEKTPOHHBIX Y4eOHBIX U3IaHUH MTPHUBEICH B TaOIHIIE 8.
Tabnuua 8— [lepeyeHp MeYaTHBIX U JIEKTPOHHBIX YUEOHBIX U3AaHUI

Kommuectso
9K3EMILIIPOB
Uﬁﬂig cc bubnuorpaduyeckas ccpiika i 6?5;:){;2%6
AIIEKTPOHHBIX
9K3EMILISIPOB)
81'34(075) 3-63 8 3unpep, JI. P. O6masn Nwmerotces
(¢oHeTnka U M30paHHbIE IK3CMILIAPBI
craThu: yyebHoe nocooue/ JI. P. | B
3uHzaep; cocT., aBT. npeauci. JI. ornenax: TC
(8), 'CU3
B. bongapko; C.-Iletep0. roc. )

yH-T. @uinonor. ¢axk.. - 2-e u3.,
uctnp. u gomn. - CI16.: U31-Bo
CIIoI'Y; M.: Akagemus, 2007. -
576 c.: puc. - (Bsiciee
obpasoanmue). - (Knaccuueckas

yueOHast KHUTA). - 3ari. 00J1.:




Classicus. - bubmmorp.: c. 339—
348. (312 Ha3B.); c. 564 (21
Ha3B.); B OJICTPOC. IPUMEY. -
IIpenM. ykas.: c. 349-352. -
Vka3. a3.: ¢. 353-354. - Ha c.
565-573: bubnunorpadus
HaY4HBIX TPYy0B npodeccopa JI.
P. 3unpepa. - ISBN 978-5-8465-
0623-7 (CIIoI'Y). - ISBN 978-5-
7695-2265-9 (Axanemusi).

N3BPAHHBIE CTATBHU T10
OOHETUKE 1 ®OHOJIOT'NN
URL: EBctudeena, M. B.
https://znanium.com/catalog/product/2084256 | Teoperuueckas poHETHKA
— Pexxum goctyna: mo noanucke. aHTIIUNCKOTO sA3bIKa. JIekimu,

CEeMMHAPBbI, YIPAKHEHUS:
yuebHoe nmocodue / M. B.
EBctudeesa. - 4-¢ uzn., crep. -
Mocksa: ®JIMHTA, 2022. - 168
c. - ISBN 978-5-9765-1115-6. -

TekeT: 2IeKTPOHHBIN.

URL: https://e.lanbook.com/book/329360 — | Kamsimesa, O. C.

PexxuMm noctymna: 1 aBTOpHU3. Teopernueckas poneTHka
MOJIb30BaTENEN. AHTTIUICKOTO sI3bIKA: Y4eOHO-
Mmetoanyeckoe nocodue / O. C.
Kampbimesa. — [lagpuHck:
Iy, 2022. — 72 ¢. — Texkcr:
ANEeKTpOHHBIH // JIaHb:
ANEKTPOHHO-OMOIHOTEUHAS

cucrema.
URL: Tepemenko, 1O. A.
https://www.iprbookshop.ru/99911.html. [TpakTudeckas poHeTnka
Pexxum noctymna: 1 aBTOpHU3. aHIJIMHACKOTO SI3bIKA : yueOHoe
MOJIb30BATENCH. nocobue / F0. A. Tepemienko. —

Caparos : By3zoBckoe
obpaszoBanue, 2021. — 91 c. —
ISBN 978-5-4487-0747-6. —
TexcT : 27eKTpOHHBIH //
[udposoii 00pa3oBaTEeNIbHBIN
pecypc IPR SMART

7. IlepedeHb 3IEKTPOHHBIX 00pa30BaTEIbHBIX PECYPCOB
MH(POPMALMOHHO-TEIEKOMMYHUKAITMOHHON ceTn «IHTepHeT»
Ilepeuenn JJIEKTPOHHBIX 00pa30oBaTEeNbHBIX pecypcoB UH(POPMALIMOHHO-
TEJIEKOMMYHUKAIIMOHHONW ceTH «VHTepHeT», HEOOXOOUMBIX JUIsI OCBOCHHUS JUCLUIUIMHBI
npuBe/eH B Tabiuue 9.



https://znanium.com/catalog/product/2084256
https://e.lanbook.com/book/329360
https://www.iprbookshop.ru/99911.html

Tabmuma 9 -
TEJIEKOMMYHUKAMOHHOU ceTu «HTepHeT»

[lepeyeHb ANEKTPOHHBIX OOpa30BaTEIbHBIX PECYPCOB HH(POPMALMOHHO-

URL anpec

HaunmenoBaunue

http://www.natcorp.ox.ac.uk/

The British National Corpus (BNC) is a 100-
million-word collection of samples of written and
spoken language from a wide range of sources,
designed to represent a wide cross-section of
current British English, both spoken and written

http://www.bl.uk/learning/langlit/sounds/index.html

You can listen to 71 sound recordings and over 600
short audio clips chosen from two collections of
the British Library Sound Archive: The Survey of
English Dialects

http://www libfl.ras.ru

Karanor nayunsix pecypcos MuTeprer. [lonck no
Katayory. Bo3sMo>XHOCTB 3aKa3a JIUTEpaTyphl 110
MEXOHOMNOTEeYHOMY a0OHEMEHTY

http://ban.pu.ru

Apxussl Poccun. bubanoreka Poccuiickoit
AxaneMuu HayK

http://www.elibrarv.ru

Kpynueiimmii poccuiickuii ”HPOPMAILTHOHHBIH
nopTaji B 001aCTH HAYKH, TEXHOJIOTHH, MEIULIMHBI
u 00pa3oBaHusl, coaepKauuii pedepaTsl U MOJTHbIC
TeKCTHI OoJiee 12 MITH HAy4YHBIX CTaTel U
nyomukanuii. Ha mnatgopme eLIBRARY.RU
JOCTYIHBI 3IeKTpOHHBIE Bepcuu Oomnee 1400
POCCHICKHX HAYYHO-TEXHUYECKUX KYPHAJIOB, B
ToM uncie 6osee S00 KypHaIOB B OTKPHITOM
noctyne. Taxke npeacTaBIeHbl NEPUOINIECKHIE
n3JaHus 3apyOeKHBIX U3JATEIbCTB!

KLUWER ACADEMIC PUBLISHERS;

SPRINGER; CAMBRIDGE UNIVERSITY
PRESS; INION; EMERALD

http://www.iling_ran.ru

JIunreucrtuka B Poccuu. Pecypcesl nuid
HCCIeoBaTeneH

http://fonetica.philol.msu.ru

Pycckas ¢ponernka. CTaThy ¢ ayauo MpuMepaMu

http://window.edu.ru

Bbubnuoreka y‘l66H0—MCTO,I[I/I‘-I€CKI/IX MaTepuaioB
Ui CTYACHTOB, npeno;[aBaTeneﬁ

http://www.phonetics.pu.ru

Crarbu, yueOHHUKH, HAyYHBIE pa3padOTKH 10
TEOPETUUECKOH U IKCIICPUMEHTAILHON ()OHETHKE

http://home.tula.net

CuHTe3 u pacnio3HaBaHue peur. COBpeMEHHbIE
peleHusl.

http://iling.spb.ru/index.html

OdunmanbHbII caur HNHucturyra
JIMHTBUCTHUYECKUX HccnenoBannii PAH

http://elibrary.rsl.ru OdunmanbHbII canT Poccuiickoii
roCy/IapCTBEHHOW OMOTNOTEKH

http://www.nlr.ru/ OdunmanbHbII canT Poccuiickoii
HAIIMOHAJILHON OMOJIMOTEKH

http://rggu-bulletin.rggu.ru/ OdurmanbHbII cait MockoBckoro
JIMHTBUCTHYECKOTO KypHaja: u3gaercs
Nucturyrom  smmHrBuctukud  Poccuiickoro
rOCYJJapCTBEHHOTO T'YMaHUTApPHOTO



http://www.natcorp.ox.ac.uk/
http://www.bl.uk/learning/langlit/sounds/index.html
http://fonetica.philol.msu.ru/
http://window.edu.ru/
http://www.phonetics.pu.ru/
http://home.tula.net/
http://iling.spb.ru/index.html
http://elibrary.rsl.ru/
http://www.nlr.ru/
http://rggu-bulletin.rggu.ru/

‘ YHUBEpPCUTETA

8. IlepeueHb MH(MOPMAIIMOHHBIX TEXHOJIOTHIA
8.1. Ilepeuenpr mpOrpaMMHOro OOECIEUEHHsI, HCIOJb3YEeMOr0 MpPU OCYIIECTBICHUH
00pa3oBaTeNBHOIO MPOIIecca 10 TUCIHUITIHHE.
[TepedeHpb UCTIONB3YEMOTr0 IPOrPaMMHOT0 oOecrieueH s npeacTasieH B Tadauie 10.

Tabnuna 10— Ilepedyens mporpaMMHOT0 00eCTIEYCHHS

Ne i/t HaumenoBanue

He npenycmotpeno

8.2. [lepeuenn WH(GOPMAIIMOHHO-CIIPABOYHBIX CUCTEM,HCII0JIb3YEMBIX npu
OCYIIECTBIICHUHN 00Pa30BaTEIHHOIO MPOIECcca MO AUCIUTIINHE

[lepeueHs WCTONB3YyEMBIX HMH(DOPMAIMOHHO-CIIPABOYHBIX CHCTEM TIPEICTABICH B
Tabmmie 11.

Tabnuua 11— Ilepedens nHGOPMAITMOHHO-CIIPABOYHBIX CUCTEM

Ne n/mt HanmenoBanue

1. OnexrponHo-6ubMoTeyHas cuctema Jlans URL: https://e.lanbook.com/

2. OnexrpoHHo-0nOMMoTeyHast cuctema Znanium URL: https://znanium.com/

3. WNudopmannonno-npasooit mopran TAPAHT.PY URL: http://www.garant.ru/
4. [TpaBoBas nognepxkka KOHCYJIbTAHTIIJIFOC URL: http://www.consultant.ru

9. MarepuanpHO-TeXHUYECKas 6a3a
CoctaB MaTepHambHO-TEXHMYECKON  0a3bl, HEOOXOAMMOW [UIsl  OCYIIECTBIICHUS
00pa30BaTeNLHOTO MpoIIecca Mo JUCIUILINHE, TPECTaBlIeH B Tabmuiel2.

Tabnuma 12 — CoctaB MaTepralibHO-TEXHIUUECKON 0a3bl

Ne HanmenoBanue cocTaBHOM 4acTu Howmep aynuropun
n/m MaTepUaTbHO-TEXHUYECKOHN 0a3bl (TIpu HEOOXOMMOCTH )
1 Aypautopust Juisl IPaKTUYECKUX 3aHATUN | AyJUTOPHs YKOMIUIEKTOBAaHA

KomMmnbroTepHslii Ki1acce CTELMAIN3UPOBAHHON MeOEIbIO,

TEXHUYECKUMHU CPEACTBaMHU 00yUEHUS,
CITy’KaIllUMU JIJIs1 TIPEJICTaBIICHUS y4eOHOM
uHpopManuu OOJIBIION ayAUTOPUH

Ayn. 34-09, 34-10

2 Aynutopun 00IIero NoJIb30BAHUS Ayautopusi yKOMIUIEKTOBaHA

(U1 TPYMIIOBBIX ¥ HHIAMBUTYallbHBIX CTELMAN3UPOBAHHON MeOeIIbIO,
KOHCYJIbTAIMH, TEKYIET0 KOHTPOJIS U

. TEXHUYECKUMHU CpelCcTBaMU OOy4EHHs,
IIPOMEXYTOYHOM aTTeCTaI1H)

CITy>KaIllUMU JIJIsl TIPEeIOCTaBICHUS yueOHOM
uHpopManuu OOJIBIION ayAUTOPUH

3 bubnuoreka, Murepuer-kiacc ['YAII IToMemenus: yKOMIIJIEKTOBAaHbI
(ms1s1 caMOCTOSITENBHOU PAaOOTHI) CHEIHATM3UPOBAHHON MEOEIBI0, OCHAIIICHBI

KOMITBIOTEPHOM TEXHUKOU C BO3MOYKHOCTBIO
noJKJtoueHus K cetu «MHTepue™ n
00€CIeYeHO TOCTYTIOM B 3JIEKTPOHHYIO
nH(OPMAIMOHHO-00pa30BaTENLHYIO CPEIY
I'VAII




10. Ouenounble cpeacTBa s NPOBEACHUS IPOMEXKYTOUHOM aTTeCTalluu
10.1. CocTaB OLIEHOYHBIX CpPEICTBIUIA IPOBEAEHUS INPOMEKYTOYHOW aTTecTaluu
oOyJaromuxcsi Mo TUCHUIUTHHE IPUBEACH B Tabnuie 13.
Tabnuna 13 — CocTaB OIIEHOYHBIX CPEACTB AJIsl IPOBEJICHHSI TPOMEKYTOUHOM aTTeCTaIlNH

By npomeKyTO4HOM aTTeCTaluu IlepedyeHb OLICHOYHBIX CPEACTB

DK3aMeH Cnucok BOMpOCOB K IK3aMEHY;
TecTsl.

10.2. B kauecTBe KpHUTEpHUEB OLECHKH YPOBHSI C(HOPMHPOBAHHOCTH (OCBOCHHMS)
KOMIIETEHIIMH 00y4alomuMuca MPUMEHseTCsl S-0ajulbHasi MIKajla OLEHKU CHOPMUPOBAHHOCTH
KOMIIETEHIINH, KoTopas npuBeseHa B Tabuuie 14. B TeueHne cemecTpa MOXKET HCIIOIB30BATHCA
100-6amipHast  mKama — MOAYJIbHO-PEHTHHTOBOM  CHCTeMBl ~ YHHBEpPCHTETa,  IpaBUIIa
HCIIOJIb30BaHUsl KOTOPOM, YCTaHOBJIEHBI COOTBETCTBYIOLIMM JIOKaJbHBIM HOPMAaTHUBHBIM aKTOM
I'VAIL
Tabnuna 14 —Kpurepuu o1eHKH YpoBHSI cPOPMHUPOBAHHOCTH KOMIETEHIIUI

Or1eHKa KOMITETEHITHI

XapakTeprcTrka c(hOpMUPOBAHHBIX KOMITCTEHITUIA
5-0ayuIbHAs IIKaIa P P (op

— o0yuaronuiicss TayOOKO M BCECTOPOHHE YCBOWJI MMPOTPAMMHBII
Marepuan;

— YBEPEHHO, JIOTUYHO, ITOCIEN0BATEIBHO U TPAMOTHO €0 U3J1aracT;

— ONHpasACh HAa 3HAHUS OCHOBHOM W JIOMOJIHUTENBHON JUTEpaTyphl,
TECHO MPUBS3bIBAET YCBOCHHBIC HAYUYHBIE MOJO0KEHUS C MPAKTUUYECKOMN
NEeSATEeIbHOCTBIO HAIIPaBJICHUS;

— yMeJ0 000CHOBBIBAET M apTYMEHTUPYET BBIJIBUTAEMBIE UM UJIEH;

— JIenaeT BBIBOJBI U 0000IICHHUS;

— CBOOOJIHO BJIAJICET CUCTEMOM CIIeIIMATH3UPOBAHHBIX TOHATHH.

«OTJIMYHO»
<«GaqyTCHO»

— 00yyvarouuiicss TBEPIO YCBOWII MPOTPAMMHBIA MaTepHa, TPaMOTHO U
[0 CYWECTBY MH3JaraeT €ro, ONHUPasCh HAa 3HAHUSA OCHOBHOM
JUTEPATypHI,

— HE JIONYCKAET CYIIECTBEHHBIX HETOYHOCTEN;

— YBA3BIBAET YCBOCHHBIC 3HAHUS C NPAKTHUYECKOM JIESITEIBHOCTHIO
HaIpaBJICHUS;

— apryMEHTUPYET Hay4YHbIE MTOJIOKEHNUS;

— JIenaeT BBIBOJBI U 0000IICHHUS;

— BJIQJICET CUCTEMOM CIEIUAIM3UPOBAHHBIX NOHSITUMH.

«XOpPOLIOo»
<«GaqyTCHO»

— 00y4Jarouuiics yCBOMJI TOJBKO OCHOBHOM MpPOrpaMMHBIN MaTepual,
[0 CYIIECTBY M3JIaraeT €ro, Onupasch Ha 3HAHUS TOJHKO OCHOBHOM
JUTEPaTyphl,

— JIOITyCKaeT HeCYIIECTBEHHbIE OIIMOKH U HETOYHOCTH;

— UCTIBITHIBAET 3aTPYJHEHUS B IMPAKTHYECKOM NPUMEHEHUH 3HaHUI
HaTpaBJICHUS;

— c1a00 apryMEeHTHPYET Hay4YHbIE MTOJIOKEHHS,

— 3aTpyaHseTcs B GOPMYIMPOBAHUH BHIBOJIOB U 0000IICHNUH;

— YaCTUYHO BJIAJICET CUCTEMOM CIEMATU3UPOBAHHBIX MOHITUH.

«yJOBJIETBOPUTEIILHO
«3aUTEHO»

— o0yyvaromuiicss He YCBOWI 3HAYUTENLHOW YacTH MPOTPAMMHOTO
MaTepuana;

— IOMYCKAaeT  CYIIECTBCHHbIE  OIMMOKM W  HETOYHOCTH  MPH
paccMOTpeHHH MPOOJIeM B KOHKPETHOM HaIPaBJICHUU;

— UCTIBITBIBAET TPYAHOCTH B MPAKTUYECKOM MPUMEHEHUH 3HAHMIA,

— HE MOXKET apryMEHTHPOBATh HAYYHBIE TIOJIOKEHUS;

— He (popMyIHpPYET BHIBOJOB U O0OOIICHHIA.

«HEYOBJIETBOPUTEILHO»
«HE 3a4TECHO»

10.3. TunoBble KOHTPOJIbHBIE 3a/1aHUS WIM UHbIE MaTEpPHAIIBI.




Bomnpocs! (3agaun) As 9K3aMeHa IpecTaBieHbl B Tabaue 15.
Tabnuma 15 — Bompocs! (3agaun) 11 3K3aMeHa

Ne n/mt [lepeuens Bonpocos (3a1au) 1Ji SK3aMEHa

Kon
WHMKATOpa

1 Phonetics as part of a language. Phonetic system of the
language, its subsystems, their units and the relationship
between them.

Speech production and speech perception. Aspects of speech
sounds: articulatory, acoustic, auditory, functional (linguistic).
Phonetics as a linguistic science. Branches of phonetics.
Methods of investigation.

The phoneme as a language unit. The linguistic functions of
the phoneme. Notions of complementary distribution, free
variation.

The identification of phonemic inventory of a language as the
main task of phonological analysis. The distributional and
semantic methods of identifying the phonemes of a language.

OIIK-1.3.1

2 The problem of phonologically relevant (distinctive) and
irrelevant features of speech sounds. Disputable issues.

The syllable as a minimal unit of speech production - an arc of
articulatory effort and an arc of sonority.

Structural characteristics of the English syllable.

The syllable as a prosodic unit. Prosodic characteristics of
syllables in speech. The linguistic functions of syllable.

The articulatory and acoustic nature of English word stress.

OIIK-1.V.1

3 Functions of word stress. Linguistically relevant types of word
stress: primary, secondary weak.

Accentuation tendencies in English. Basic stress patterns
(accentual structures) of English words.

Prosody and intonation: terms and essence.

Prosodic units, structure of intonation group.

The tonal subsystem (pitch component) of prosody.

The accentual subsystem (utterance stress).

The subsystem of rhythm.

The temporal subsystem. Speech tempo, pauses.

The functional aspect of prosody. Meanings and functions of
prosody.

The notion of the orthoepic norm.

OIIK-1.B.1

4 Received pronunciation as a norm of pronunciation in Great
Britain and the basis of the English codified norm.

OIIK-3.3.1

5 Explain the importance of appropriately interpreting the
communicative aims of utterances, fully identifying relevant
information and correctly determining the register (formal,
neutral, informal) of the utterance.

OIIK-3.V.1

6 Discuss how to achieve clarity, logical coherence, richness of
content, connectivity and both semantic and structural
completeness in spoken and/or written texts according to
linguistic norms, as well as pragmatic and sociocultural
contexts and conditions.

OIIK-3.B.1

7 Discuss the methodology for preparing to translate, including
conference interpreting and audiovisual translation.

I1K-2.3.1

8 Describe the skills required to search effectively for

I1K-2.B.1




information in reference books, specialist literature and
computer networks, and their relevance to theoretical
phonetics.

The major regional types of British pronunciation: Southern
English, Northern English, Scottish English.

Functional and phonetic styles. The problem of classification
of phonetic styles.

I1K-3.3.1

10

How do the principles of theoretical phonetics underpin the
development of natural language processing systems, and what
role do these principles play in the functioning of existing
machine translation software?

I1K-9.3.1

11

Phonetic style-forming means of English. Segmental and
suprasegmental style-forming means.

I1K-9.V.1

12

How can one effectively search, analyse, systematise and
synthesise scholarly information in the field of theoretical
English phonetics, and what are the best practices for ensuring
the accuracy and relevance of the information gathered?"

I1K-9.B.1

Bomnpocs! (3agaun) s 3adera / mudd. 3auera npeacTaBieHsl B Taduuie 16.

Tabnuia 16 — Bonpocs! (3agaun) st 3adera / qudd. 3adera

Ne i/t

[Tepeuens BompocoB (3agau) aAss 3aueta / nud . 3auera

Kon
WHMKATOpa

Y4eOHBIM IIJIAHOM HE IPEAYCMOTPEHO

[lepeyeHnp TeM Jii KypCOBOTO TPOEKTHPOBAHUS/BBIIOTHEHUS KypCOBOH pabOTHI

MMpCACTABJICHBI B

tabiuue 17.

Tabnuua 17 — IlepeueHb TeM JUIsl KYpCOBOTO MPOSKTHUPOBAHMUS/BBITIOIHEHUS] KYPCOBOM paboThI

[TpumepHbIii IepeyeHb TeM I KypCOBOTO IPOSKTHPOBAHNUS/BBITIOIHEHUS

Ne n/mt .
KypcOBOH paboThI
Y4eOHBIM IIJIAHOM HE IPEAYCMOTPEHO
Bonpockl s mpoBeneHHs MPOMEXKYTOYHOM aTTeCTallMd B BHJIE TECTHPOBAHUS

MMpCACTABJICHBI B

tabiuue 18.

Tabnuua 18 — IIpumepHbIil mepeueHb BOIPOCOB ISl TECTOB

Ne i/t

IIpuMepHBIii IepeYeHb BOIIPOCOB ISl TECTOB

Kon
WHNKATOpa

1 Which of the following is an example of a phonological process in

English?

a) Metathesis

b) Lexical ambiguity

c¢) Syntactic parsing

d) Morphological inflection

OIIK-1.3.1

2 In whic

h phonological process do sounds become more similar to their

neighboring sounds?

a) Assimilation
b) Elision
c) Epenthesis

OIIK-1.3.1




e d) Deletion

Which English vowel sound is typically central in the vowel chart? OIIK-1.3.1
o a)li/
o b)/x/
o ¢)/A/
o d)/u/
What is the term for the historical process where Middle English vowel | OIIK-1.3.1
sounds shifted to new positions, affecting pronunciation?
o a) Great Vowel Shift
o b) Sound Law
o c¢) Accentuation
o d) Stress Shift
Which of the following is a feature of the Received Pronunciation (RP) | OIIK-1.3.1
accent in British English?
o a) Rhoticity
o b) Non-rhoticity
o c¢) Glottal stops
o d) Nasalization
Ckomnbko ¢oneM u rpadem B ciose laugh? OIIK-1.3.1
A. 3 ponemsl 1 3 rpadembl
B. 3 dounemsr u 5 rpadem
C. 3 douemsl u 2 rpademb
D. 5 ponem u 5 rpadem
Kakas agmuHHCTpaTHBHO-TIOMUTHYECKass 4acTh Benukooputanmu | OIIK-1.3.1

IIpe/icTaBIeHa Ha KapTe?

Tenby

Swan!
the Goyer :
wansea

MoTmagnus

Hopxmup

S awp»

Cesepnas Upnanaus




8 Ha kaxoii ciior nagaer yaapeHue B ClioBe fo increase? OIIK-1.3.1
A. Ha [IEePBBII
B. Ha BTOPOU
C. Ha TpeTuit
D. Ha IIEPBBII WIK Ha BTOPOU
9 KaxkoBa tennenuus npousnecenus [p], [t], [k] B moTnanackom auanekre | OINK-1.3.1
AHTJIMACKOTO SI3bIKA?
A. OTCYTCTBHE acCIUpPALIMK BO BCEX CIydasx
B. oTcyTcTBUE acniupaiiuu B Hayalie CIoBa
C. 03BOHYEHHUE 3BOHKUMHU COTJIACHBIMU
D. 03BOHYEHNE B UHTEPBOKAJILHON NTO3ULIUU
10 Oxapakrepu3yiTe CIeIyrOIIHiA COTIaCcCHbBIN 3BYK aHTIuiCKOTO s3bika [h]: | OIIK-1.3.1
A. TlleneBoii, myMHBIA, hapuHraIbHBIN
B. Cwmbrunsbiii, COHOpHBIH, 3aIHESI3BIUHBIH
C. CMbIUHBIH, IIyMHBIH, 3a1HEA3bIYHBIH
D. Illenesoi, mryMHblii, anmuKaabHO-aIbBEOIAPHbIIM
11 Kakoii u3 (pakTopoB He CBOWCTBEHEH aHTIIMICKUM COTJIACHBIM 3ByKam? OIIK-1.3.1
A. Tlanaranuzamnus
B. Accummnsinms
C. Axxomopanus
D. Acnmpanus
12 Kak Ha3pIBaroTCs MPU3HAKY, NUMEIOLUE TOIBKO J1Ba 3HAUCHUS ? OIIK-1.3.1
A. muddepenuupyromme
B. uHTerpanbHbie
C. OuHapHBIMHU
D. MapxupoBaHHBIMU
13 B kxakux pgumanekrtax aHriauickoro si3pika [r] He mnpousnocutrcs B | OIIK-1.3.1
MMOCTBOKAJIBLHOMN MO3UIUN?
A. B CEBEpOUPIAHICKOM JIUATIEKTE
B. B motnaHackoM guanekre
C. B y3JIbCKOM JIHAJIEKTE
D. B aMepuKaHCKOM AUAJIEKTE
14 B xakoMm uanexkTe aHIVIMHACKOrO S3bIKa BCTPEUaeTcs 3BYyK [$]. OIIK-1.3.1

A. B IIOTJIAHICKOM

B. B aBCTPATHHCKOM




C. B aMEPHKAHCKOM

D. B Y2JIbCKOM

15

Kakoe 13 nepeuncieHHbIX CJI0B He uMeeT cnaboit Gopmbr?
A. Have

B. The
C. Were
D. That

OIIK-1.3.1

16

Explain the concept of assimilation in phonological processes. How does
it affect the pronunciation of adjacent sounds in English?

OIIK-1.3.1

17

Discuss the impact of the Great Vowel Shift on the English language.
How did it influence the pronunciation of English vowels?

OIIK-1.3.1

18

Compare and contrast synchronic and diachronic approaches to studying
English phonetics. How does each approach contribute to our
understanding of the language?

OIIK-1.3.1

19

Describe how stress patterns in English words can affect their
phonological structure and pronunciation. Provide examples.

OIIK-1.3.1

20

How do phonological changes observed in English reflect broader
patterns of language change? Give examples of such changes.

OIIK-1.3.1

21

What is one of the oldest and most essential branches of linguistics?
1. Phonetics

2. Lexicology

3. Stylistics

4. Grammar

OIIK-1.V. 1

22

How do common anatomical features of the speech apparatus make the
phonetic system of different languages in their general characteristics?
1. different

2. similar

3. equal

4. unequal

OIIK-1.V. 1

23

What is a physical phenomenon, a kind of moving matter and energy?
1. speech sound

2. allophone

3.morpheme

4. phoneme

OIIK-1.V. 1

24

What does depend upon the frequencies of vibrations of the vocal cords?
1. interconnection of allophones

2. perception of the pitch of a speech sound

3. perception of the pitch of a morpheme

4. perception of the pitch of an allophone

OIIK-1.V. 1

25

Which of the following best describes an allophone?

e a) A variation of a morpheme that changes meaning

e b) A variation of a phoneme that does not change meaning
e ¢) A variation of a word's syntactic role

e d) A variation of a sentence's semantic structure

OIIK-1.V. 1

26

What phonological phenomenon does the following illustrate: the /t/

OIIK-1.V. 1




sound in "top" vs. "butter"?

a) Phonemic distinction

b) Allophonic variation

¢) Morphemic alteration
d) Syntactic differentiation

27

In English, the difference in pronunciation of the plural morpheme -s
(e.g., [s], [z], [1z]) is an example of:

a) Phonemic change

b) Allophonic variation

c¢) Morphological distinction
d) Semantic variation

OIIK-1.V.

28

The interaction between stress patterns and vowel reduction in English
(e.g., 'photograph’ vs. 'photographic') is an example of:

a) Phonological and syntactic interplay

b) Phonological and morphological interplay
c) Phonological and semantic interplay

d) Phonological and lexical interplay

OIIK-1.V.

29

Which term describes the smallest unit of sound that can differentiate
meaning in a language?

a) Allophone
b) Morpheme
c) Phoneme
d) Syllable

OIIK-1.V.

30

What is the term for a phoneme that has multiple spoken forms,
depending on its phonetic environment?

a) Morpheme
b) Allomorph
c) Allophone
d) Grapheme

OIIK-1.V.

31

Which of the following best illustrates the concept of a minimal pair in
English?

a) "ship" and "sheep"

b) "cats" and "dogs"

c¢) "happy" and "happily"
d) "run" and "ran"

OIIK-1.V.

32

In which environment is the English phoneme /p/ typically aspirated?

a) At the end of a word

OIIK-1.V.




e b) Between vowels
e ) At the beginning of a stressed syllable
o d) After a voiceless consonant

33

What phonological process is illustrated by the pronunciation of
"handbag" as [ haambag]?

e a) Assimilation
e b) Dissimilation
e ¢) Epenthesis

e d) Elision

OIIK-1.V. 1

34

Explain how allophonic variation in English illustrates the relationship
between phonetics and phonology. Provide examples.

OIIK-1.V. 1

35

Discuss how the interplay between stress and vowel reduction can affect
morphological structure in English. Use specific word examples.

OIIK-1.V. 1

36

How does the phonological process of assimilation reflect the interaction
between phonetic and syntactic levels? Give examples.

OIIK-1.V. 1

37

Analyze the role of phonemes in distinguishing meaning in minimal
pairs, and discuss the importance of this distinction for the phonological
system of English.

OIIK-1.V. 1

38

Describe how phonological rules governing allophonic variation can
contribute to the perception of accents in different dialects of English.
Provide examples.

OIIK-1.V. 1

39

Discuss how vowel reduction in unstressed syllables affects the rhythm
and stress patterns of English. Provide examples.

OIIK-1.V. 1

40

OObscHuTe pas3iinune MCKAYy KpaTKUMHU U JOJIT'MMHU TJIAaCHBIMHA 3BYKaMU
B aHTJINHCKOM SI3BIKE U NPUBCANUTC IPUMCPHI.

OIIK-1.B. 1

41

Onuire apTUKYISALUIO 3ByKa /[/ (Harpumep, B ciose "she"). Kakue
OCHOBHBIE APTUKYJISILIMOHHBIE XapaKTEPUCTHKH ITOTO 3ByKa?

OIIK-1.B. 1

42

KakoBbI OCHOBHBIE OCOOCHHOCTH MTPOU3HOLICHUSI aHTTIMACKUX U PYCCKUX
COIIacHbIX 3BYKOB? [IpuBeauTe mpuMepsl 3ByKOB, KOTOPbIE MOTYT
MIPEACTABIIATh TPYAHOCTH JUUISl PYCCKOSI3bIUHBIX CTYJEHTOB IIPU
M3Y4YEHUU aHTJIMUCKOTO.

OIIK-1.B. 1

43

OOBsicHHTE, YTO TaKOe "OCHOBHOE yJapeHue" B aHIIIMHCKOM SI3bIKE U
KaK OHO BJIMSICT Ha IPOM3HOIICHUE CJIOB B MPEUIOKEHUH.

OIIK-1.B. 1

44

[Ipoananusupyire BIUSHUE PEAYKLUU TJIACHBIX HA BOCIIPUATHE U
IIPOU3HOILICHNUE AHTTIMNCKUX CI0B. [IpuBenuTe npuMepsl ciioB ¢
peryuMpPOBaHHBIMU ITTACHBIMU M O0BSCHUTE, KAK 3TO MPOUCXOHT.

OIIK-1.B. 1

45

OObsicHHTE, YTO Takoe "MHTOHAIMA" B aHIVIMICKOM S3BIKE U KaK OHA
MO’KET U3MEHATh CMBICT NpeuiokeHnid. [IpuBennre npumepsl
NPEJUIOKEHUH ¢ pa3NTUYHOM MHTOHAIMEN M 00BSICHUTE UX 3HAUYCHHE.

OIIK-1.B. 1

46

OmnummTe nporecc 00pa3oBaHUs U APTUKYJISLUIO aHTTTHICKOTO 3ByKa
/tJ/ (xax B cnoBe "cheese"). Kak oH oTiHuaeTcs OT APYyrux COrNIACHBIX
3BYKOB?

OIIK-1.B. 1

47

[Ipoananusupyire BIUSHUE pa3INYUi B PUTME U TEMIIE PEUYU Ha
BOCIIPHUSITHE aHIJIMACKOTO sA3bIKa. Kak Obl BB O0BSACHWIN pa3Inyune
MEXY «CTEKISTHHOW» U «IUIABHOW» pedblo Ha npumepe?

OIIK-1.B. 1

48

OO0BsicHHUTE, YTO TaKoe "coriacHast aCCUMILIALNS" B aHTJIMICKOM SI3BIKE
Y IPUBEIUTE PUMEPHI TOTO, KaK OHA BJIUSET HA IPOU3HOIIECHUE CIOB B

¢bpazax.

OIIK-1.B. 1

49

PaccMoTpuTe noHsiTHE "BAMSHUE HOCOBBIX 3BYKOB" Ha IPOU3HOIICHHE

OIIK-1.B. 1




IPYTHUX 3BYKOB B aHIJIMICKOM si3bIke. Kak HOCOBBIE 3ByKH MOTYT BIHUATh
Ha IPOM3HOILIECHUE TIACHBIX U COTJIACHBIX B CJI0Bax?

50 [Ipoananu3upyiite 0cOOEHHOCTH MPOU3HONICHHS aHTInicKoro rmacHoro | OIIK-1.B. 1
3ByKa /u/ (kak B cioBe "good"). Kak oH oTiM9aercst OT ApyTrux IiIacHbIX
3BYKOB I10 CBO€H apTUKYJISIIMU M (POHETUYECKHM XapaKTepUCTHUKam?
51 Onuiure, KaKk UCHOJb30BaHNE PA3JINYHBIX AKLIEHTOB MOKET IOBJIUATH OIIK-1.B. 1
Ha BOCIIPUATHE U IOHMMAaHUE aHIIIMKHCKON peun. [IpuBeaure npumepst
aKIEHTOB M 00BSICHUTE, KAKUE TPYAHOCTH MOTYT BOSHUKHYTh IPH UX
BOCTIPHUSITHH.
52 OOBsicHUTE KOHLIEIIHUIO "CHHKOIBI" B aHTTTUICKOM SI3bIKE U KaK OHA OIIK-1.B. 1
MO>KET U3MEHSATh MPOU3HOILIEHHUE CIOB B pa3roBopHOit peun. [Ipusenute
IIPUMEPBI CJIOB C CHHKONION M 00OBSCHUTE UX U3MEHEHHE.
53 Paz6epuTe, Kak "peaykuus riaacHeIX" BIMsET Ha pUTM U akieHtyauuio B | OIIK-1.B. 1
aHIJIMHACKOM s3bIKe. [IpuBeinTE MPUMEPHI CIIOB, B KOTOPBIX PEIYKIIHS
IJIACHBIX CYIIECTBEHHO MEHSIET UX 3ByYaHHeE.
54 Omnumre, Kak "mapooOpa3oBanue” BiuseT Ha apTUKyJsuio cornacHbix | OITK-1.B. 1
B aHIJIMICKOM si3bIKe. [IpuBeauTe mpumepsl, rae napooopa3oBaHue
UTpaeT BXXHYIO POJIb B IPOU3HOIICHUH.
55 Which intonation pattern is commonly used for yes/no questions in OIIK-3.3.1
English?
e A) Falling intonation
o B) Rising intonation
e () Level intonation
e D) Falling-rising intonation
56 What is the function of primary stress in multi-syllabic English words? OIIK-3.3.1
e A) It marks the end of a sentence.
o B) It distinguishes between different grammatical categories of a
word.
e () It signals the start of a question.
e D) Itis used to connect two clauses.
57 Which phonetic feature is essential for maintaining cohesion and OIIK-3.3.1
coherence in spoken English?
e A) Vowel length
e B) Consonant voicing
e () Intonation and stress patterns
e D) Nasalization
58 In connected speech, what phenomenon often causes the final consonant | OIIK-3.3.1
of one word to blend with the initial vowel of the following word?
e A) Assimilation
e B) Elision
e () Linking
e D) Intrusion
59 Which of the following describes the schwa sound /o/ in English OIIK-3.3.1




phonetics?

e A)ltisastressed, front vowel.

e B) Itis an unstressed, central vowel.
e () Itis along, back vowel.

e D) Itis anasalized, high vowel.

60 Which of the following describes the primary function of intonation in OIIK-3.3.1
English?
e A) To mark the beginning of sentences
e B) To indicate the grammatical category of words
e () To convey emotions and attitudes
e D) To maintain word boundaries
61 What is the result of elision in connected speech? OIIK-3.3.1
e A) Addition of extra sounds
e B) Dropping of sounds
e () Lengthening of vowels
e D) Changing stress patterns
62 Which phonetic process involves the insertion of a sound between two OIIK-3.3.1
others?
e A) Assimilation
e B) Elision
e () Intrusion
e D) Linking
63 Which of the following sounds is typically reduced to schwa in OIIK-3.3.1
unstressed syllables?
e A)/i/
e B)/x/
e O)/u/
e D)/
What role does prosody play in spoken English? OIIK-3.3.1
64
e A) It determines the grammatical structure of sentences.
e B) It helps in the recognition of individual phonemes.
e () It conveys information about sentence structure and meaning.
e D) It changes the meaning of individual words.
65 Discuss the role of intonation in conveying meaning and maintaining OIIK-3.3.1
coherence in spoken English. Provide examples of different intonation
patterns and their communicative functions.
66 Explain the concept of linking in connected speech and how it OIIK-3.3.1

contributes to the fluency and cohesion of spoken English. Provide
examples illustrating different types of linking.




67

Analyze the importance of stress patterns in maintaining the structural
coherence of multi-syllabic words and sentences in English. How does
incorrect stress placement affect communication?

OIIK-3.3.1

68

Describe the process of assimilation in connected speech and provide
examples of how it helps in maintaining the flow and naturalness of
spoken English.

OIIK-3.3.1

69

Evaluate the impact of vowel reduction on the rhythm and clarity of
spoken English. How does this phonetic process aid in the structural
organization of spoken discourse?

OIIK-3.3.1

70

Discuss the role of elision in connected speech and how it contributes to
the fluency of spoken English. Provide examples.

OIIK-3.3.1

71

Explain how prosodic features such as stress, rhythm, and intonation
contribute to the communicative effectiveness of spoken English.

OIIK-3.3.1

72

Describe the phenomenon of intrusion in connected speech and provide
examples of how it enhances the natural flow of conversation.

OIIK-3.3.1

73

Analyze how consonant clusters are managed in English phonetics and
the role of assimilation in facilitating their pronunciation.

OIIK-3.3.1

74

Evaluate the impact of prosodic elements on the intelligibility and
naturalness of spoken English, particularly in the context of non-native
speakers.

OIIK-3.3.1

75

Which intonation pattern is typically used to indicate a statement in
English?

e A) Rising intonation

o B) Falling intonation

e () Rising-falling intonation
e D) Level intonation

OIIK-3.V.1

76

Which phonetic feature often marks a formal register in spoken English?

e A) Use of contractions

e B) Slang and colloquialisms

e () Clear articulation and complete pronunciation
e D) Use of regional accents

OIIK-3.V.1

71

How can you distinguish between formal and informal spoken registers?

e A) By the length of the sentences

e B) By the use of idiomatic expressions

o () By the presence of specialized jargon

e D) By the clarity of enunciation and careful pronunciation

OIIK-3.V.1

78

Which of the following is an example of neutral register in English?

A) "Hey, what's up?"

B) "Good morning, ladies and gentlemen."

C) "Please pass the salt."

D) "I beg your pardon, but could you repeat that?"

OIIK-3.V.1

79

What is the primary function of stress patterns in identifying key

OIIK-3.V.1




information in a sentence?

e A) To mark the end of the sentence
e B) To highlight important words

e () To create a thyme

e D) To increase the speed of speech

80

Explain how intonation can signal the communicative goal of a
statement. Provide examples of how different intonation patterns can
change the meaning of the same sentence.

OIIK-3.V.1

81

Discuss the phonetic features that distinguish formal, neutral, and
informal registers in spoken English. Give examples of phrases that
illustrate each register.

OIIK-3.V.1

82

Describe how phonetic elements such as stress, thythm, and intonation
contribute to the coherence and completeness of spoken and written
texts.

OIIK-3.V.1

83

Analyze the role of phonetic features in conveying clarity and logical
coherence in an oral presentation. What strategies can speakers use to
enhance these aspects?

OIIK-3.V.1

&4

Evaluate how sociocultural context influences the choice of phonetic
features in different registers. Provide examples of how speakers might
adjust their pronunciation, intonation, and stress patterns depending on
the context.

OIIK-3.V.1

85

Explain the role of pitch variation in distinguishing between different
types of sentences (declarative, interrogative, exclamatory, and
imperative) in English. Provide examples for each type.

OIIK-3.V.1

86

Discuss how the use of connected speech features (such as elision,
linking, and assimilation) varies between formal and informal registers.
Provide examples illustrating these differences.

OIIK-3.V.1

87

Analyze the importance of prosodic features (stress, thythm, intonation)
in achieving coherence and clarity in spoken presentations. How can a
speaker adjust these features to maintain audience engagement?

OIIK-3.V.1

88

Describe how speakers can use intonation and stress patterns to convey
politeness or urgency in spoken English. Provide examples of how these
features can change the perceived tone of a request or command.

OIIK-3.V.1

&9

Evaluate how the choice of phonetic features can impact the perceived
professionalism and formality of a speaker. Provide examples of how a
speaker might adjust their pronunciation, stress, and intonation when
shifting from a casual conversation to a formal presentation.

OIIK-3.V.1

90

Kakas cxema yapeHus CBOMCTBEHHA aHIVIMHCKOMY SI3BIKY?

A
) S
) JU—

I1K-2.3.1

91

UYro 3anuceiBaeTcs B AUEHKax MPU3HAKOBON MaTpUIIbI?
A. 3HaYEeHMs IPU3HAKOB

B. oraenbHble 3ByKH

I1K-2.3.1




C.OTKpBITHIH, TPUKPHITHIN

D. OTKpbITBIN, HENPUKPBITHII

92

K xakoMmy THIy IJIaCHBIX 3BYKOB OTHOCSTCS QHTJIMICKHE IJIaCHbIEC 3BYKH
[i:], [u:]?

A. Kparkue MmoHO(TOHTH

B. Jlonrue MmoHO(TOHTH

C. JudtoHroums

D. Judtonru

I1K-2.3.1

93

Kax HaswiBaroTcst KpaTKUC TJIACHBIC, KOTOPBIC HAXOAATCA MO YAapCHUCM
B 3aKPBITOM CJIOT'C, 3aKaHYHNBAOIIUMCS TTTYXUM corjlacHbIM?

A. yceuennsie
B. unrtencusubie
C. nyneBbiMu

D. cnabsivu

I1K-2.3.1

94

Kak amepukaH1ibl mpousHocAT cinoBo perhaps?
A. [po’heaeps]
B. [pa’ 2 &ps]
C. [po’haps]

I1K-2.3.1

95

K kakoMy THIy CJIOrOB MPUHAJIEKUT CIELYIOUIUMA CIOT aHTIMHCKOTrO
A3bIKa twist?
A. 3aKpbITHIi, NPUKPBITHINA

B. 3akpsiThlii, HEMPUKPHITHII
C. OTKpBITHIN, TPUKPBITHINA

D. Ortkpbithiii, HePUKPBITHIIA

I1K-2.3.1

96

Kako# m3 coriacHbIX 3BYKOB aHTJIMHUCKOTO S3bIKa HeE BCTPCHACTCA B

KOHIIE ciiora?
A. [s]

B. [j]
C. [n]
D. [w]

I1K-2.3.1

97

Kakue coryiacHple 3BYKM  QHIJIMMCKOTO  SI3bIKA  OTHOCATCS K
(ppuxaTHBHBIM?

A. [a], [u]

B. [f], [v], [h]

C. [wl, (i1, (11, [m]
D. [b], [p], [m], [w]

I1K-2.3.1




98 Which of the following best describes the role of prosody in oral I1K-2.3.1
translation?
e A) It helps in identifying individual phonemes.
e B) It conveys the speaker's emotional tone and intention.
e (C) It determines the grammatical structure of sentences.
e D) It helps in distinguishing between different dialects.
99 Why is it important to understand intonation patterns in both the source | I1K-2.3.1
and target languages when preparing for oral translation?
e A) To ensure the translation is grammatically correct.
e B) To maintain the original speaker's intended meaning and
emotion.
e () To avoid pronunciation errors.
e D) To improve the speed of translation.
100 Which feature of connected speech can pose a challenge for oral I1K-2.3.1
translators and requires careful attention during preparation?
e A) Syllable structure
e B) Intonation patterns
e () Consonant clusters
e D) Elision
101 What is the primary reason for practicing shadowing as a preparation I1K-2.3.1
technique for oral translation?
e A) To improve vocabulary retention
e B) To enhance listening and pronunciation skills
e () To memorize common phrases
e D) To practice writing skills
102 How can an understanding of phonetic reduction help in oral translation? | I1K-2.3.1
e A) By helping translators understand fast speech.
e B) By improving the accuracy of written translations.
e () By identifying the main ideas in a text.
e D) By distinguishing between homophones.
103 How does stress placement in words affect oral translation accuracy? I1K-2.3.1
e A) It affects the choice of vocabulary.
e B) It determines the overall speed of translation.
e (C) It can change the meaning of words and sentences.
e D) It affects the grammatical structure of the translation.
104 How does practicing with varied speech rates help in preparing for oral I1K-2.3.1




translation?

e A) It improves the ability to transcribe spoken language.

e B) It improves the understanding of different speech patterns and
at different speech speeds.

e C) It helps in memorizing large texts quickly.

e D) It increases familiarity with idiomatic expressions.

105

Explain how understanding the intonation patterns of both the source and
target languages can impact the quality of oral translation. Provide
examples of how misinterpreting intonation can change the meaning of a
sentence.

I1K-2.3.1

106

Discuss the challenges that connected speech features (such as elision,
assimilation, and linking) pose for oral translators. How can a translator
prepare to handle these features effectively?

I1K-2.3.1

107

Analyze how stress and rhythm in spoken English contribute to the
clarity and coherence of oral translations. Provide examples of how
incorrect stress placement can alter the intended message.

I1K-2.3.1

108

Describe the importance of being familiar with different dialects and
accents in oral translation. How does this knowledge influence the
accuracy and effectiveness of the translation? Provide specific examples.

I1K-2.3.1

109

Evaluate the role of phonetic reduction in fast speech and its implications
for oral translation. How can understanding phonetic reduction improve
a translator's ability to accurately capture and convey the speaker's
message?

I1K-2.3.1

110

Which phonetic feature can help to maintain the natural flow when oral
translating?

e A) Consonant clusters
e B) Rhythm and timing
e () Vowel height

e D) Nasalization

IIK-2.B.1

111

Why is it so important to be familiar with the different dialects and
accents when doing oral translations?

A) To ensure proper spelling in the translation.

B) To identify regional variations in vocabulary.

C) To accurately capture the speaker's intended meaning and nuances.
D) To distinguish between formal and informal registers.

IIK-2.B.1

112

What aspect of phonetics is crucial for the correct conveyance of
meaning in oral translation?

A) Phoneme recognition
B) Stress and intonation
C) Vowel length

D) Consonant articulation

IIK-2.B.1

113

Which of the following is a primary source of detailed descriptions of
the phonetics of the English language?

e A) Wikipedia

IIK-2.B.1




¢ B) "A Course in Phonetics" by Peter Ladefoged
e C) Random online blogs
e D) Social media posts

114

What kind of information would you normally find in a specialised
dictionary of the phonetic system?

e A) Historical events

¢ B) Pronunciation details and phonetic transcriptions
e C) Movie reviews

e D) Recipes

IIK-2.B.1

115

What is the most reliable online resource for accessing peer-reviewed
articles in the field of phonetics?

¢ A) Google Scholar
¢ B) Instagram
e C) YouTube

e D) Reddit

IIK-2.B.1

116

Which software is most useful for accurately transcribing speech?

e A) Microsoft Word
e B) Praat

e () Adobe Photoshop
e D) Excel

IIK-2.B.1

117

What is the main purpose of using IPA (International Phonetic Alphabet)
in phonetic learning?

e A) To create secret codes

¢ B) To provide a standardized representation of speech sounds

¢ C) To improve vocabulary

e D) To analyze literary texts

IIK-2.B.1

118

When looking for phonetic information, which type of source do you
consider to be the most credible?

e A) Peer-reviewed journal articles

¢ B) Online forums

e () Personal opinion websites

IIK-2.B.1

119

Kakne AUAJICKTBI OTHOCATCA K IpYNIIC JUAIICKTOB aHTIINHCKOTO SA3BbIKA,
OCHOBAHHOI'O Ha aMCPUKAHCKOM HpOI/I3HOI_HeHI/II/I?

A. amMepuKaHCKHH U aBCTPATUICKUA

B. amepukanckuii, kaHaJCKuil U aBCTPATUICKHI

C. amMepuKaHCKMI U KaHaJACKUI

D. amepuxanckwuii, KaHaJICKHi, aBCTPAIMHCKUN U HOBO3EIAHICKHUIA

IIK-2.B.1

120

Yro Takoe puT™M?

A. QoHeTHUECKOE €AMHCTBO OOIIEH CEMAaHTHKH, BBIIEISIEMOE B pEUEBOI
Lenu

B. apTuKymsILIMOHHBIE OTPE3KH pedH, oOpa3dyeMble OTAEIbHBIMU
IJIACHBIMHU UJIU TJIACHBIMU B COYETAaHUHM C COTJIACHBIMU

C. perynsipHOE uepeqOBaHUE yIAPHBIX U Oe3yJapHBIX CIOTOB B OTPE3KE
peun

IIK-2.B.1




D. JACJICHHUC CUHTAKCHYCCKOI'O €IMHCTBA HA CUHTArMhbl

121

Kak rmpaBuiIbHO TpaHCIUTEPUPOBATh PYCCKyIo hammnmio TyxaueBckuii?
Tuhachevsky
Tukhachevskij
Tuhachevskij
Tukhachevsky

IIK-2.B.1

122

UYewm saBisAIOTCS aHIIMKcKKE cioBa sealing u ceiling?

A. Omodonamu
B. oMorpadamu
C. C. omoHNMMamMu

IIK-2.B.1

123

K kaxoii mkone npuramiexan H. C. TpyOenkoii?

A. JleckpunTuBHas mIKoja

B. Mockosckas dononornyeckas mkosna
C. TlerepOyprckas poHOTOrHYECKAs IIKOJIA
D. Tlpakckas GpoHosOrHYECKas MKOJIA

IIK-2.B.1

124

Kak wHasbiBaeTcst paszzgen (QOHETHKH, 3aHMMAIOUIMHCA  CIYXOBBIM
aHaM30M M HJACHTU(UKALMEH 3BYKOBOH OOOJOYKM  PEUYEBOTO
BBICKa3bIBaHUS M €r0 (POHETHUECKUX COCTABIIAIONINX ?

A.DynxunonanbHas GoHeTHKa
B.epuenrusnas ponernka

C. Aprukynsuuonnas GpoHeTHka
D. Axycruueckast poneTrka

IIK-2.B.1

125

Kak Ha3piBaeTcs pasgen (OHETHUKH, paccMaTpHBAIOIIMN aHATOMO-
(U3NOTIOTHUECKYTO 6azy apTUKYJSILUH u MEXaHU3MBI
pedenpousBoicTBa’?

A. OynkunonanbHas GoHeTHKa
B. Tlepuenrusnas ponernka

C. Aprukynsuuonnas GpoHeTHKa
D. Axycruueckas doHerrka

IIK-2.B.1

126

Kakoii paznen GpoHeTHKH 3aHUMAETCS] H3yYEHUEM CXOJCTB U Pa3InyHii B
YCTPOMCTBE 3BYKOBBIX CUCTEM PA3HBIX SI3bIKOB?

A. Hcropuueckas poHETUKA
B. Tumonoruyeckas ponernka
C. ®yunkunonanbHas GoHETHKA
D. Axycruueckas doHerrka

IIK-2.B.1

127

Explain the importance of using peer-reviewed articles and academic
journals when researching phonetic topics. Provide examples of how
such sources contribute to the reliability and validity of your research.

IIK-2.B.1

128

Analyze the challenges and benefits of using software tools like Praat
and Audacity for phonetic analysis. How do these tools aid in the
visualization and analysis of speech sounds? Provide examples of
specific features that are useful for phonetic research.

IIK-2.B.1

129

Describe the steps you would take to find and evaluate information on a
specific phonetic phenomenon (e.g., vowel reduction, consonant
clusters) using online and offline resources. What criteria would you use
to assess the reliability and relevance of the sources?

IIK-2.B.1




130

Evaluate the significance of understanding regional accents and dialects
in phonetic studies. How can knowledge of these variations influence the
accuracy of phonetic transcription and interpretation? Provide examples
of regional variations and their phonetic characteristics.

IIK-2.B.1

131

Discuss the role of online databases in conducting phonetic research.
How can these resources be used to find credible and up-to-date
information?

IIK-2.B.1

132

Discuss the importance of preserving intonation patterns when
translating spoken dialogue from English to another language. How can
changes in intonation affect the meaning and emotional tone of the
dialogue?

I1K-3.3.1

133

Describe the methods you would use to ensure that the rhythm and stress
patterns of an English sentence are accurately translated into another
language. What challenges might you encounter, and how would you
address them?

I1K-3.3.1

134

Explain the influence of phonetic borrowing on the evolution of English
phonetics. Provide examples of words borrowed from other languages
and discuss how their phonetic characteristics have been adapted into
English.

I1K-3.3.1

135

Discuss the concept of phonetic interference in bilingual speakers. How
does the phonetic system of a speaker's first language influence their
pronunciation in a second language? Provide specific examples.

I1K-3.3.1

136

Analyze the role of phonetic transcription in language learning and
teaching. How can accurate phonetic transcription help learners improve
their pronunciation and comprehension of English?

I1K-3.3.1

137

Describe the phonological processes involved in connected speech (e.g.,
elision, assimilation, liaison) and their impact on the intelligibility of
spoken English. Provide examples of how these processes might affect
the translation of spoken texts.

I1K-3.3.1

138

Discuss the impact of sociolinguistic factors on phonetic variation in
English. How do factors such as region, social class, and ethnicity
influence phonetic variation, and how should these be considered in
translation?

I1K-3.3.1

139

Explain the importance of understanding prosody (intonation, stress,
rhythm) in the translation of poetry and literary texts. How can
differences in prosodic features between English and the target language
affect the translated text?

I1K-3.3.1

140

Discuss the methods and tools available for conducting phonetic
research, such as spectrogram analysis and formant measurement. How
can these tools help in understanding and documenting phonetic features
of different languages?

I1K-3.3.1

141

Analyze the challenges of translating phonetically rich texts, such as
puns, idioms, and dialectal expressions. How can a translator preserve
the phonetic nuances and cultural references in the target language?

I1K-3.3.1

142

Explain the significance of stress-timed versus syllable-timed languages
in translation. How do these rhythmic patterns affect the translation
process, and what strategies can be used to handle these differences?

I1K-3.3.1

143

Which phonetic feature is often preserved to maintain the rhythm and
stress pattern of English in translation?

e A) Consonant voicing
e B) Vowel length

I1K-3.3.1




e () Intonation patterns
e D) Sentence length

144 What is the main challenge when translating idiomatic expressions with | [1K-3.3.1
specific phonetic characteristics?
e A) Grammatical structure
e B) Cultural references
e () Phonetic nuances
e D) Vocabulary equivalence
145 When analyzing connected speech, which process describes the merging | [1K-3.3.1
of sounds between words?
e A) Elision
e B) Assimilation
e () Liaison
e D) Reduction
146. How does stress-timing in English affect the translation into syllable- I1K-3.3.1
timed languages?
e A) Itrequires adding extra syllables
e B) It simplifies the translation process
e (C) It maintains the same rhythmic pattern
e D) It makes no difference
147. Which of the following phonetic features is most critical for natural I1K-9.3.1
language processing in speech recognition systems?
e A) Consonant clusters
e B) Vowel harmony
e () Prosody
e D) Syllable length
148. What is the primary challenge of machine translation systems when I1K-9.3.1
dealing with homophones in English?
e A) Syntax parsing
e B) Semantic ambiguity
e () Lexical selection
e D) Phonetic transcription
149. In the context of speech synthesis, what is the role of the phonetic I1K-9.3.1

lexicon?

e A) To provide grammatical rules
e B) To store phonetic transcriptions of words
e () To analyze syntactic structures




e D) To manage semantic interpretations

150

Which aspect of phonetics is often modeled using Hidden Markov
Models (HMM) in automatic speech recognition systems?

e A) Syllable stress

e B) Phoneme sequences
e () Vowel length

e D) Intonation patterns

I1K-9.3.1

151

What is a common method used by natural language processing systems
to handle variations in pronunciation?

e A) Rule-based parsing

e B) Phonetic spelling normalization
e () Semantic analysis

e D) Syntactic parsing

I1K-9.3.1

152

Discuss the impact of assimilation on connected speech in English.
Provide examples to illustrate how sounds can change in different
phonetic environments.

I1K-9.3.1

153

Explain the role of formant frequencies in distinguishing vowel sounds
in English. How do these frequencies affect vowel quality?

I1K-9.3.1

154

Describe the process of vowel reduction in English. Why does this
phenomenon occur, and what are its effects on the rhythm and stress
patterns of English speech?

I1K-9.3.1

155

Analyze the importance of using the International Phonetic Alphabet
(IPA) in phonetic research.

I1K-9.3.1

156

Examine the challenges of recognizing and transcribing connected
speech in English. What techniques or tools can be used to improve
accuracy in phonetic transcription?

I1K-9.3.1

157

Evaluate the significance of phonetic research in professional fields such
as language teaching, speech therapy, and linguistics. How can the
results of phonetic research be applied in these fields?

I1K-9.V.1

158

Analyze the role of spectrograms in phonetic research. What information
can researchers gain from spectrograms, and how does this information
aid in the study of speech sounds?

I1K-9.V.1

159

Describe the process of creating a phonetic transcription using the
International Phonetic Alphabet (IPA). Why is it important for phonetic
researchers and professionals to use IPA in their work?

I1K-9.V.1

160

Discuss the importance of using speech corpora in phonetic research.
How can the data obtained from corpora contribute to scientific findings
and professional applications?

I1K-9.V.1

161

Explain how the Praat software can be used to analyze and interpret
speech sounds in phonetic research. Provide an example of a specific
feature or analysis that can be conducted using Praat.

I1K-9.V.1

162

Discuss the importance of pitch tracking in phonetic research. How can
pitch contour analysis be used to interpret intonation patterns in English?

I1K-9.V.1

163

Explain the role of acoustic phonetics in the study of speech sounds.
Provide an example of how acoustic analysis can aid in differentiating
between two similar sounds.

I1K-9.V.1

164

Describe how the duration of speech sounds can influence stress patterns

I1K-9.V.1




in English. Why is it important for researchers to measure and analyze
the timing of syllables?

165 Analyze the significance of articulatory phonetics in understanding IIK-9.V.1
speech production. How can knowledge of articulation help in
diagnosing and treating speech disorders?
166 Evaluate the use of digital audio editors in phonetic research. What IIK-9.V.1
features of these tools are particularly useful for detailed phonetic
analysis?
167 What is the first step in the process of systematic review in phonetic I1K-9.B.1
research?
e A) Data analysis
e B) Literature search
e () Hypothesis testing
e D) Manuscript writing
168 What is the main focus of auditory phonetics? I1K-9.B.1
e A) The production of speech sounds
e B) The transmission of speech sounds
e () The perception of speech sounds
e D) The classification of speech sounds
169 In English, which of the following pairs demonstrates a minimal pair? I1K-9.B.1
e A) Ship - Shop
e B)Cat- Bat
e () Hat-Hot
e D) Sit- Sit
170 What is the IPA symbol for the voiced dental fricative in English? I1K-9.B.1
e A)/O/
e B)/o/
e O)/s/
e D)/z/
171 Describe the process of conducting an articulatory analysis of a speech ITIK-9.B.1
sound. What tools and techniques are commonly used to study the
articulatory mechanisms involved?
172 Analyze the importance of auditory phonetics in the study of language I1K-9.B.1
perception. How do researchers measure and evaluate auditory
perception of speech sounds?
173 Evaluate the challenges involved in phonetic transcription. How can I1K-9.B.1
inconsistencies in transcription be minimized to ensure accurate
representation of speech sounds?
174 Describe the process of conducting a literature search in phonetic I1K-9.B.1
research. What tools and strategies can be used to ensure comprehensive
coverage of relevant studies?
175 Explain the steps involved in analyzing and synthesizing phonetic data. | ITK-9.B.1
How can researchers ensure that their analysis is systematic and reliable?
176 Discuss the role of bibliographic management software in organizing and | ITK-9.B.1




systematizing scientific information. Provide an example of how such a
tool can be used effectively in phonetic research.

177

Evaluate the importance of statistical analysis in phonetic research. What
statistical methods are commonly used, and how do they contribute to
the validity of research findings?

I1K-9.B.1

178

Analyze the challenges and strategies involved in summarizing and
presenting phonetic research findings. How can researchers effectively
communicate their results to both academic and non-academic
audiences?

I1K-9.B.1

JAnarnocTuyeckasi padora

[TpounTaiiTe npeyI0KEHHBIN HUXKE TEKCT, BbIOEPHUTE MPABUIIbHBIA OTBET
Y 3aIMIIUTE apTyMEHTHI, 000CHOBBIBAIOIIIME BAIll BHIOOP OTBETa

In English phonetics, the distinction between voiced and voiceless
sounds is crucial for understanding how speech is produced and
perceived. Voiced sounds are those in which the vocal cords vibrate,
while voiceless sounds occur without such vibration. This distinction can
be observed in pairs of sounds known as minimal pairs, where a single
phonetic feature differentiates the meanings of two words.

Which of the following pairs of words best illustrates the distinction
between a voiced and a voiceless sound?

A) Ship - Sheep
B) Dog - Log

C) Thumb - Dumb
D) Vase - Face

OIIK-1

[TpounTaiite TEKCT, BEIOEpUTE NMPABUIbHBIC BAPUAHTHI OTBETA U
3aIUIINTE APTYMEHTHI, 000CHOBBIBAIOIINE BBIOOP OTBETOB!

Phonetics is the study of speech sounds. It can be divided into three
main branches: articulatory phonetics, which examines how speech
sounds are produced; acoustic phonetics, which studies the physical
properties of speech sounds; and auditory phonetics, which focuses on
how speech sounds are perceived by the ear, auditory nerve, and brain.
Each branch provides unique insights that are crucial for fields like
language teaching, speech therapy, and speech recognition technology.

Articulatory phonetics looks at the movement and interaction of the
speech organs such as the tongue, lips, and palate during speech
production. Acoustic phonetics uses tools like spectrograms to analyze
sound waves and their properties, including frequency, amplitude, and
duration. Auditory phonetics investigates how these sound waves are
processed by the auditory system.

What are the main areas of focus in auditory phonetics? (Choose all
that apply)

A) Ear

B) Auditory nerve
C) Speech organs
D) Brain

O O O O

OIIK-1

[Ipountaiite TEKCT M ycTaHOBUTE cOOTBeTCTBUE. K Kaxk/10M mo3unuu,

OIIK-1




TAaHHOM B JIECBOM CTOJIOIIE, TOJOEPUTE COOTBETCTBYIOIIYO TIO3HIIUIO B
IIPaBOM CTOJIOLIE.

Phonology is the study of how sounds function within a particular
language or languages. It differs from phonetics, which is concerned
with the physical production and perception of speech sounds.
Phonology deals with the abstract, cognitive aspects of sounds and how
they are organized in the mind. Important concepts in phonology include
phonemes, allophones, and minimal pairs. A phoneme is the smallest
unit of sound that can change the meaning of a word. Allophones are
variations of a phoneme that do not change the word's meaning. Minimal
pairs are pairs of words that differ by only one phoneme, such as 'bat'
and 'pat’. Understanding these concepts is essential for language analysis
and teaching.".

3anummre BIOpaHHBIE IU(PHI TI0J] COOTBETCTBYIOIIMMU OyKBaMU:

[lonsitue Ornpepenenne

1. Phoneme A. Study of sound function in
languages

2. Allophone B. Physical production and
perception of sounds

3. Minimal pair C. Smallest unit of sound
changing meaning

4. Phonology D. Variations of a phoneme

5. Phonetics E. Pairs of words differing by one
phoneme

6. Abstract cognitive aspects F. How sounds are organized in
the mind

IIpounTaiiTe TEKCT U YCTAHOBUTE IIOCJIEIOBATEILHOCTD.

Understanding the process of speech production involves several
steps. First, the brain formulates a message. Second, this message is
transformed into a linguistic structure involving phonemes, morphemes,
and syntax. Third, the brain sends signals to the speech organs, including
the lungs, vocal cords, tongue, and lips. Fourth, these organs work
together to produce the actual speech sounds. Finally, the sound waves
travel through the air to the listener's ear, where they are perceived and
interpreted.

3anuimre COOTBETCTBYIOLIYIO MOCIIEI0BATEIBHOCT OYKB CIIeBa
HAarpaso.

A. The brain formulates a message.

B. Speech organs produce the speech sounds.

C. Sound waves travel to the listener's ear.

D. The message is transformed into a linguistic structure.
E. The brain sends signals to the speech organs.

OIIK-1

[TpounTaiiTe TEKCT M 3aUIIUTE Pa3BEPHYTHII 0OOCHOBAHHBII OTBET:

Based on the text, discuss the significance of the schwa sound in
English phonetics. Why is it important for English learners to recognize

OIIK-1




and accurately produce the schwa sound?

The schwa sound, represented by the symbol /o/, is the most common
vowel sound in English. It is a short, unstressed sound that occurs in
many words, particularly in unstressed syllables. For example, the first
syllable in the word 'about' is pronounced with a schwa: /o'baut/. Schwa
can also be found in the second syllable of 'sofa' /'soufa/ and the final
syllable of 'problem’ /'problom/. The prevalence of the schwa sound is a
key feature of English phonetics and significantly impacts the rhythm
and stress patterns of the language.

[TpounTaiiTe npeyI0KEHHBIN HUXKE TEKCT, BbIOEPUTE MPABUIIbHBINA OTBET
Y 3aIHIIUTE apTYMEHTHI, 000CHOBBIBAIOIIIME Balll BLIOOP OTBETA.

Based on the text, which of the following sentences demonstrates
correct intonation patterns for English questions? Choose the correct
answer and provide a detailed explanation for your choice.

Intonation patterns are crucial in distinguishing between different
types of questions in English. Yes/No questions typically end with a
rising intonation, signaling the need for confirmation. On the other hand,
Wh-questions (questions that begin with 'who,' 'what,' 'where,' 'when,'
'why,' or 'how') often end with a falling intonation, as they request
specific information. Understanding these intonation patterns is essential
for effective communication and avoiding misunderstandings.

1) Are you coming to the party?
2) Where are you going?

3) Can you help me with this?
4) Is it raining outside?

[TpounTaiite TEKCT, BEIOEpUTE NMPABUIbHBIC BAPUAHTHI OTBETA U
3aIUIIATE APTYMEHTHI, 000CHOBBIBAIOIINE BIOOP OTBETOB!

Based on the text, which of the following sentences demonstrate correct
intonation and stress patterns in English communication? Choose the
correct answers and provide detailed explanations for your choices:

Intonation and Stress in English Communication

Intonation and stress are key features in English phonetics that
significantly affect the meaning and clarity of spoken communication.
Intonation refers to the variation in pitch while speaking, which can
change the meaning of a sentence. Stress, on the other hand, is the
emphasis placed on certain syllables or words, which helps in conveying
the intended message more effectively. For instance, in English, content
words such as nouns, main verbs, adjectives, and adverbs are usually
stressed, while function words like articles, prepositions, and
conjunctions are typically unstressed.

1. He is 'going to the 'market.
2. She will be 'coming 'tomorrow.
3. What are you 'doing this 'weekend?

OIIK-3




4. TI'can't believe you 'did that.
5. Is he 'really 'leaving so 'soon?

[IpouunraiiTe TEKCT U yCTAaHOBUTE COOTBETCTBUE. K Kaxk/10M mo3uuu,
TAHHOM B JIEBOM CTOJIOIIE, TOJJOEPUTE COOTBETCTBYIOIYO TIO3HIIUIO B
IIPaBoOM CTOJIOLIE:

Phonetic Features of English Sounds

Understanding the phonetic features of English sounds is essential for
clear and effective communication. Different types of sounds are
characterized by various features such as voicing, place of articulation,
and manner of articulation. Voicing refers to whether the vocal cords
vibrate during the production of the sound. The place of articulation
indicates where in the vocal tract the sound is produced, and the manner
of articulation describes how the airflow is modified as it passes through
the vocal tract.

Match each phonetic feature in the left column with its corresponding
description in the right column.

Phonetic Feature Description
1. Voicing A. Where in the vocal tract the sound is produced

2. Place of B. How the airflow is modified as it passes
articulation through the vocal tract

3. Manner of C. Whether the vocal cords vibrate during the
articulation production of the sound

4. Nasality D. The degree of loudness of the sound

OIIK-3

IIpounTaiite TEKCT U YCTAHOBUTE IIOCIIEIOBATEILHOCTD.
Articulatory Phonetics: Producing Speech Sounds

Articulatory phonetics is the study of how speech sounds are produced
by the movement of various parts of the vocal tract. The production of a
particular sound involves several steps. First, the airflow is initiated in
the lungs and moves up through the trachea. Next, it passes through the
vocal cords, which can either vibrate or remain still depending on
whether the sound is voiced or voiceless. Then, the airflow reaches the
oral and nasal cavities where different articulators like the tongue, lips,
and teeth shape the sound. Finally, the sound is modified by the
resonating cavities before being emitted as speech.

Zanuimre COOTBCTCTBYIOIIYIO MMOCJICAOBATCIIBHOCTD GYKB CJICBa
narnpaBo (Sequencing Task: Arrange the steps of producing speech
sounds in the correct sequence):

A. The airflow is initiated in the lungs and moves up through the trachea.

B. The airflow reaches the oral and nasal cavities where different
articulators shape the sound.

C. The sound is modified by the resonating cavities before being emitted
as speech.

OIIK-3




D. The airflow passes through the vocal cords, which can either vibrate
or remain still.

10

[TpounTaiiTe TEKCT 1 3aUILUTE Pa3BEPHYTHII 0OOCHOBAHHBII OTBET:
Question:

Explain the importance of word stress in English communication.
Stress in English Words

Word stress in English refers to the emphasis placed on certain syllables
within words. Stress can change the meaning of a word or distinguish
between words that otherwise appear identical. For example, the noun
"record" (with stress on the first syllable) and the verb "record" (with
stress on the second syllable) have different meanings. Correct word
stress is crucial for clear communication and understanding in both
spoken and written English.

OIIK-3
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[TpounTaiite TEKCT, BRIOEPUTE NMPABUIBHBINA OTBET U 3aIUILUTE
apryMeHTbI, 000CHOBBIBAIOIIME BEIOOpP OTBETA

Phonetic Challenges in Translation

When translating from one language to another, phonetic differences can
pose significant challenges. For example, English has numerous vowel
sounds that may not exist in other languages, leading to difficulties in
accurate pronunciation and comprehension. Additionally, the stress
patterns in English words and sentences can affect the meaning and
fluency of translations. Understanding these phonetic nuances is
essential for translators to produce accurate and natural-sounding
translations.

Which of the following phonetic aspects is most likely to cause
difficulties in translation from English to another language?

A) The use of articles

B) The variety of vowel sounds
C) The tense system

D) The use of conjunctions

I1K-2
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[TpounTaiite TEKCT, BEIOEPUTE NMPABUIbHBIC BAPUAHTHI OTBETA U
3aIUIINTE aPTYMEHTHI, 000CHOBBIBAIOIINE BHIOOP OTBETOB

Phonetic Features Impacting Translation Quality

Effective translation requires attention to various phonetic features.
Phonemic differences, such as the presence of specific sounds in one
language that are absent in another, can complicate pronunciation and
meaning. Prosody, including intonation and stress patterns, also plays a
crucial role in conveying the correct tone and emphasis. Furthermore,
regional accents and dialects can introduce additional layers of
complexity. A translator must navigate these phonetic nuances to
produce accurate and natural-sounding translations.

I1K-2




Question:

Which of the following phonetic features are likely to impact the quality
of translation from English to another language? Select all that apply.

A) Phonemic differences

B) Word order

C) Prosody (intonation and stress patterns)
D) Regional accents and dialects

13

[Ipouuntaiite TEKCT U yCTAaHOBUTE COOTBETCTBUE. K Kaxk/10¥ mo3uLuu,
TaHHOM B JIEBOM CTOJIOIIE, TOJOEPUTE COOTBETCTBYIOIYO TIO3HIIUIO B
IIPaBOM CTOJIOLIE.

Key Phonetic Elements in Translation

Understanding key phonetic elements is crucial for translators.
Phonemes, the smallest units of sound, vary across languages and can
affect pronunciation accuracy. Stress patterns help convey the meaning
and emphasis in speech. Intonation provides information about the
speaker's attitude and can alter the meaning of a sentence. Finally,
rhythm, the pattern of sounds and silences, influences the natural flow of
speech.

Match each phonetic element in the left column with its corresponding
description in the right column.

Phonetic Description

Element

1. Phonemes A. The pattern of sounds and silences in speech
2. Stress patterns B. The rise and fall of pitch in speech

3. Intonation C. The smallest units of sound in a language

D. The emphasis placed on certain syllables within

4. Rhythm words

I1K-2
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IIpounTaiiTe TEKCT U YCTAaHOBUTE MOCIEA0BATEIBHOCTD. 3aIIULINTE
COOTBETCTBYIOIIYIO MTOCIIEI0BATEILHOCTh OYKB CIIeBa HAIIPaBO

Steps in Preparing for Technical Document Translation

A. Final Proofreading The final step involves a meticulous
proofreading of the translated document. This includes checking for any
remaining errors, ensuring proper formatting, and making final
adjustments to improve clarity and readability.

B. Initial Translation Draft After gathering the necessary information,
the translator creates an initial draft. This step focuses on translating the
text as accurately as possible, maintaining the original meaning while
considering grammatical and syntactic structures.

C. Research and Information Gathering The first step in the process is
conducting thorough research and gathering information. This includes
understanding the context, cultural nuances, and technical terms used in
the source text. Utilizing reference materials, specialized literature, and
online resources is crucial at this stage.

I1K-2




D. Editing and Refinement Once the initial draft is complete, the
translation undergoes editing and refinement. This step involves
checking for any errors, inconsistencies, and ensuring that the translation
flows naturally in the target language. Peer reviews or consultations with
experts might be conducted to improve accuracy and quality.

Question
Based on the text, establish the correct sequence of the steps in preparing

for technical document translation. Write the corresponding sequence of
letters from left to right.
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[TpounTaiiTe TEKCT M 3aIUIIUTE Pa3BEPHYTHII 000CHOBaHHBIN OTBET
The Role of Phonetic Knowledge in Translation

Translators often encounter challenges related to phonetics when
working between languages with different sound systems. English, for
example, has a large inventory of vowel sounds and complex stress
patterns that are not present in many other languages. Understanding
these phonetic elements is crucial for producing accurate translations.
Phonetic knowledge helps translators maintain the intended meaning and
natural flow of the source text. Furthermore, consulting specialized
phonetic resources and practicing pronunciation can significantly
enhance the quality of the translation. Effective translation requires not
only a grasp of the source and target languages but also an in-depth
understanding of their phonetic systems.

Question: Explain the importance of phonetic knowledge in translation.

I1K-2
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[TpounTaiite TEKCT, BEIOEPUTE MPABUIBHBINA OTBET U 3aIUILIUTE
apryMeHTbI, 000CHOBBIBAIOIIME BEIOOP OTBETA.

Phonetic Challenges in Cross-Linguistic Translation

When translating from one language to another, particularly in the
context of creating audio descriptions, several phonetic challenges arise.
These challenges include dealing with sounds that have no equivalent in
the target language, managing differences in syllable structure, and
ensuring that the prosodic features such as rhythm and pitch are
appropriately conveyed. Mastery of these elements is essential for a
translation that not only preserves the original meaning but also
resonates naturally with the audience in the target language.

Which phonetic feature is crucial to focus on to ensure natural resonance
in the target language's audio description?

A. Sound equivalence

B. Syllable structure

C. Rhythm and pitch

D. Pronunciation accuracy

E. All of the above

I1K-3
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[TpounTaiite TEKCT, BEIOEpUTE NMPABUIbHBIC BAPUAHTHI OTBETA U
3aIUIINATE aPTyMEHTHI, 000CHOBBIBAIOIINE BHIOOP OTBETOB
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Phonetic Adaptation in Translation

Phonetic adaptation is a critical component of successful translation,
particularly in the realm of audio description. The process involves not
only finding equivalent sounds in the target language but also adjusting
prosodic features to maintain the natural flow and emotional tone of the
original speech. This can be challenging due to differences in phonetic
inventories, syllable structures, and prosodic patterns between languages.
Therefore, translators must focus on multiple aspects to ensure a faithful
and natural-sounding translation.

Question:

Which aspects should translators prioritize to ensure a faithful and
natural-sounding translation in audio description? (Select all that apply)
A. Sound equivalence

B. Syllable structure

C. Rhythm and pitch

D. Contextual meaning

E. Cultural nuances

18

[Ipouunraiite TEKCT U yCTAaHOBUTE COOTBETCTBUE. K KaXk/10M mO3ULIUH,
TAHHOM B JIEBOM CTOJIOIIE, TOJOEPUTE COOTBETCTBYIONIYO TIO3HIIUIO B
IIPaBOM CTOJIOLIE

Phonetic Considerations in Translation

When translating texts, especially idiomatic expressions or phrases
with cultural significance, it's essential to consider various phonetic
aspects to ensure that the translation retains the original's impact and
meaning. Phoneme correspondence, stress patterns, intonation contours,
and prosodic features are crucial in this process. Understanding these
elements can help translators create more natural and effective
translations that resonate well with the target audience.

Match the Phonetic Aspect with Its Description:

Left Column Right Column

1. Phoneme A. The rise and fall in pitch that conveys
Correspondence emotional tone.

B. Ensuring similar sound patterns in both

2. St Patt
Stress Patterns source and target texts.

C. The emphasis on certain syllables within

3. Intonation Contours
words or phrases.

D. Rhythm, tempo, and melody of speech in a

4. Prosodic Features
language.

I1K-3
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IIpounTaiiTe TEKCT U YCTAaHOBUTE MOCIEA0BATEIBHOCTD. 3alIULINTE
COOTBETCTBYIOIIYIO MTOCIIEI0BATEILHOCTh OYKB CJIeBa HANPaBO:

Steps in Achieving Phonetic Equivalence in Translation

A. Final Review The final step involves a thorough review of the
translated material. This includes checking for any remaining
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discrepancies, ensuring that the phonetic elements are accurately
represented, and making necessary adjustments for clarity and
coherence.

B. Initial Phonetic Analysis The first step is to perform an initial
phonetic analysis of the source text. This involves identifying key
phonetic features such as stress patterns, intonation, and rhythm, which
are crucial for maintaining the original's sound and meaning.

C. Translation and Adaptation After gathering the necessary phonetic
information, the next step is to translate and adapt the text. This involves
finding equivalent expressions in the target language that preserve the
phonetic characteristics of the original.

D. Application of Audiodescription Rules This step involves applying
audiodescription rules to the translated text. This ensures that the
translation is accessible to visually impaired audiences by providing
descriptive details that convey the original's phonetic nuances.

Based on the text, establish the correct sequence of the steps in
achieving phonetic equivalence in translation. Write the corresponding
sequence of letters from left to right.

20

[TpounTaiiTe TEKCT M 3aMUIINTE Pa3BEPHYTHIH 00OCHOBAHHBIN OTBET
The Role of Prosody in Achieving Equivalence in Translation

Prosody, the rhythm, stress, and intonation of speech, plays a crucial role
in conveying meaning and emotion in both spoken and written texts. In
translation, especially of phonetically rich material such as poetry,
dialogues in literary works, or even scripts for audio-visual media,
maintaining the prosodic features of the source text is essential for
achieving equivalence. Translators must carefully analyze the prosodic
patterns of the source language and find ways to replicate or adapt these
patterns in the target language. This process often involves making
difficult choices between literal translation and preserving the original's
phonetic and emotional impact. Additionally, in contexts such as audio
description for visually impaired audiences, prosody can significantly
influence the effectiveness and clarity of the translation. Therefore, a
deep understanding of both the source and target languages' phonetic and
prosodic characteristics is vital for translators aiming to produce high-
quality, equivalent translations.

Question:

Explain how a translator can effectively preserve prosodic features when
translating phonetically rich material. Provide examples and justify the
methods used.

I1K-3
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[TpounTaiite TEKCT, BEIOEPUTE NMPABUIBHBINA OTBET U 3aIUILIUTE
apryMeHTbI, 000CHOBBIBAIOIIME BEIOOpP OTBETA

In English phonetics, the sounds /[/ and /3/ are classified as postalveolar
fricatives. They are produced with the tongue positioned close to the
postalveolar region, creating a narrow constriction that causes turbulent
airflow. These sounds are often contrasted with the sounds /s/ and /z/,

ITK-9




which are alveolar fricatives.
Question:

Which of the following statements correctly describes the sounds /f/ and
/3/?

/] and /3/ are alveolar fricatives.

/f/ and /3/ are nasal sounds.

/] and /3/ are postalveolar fricatives.
/f/ and /3/ are plosives.

b i\ S
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[TpounTaiite TEKCT, BEIOEpUTE NMPABUIbHBIC BAPUAHTHI OTBETA U
3aIUIINTE aPTYMEHTHI, 000CHOBBIBAIOIINE BHIOOP OTBETOB

In English, vowel sounds can be classified based on their articulation.
The height of the tongue, the part of the tongue that is raised, and the lip
rounding are key factors in this classification. For example, the vowel /i:/
in 'see' is a high front unrounded vowel, while the vowel /u:/ in 'too' is a
high back rounded vowel. The vowel /&/ in 'cat' is a low front unrounded
vowel. Vowel sounds can also be classified as tense or lax, with tense
vowels generally being longer and more peripheral in the vowel space.

Which of the following statements correctly describes a tense vowel?

e a. Tense vowels are generally shorter and less peripheral in the vowel
space.

e b. Tense vowels are generally longer and more central in the vowel
space.

e c. Tense vowels are generally longer and more peripheral in the vowel
space.

e d. Tense vowels are generally shorter and more central in the vowel
space.

ITK-9
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[IpouuraiiTe TEKCT U yCTAaHOBUTE COOTBETCTBUE. K Kaxk/10M mo3uLIUH,
TAHHOM B JIEBOM CTOJIOIIE, TOJOEPUTE COOTBETCTBYIOIIYO TIO3HIIUIO B
IIPaBOM CTOJIOLIE:

Phonetic classification of sounds is based on various features including
their place of articulation, manner of articulation, and voicing.
Understanding these features is essential for analyzing and producing
accurate sounds in English.

Terms Descriptions

1. Voiced Bilabial Plosive A. Produced by first stopping the
airflow with the tongue at the
postalveolar region and then
releasing it with turbulent airflow
without vocal cord vibration.

2. Voiceless Labiodental Fricative | B. Produced by creating a
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fricative sound with the tongue
near the postalveolar region and
using vocal cord vibration

3. Voiceless Postalveolar C. Produced by bringing both lips

Affricate together and then releasing the
built-up air with vocal cord
vibration.

4. Voiced Postalveolar Fricative | D. Produced by touching the
lower lip to the upper teeth and
creating a turbulent airflow
without vocal cord vibration.

24

IIpounTaiiTe TEKCT U YCTAHOBUTE MOCIEA0BATEIBHOCTD. 3aIIULINTE
COOTBETCTBYIOIIYIO MTOCIIEI0BATEIBLHOCTh OYKB CJIeBa HAIPaBO.

Stages in Preparing for the Translation of Phonetically Complex
Material

A. Draft Translation After the analysis, the next stage is to draft the
translation. This involves translating the text with a focus on accuracy
and maintaining the phonetic and prosodic characteristics of the original
material as closely as possible.

B. Analysis of Phonetic Features The first stage involves analyzing the
phonetic features of the source text. This includes identifying key
phonetic elements such as stress patterns, intonation, and rhythm, which
are crucial for maintaining the original's sound and meaning.

C. Final Review and Adjustments The final stage includes a thorough
review and adjustments. This involves reviewing the translated text to
ensure that the phonetic features are accurately represented and making
any necessary adjustments to improve the overall quality and readability
of the translation.

D. Research and Preparation Prior to drafting the translation, it is
essential to conduct research and preparation. This stage involves
gathering information on the context, cultural nuances, and technical
terminology that might influence the translation.

Question:

Based on the text, establish the correct sequence of the stages in
preparing for the translation of phonetically complex material. Write the
corresponding sequence of letters from left to right.

I1K-9
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[TpounTaiiTe TEKCT M 3aIUIIUTE Pa3BEPHYTHII 000CHOBaHHBIN OTBET
Maintaining Phonetic Integrity in Translation

Translating texts while preserving their phonetic characteristics is
essential for maintaining the original message's authenticity and
emotional impact. Phonetic integrity includes aspects such as stress
patterns, intonation, and rhythm, which contribute significantly to the
meaning and reception of the text. Translators must employ various
strategies to ensure that these phonetic elements are accurately conveyed
in the target language. This requires a deep understanding of both the

ITK-9




source and target languages' phonetic systems, as well as the cultural
context in which the translation will be received.

Question:

Read the text and write a detailed, justified response on how translators
can maintain phonetic integrity in translation.

Hpumeanue: CucmeMa OYEeHUBAaHUsl necnioesvlx 3adaﬂuﬁ:
1 tumn) 3aganrie KOMOMHUPOBAHHOTO TUIIA C BBLIOOPOM OHOTO BEPHOT'O OTBETA U3 YETHIPEX
MPEUIOKEHHBIX U 000CHOBAHUEM BBIOOPA CUUTACTCS BEPHBIM, €CJIM MPABUIIBHO yKa3aHa nudpa
Y TIPUBE/ICHBI KOHKPETHBIC apI'yMEHTBI, UCTIOJIb3yeMbIe TIPU BBIOOpE 0TBeTa. CMBICIIOBOE
COBIIAJICHUE C BEPHBIM OTBETOM OIICHUBAETCs | 0ayioM, HEBEPHBIN OTBET MJIM €0 OTCYTCTBUE —
0 6amnoB. Ilonno2o cosnadenus bvimb He MOdCEM, M. K. OmMeem 00JXHCeH ObiMb HA AH2IUNICKOM
sA3bIKe.

2 tun) 3agaHre KOMOMHUPOBAHHOTO TUIIA C BBIOOPOM HECKOJIBKUX BapHAHTOB OTBETA U3
NPEUIOKEHHBIX U Pa3BepHYTHIM 0OOCHOBAHHUEM BBIOOPA CUUTACTCS BEPHBIM, €CIIU MPABUIIBHO
yKa3aHbl IU(PBI U IPUBEICHBI KOHKPETHBIE apTYMEHTHI,

UCTIOJIb3yeMbIe TIpU BbIOOpe 0TBETOB. [10osTHOE COBMazieHre C BEPHBIM OTBETOM OIlEHMBAeTCs 1
0aJIoM, €Cli IOMyIIEeHbI OIIUOKH WM OTBET OTCYTCTBYET — 0 6asuios.

3 tumn) 3agaHue 3aKphITOrO TUIA HA YCTAHOBJICHUE COOTBETCTBUSI CUMTACTCS

BEPHBIM, €CJIM YCTAHOBJICHBI BCE COOTBETCTBHS (ITO3UIUH U3 OJJHOTO CTOJIOIA

BEPHO COTOCTABJICHBI C MO3UIIUSAMHU APYTOro cTo61a). CMBICTIOBOE COBIAICHUE C BEPHBIM
OTBETOM OlleHUBaeTcs 1 OayyioM, HEBEPHBIN OTBET WK ero orcyTcTBre — 0 6amioB. [lonnozo
cosnaoenust Oblmov He Modicen, m. K. 0meem 00JIdHCeH Oblmb HA AH2TIULCKOM SI3bIKeE.

4 tun) 3agaHue 3aKpbITOrO TUIIA HA YCTAHOBJIEHUE MOCIIEI0BATEIEHOCTH

CUMTAETCsl BEPHBIM, €CITU MPABHIILHO yKa3aHa BCs MOCIEI0BATEIBHOCTD ITUPD.

[TonmHOE COBMaieHUE ¢ BEPHBIM OTBETOM OIICHHUBAETCs | OaiioM, eciu JOIMyIeHb! OIMOKU M
OTBeT OTCYTCTBYeT — () 6asIoB.

5 tum) 3aaHue OTKPBITOTO THIIA C Pa3BEPHYTHIM OTBETOM CUMTAETCS BEPHBIM, €CITH OTBET
COBIAJIA€T 0 CMBICITY C ATAJIOHHBIM II0 COEPKAHUIO U NONHOTE. [101H020 cosnadenus bbimy He
Modicem, m. K. omeem 00d4ceH Oblmb HA AH2IUNICKOM S3bIKe.

[IpaBunbHBIN OTBET 3a 3aJjaHKE OLIEHUBAeTCs B 3 6asuia, eciau JOMyIeHa 0/1Ha OMHOKa \
HETOYHOCTD \ OTBET NMPaBWJIbHBIN, HO HE TIOJHBIH - 1 6ar1, ecinu qomymieHo 6onee 1 ommbku \
OTBET HEMPABUJILHBIHN \ OTBET OTCYTCTBYET — () Gayios.

[lepeyeHb TeM KOHTPOJBHBIX pabOT MO AMCHUIUIMHE OOYYaIOMIMXCS 3a04HOM (OPMBI
oOydeHus1, IpeCTaBIeHbI B Ta0wmie 19.

Tabnuua 19 — [lepeueHb KOHTPOJIBHBIX PadOT

Ne n/m IlepeyeHb KOHTPOJIBHBIX PadOT

He npenycmorpeno

10.4. Metonuueckue  MaTepuainbl,  ONPEACNAIOIIME  MPOLEAYphl  OLEHUBAHUSA
MH/IMKATOPOB, XapaKTEPU3YIOMIMX OJTambl (OPMUPOBAHUS KOMIIETCHIIMH, COJepXkKarcsi B
JOK&JIbHBIX HOpPMAaTUBHBIX akTax ['YAII, permamMeHTHpyOUIMX MOPAJOK U IMPOLEAYypY
MIPOBEICHUS TEKYIIET0 KOHTPOJIS YCIIEBAEMOCTH M MPOMEKYTOUHOM aTTeCTallMi 00yYaromuXcs
I'VAIL

11. MeTOZ[I/I‘-IGCKI/IC YKa3aHus OJid 06yqa}oumxc;1 110 OCBOCHHIO JUCITUITIINHBI




11.1. Meronuueckue yka3zaHUs A OOyYalOMIMXCS MO TMPOXOXKIECHHIO MPAKTUYECKUX
3aHATHI

[TpakTHdeckoe 3aHSATHE SIBISETCS OOHOW M3 OCHOBHBIX (DOpPM OpraHM3aluy y4eOHOTro
polecca, 3aKIIF0YaronIasics B BHIITOJIHEHUU 00yJaIOIUMUCS MO PyKOBOJICTBOM IIPETIOAaBATENs
KOMIUIEKCa YYEeOHBIX 3aJaHUil C MEeJIbI0 YCBOGHHUS HAYYHO-TEOPETHYECKHX OCHOB YyueOHOM
JTUCIUILTAHBL, TPUOOPETEHUS YMEHUH 1 HaBBIKOB, OIBITA TBOPUECKOH eATEeIHHOCTH.

[{enpro MPAKTUYECKOTO 3aHITHS IS 00YYAOIIErocs SBISETCS MPUBUTHE O0YJAOIIUMMCS
YMEHHI U HaBBIKOB MTPAKTUYECKON IESITENBHOCTH 10 U3Yy4aeMOU TUCUUILIMHE.

[Tnarupyemblie pe3yabTaThl MPU OCBOSHUU 00YUYAIOIUMCS TPAKTUYECKUX 3aHATHIA:

— 3aKperuvieHue, yriayOJleHHWe, pacllupeHHe W JeTalu3alis 3HAHUW TMPU PEIICHUU
KOHKPETHBIX 33]1a4;

— pa3BUTHE TIO3HABATENBHBIX CIIOCOOHOCTEH, CaMOCTOSITENLHOCTH  MBIIUICHUS,
TBOPUYECKON aKTUBHOCTH;

— OBIAJCHHE HOBBIMH METOJAAaMH M METOAMKAMHU HW3YYCHHUS KOHKPETHOW Yy4eOHOI
JTHACIUTLINHEI;

— BBIPpA0OTKAa CIOCOOHOCTH JIOTUYECKOTO OCMBICICHHUS TIOMYUYEHHBIX 3HAHUU JUIS
BBITIOJTHEHUS 3aJIaHUI;

— ofecrieueHre palMOHAILHOTO COYETaHUSI KOJJICKTUBHOW W WHAMBHIYyAIbHOU (Gopm
o0ydeHusl.

TpeboBaHus K TPOBEACHUIO TPAKTUYECKUX 3aHATUN
3amayu:
1) moaroToBka mpemnojiaBaTesieM METOJUYECKOTO COMPOBOKACHUS 3aHATHS;

2) moxaroToBka Kadeapoil MaTepruanbHOro odbecneueHus 3aHATUH;
3) IuUTaHUpPOBAHHE M OpPraHU3alMs CAMOCTOSATEIBHON PabOThI CTYICHTOB;
4) cTUMYJIMPOBAHUE MHUIIUATHUBHI CTYJICHTOB 32 CUET MHMBH Ly aTU3aM1 00yUeHHS.

Copneprkanue MpaKTUYECKUX 3aHATHI COOTBETCTBYET TpeboBanusiM PIT/I.

['maBHBIM cojep)KaHUEM MPAKTUYECKOTO 3aHATHA SBJSETCS NpakTUdeckas padora
Ka)KJI0OTO CTYJICHTA.

Ha xaxnoe mpakTudeckoe 3aHATHE pa3padaThIBAacTCs CHEIMAIbHOE 3a/laHUE CTYJICHTaM,
NPU3BAaHHOE O0ECTeYUTh METOJUYECKOEe COMPOBOXKACHUE UX paboThl B XOJE 3aHATHSL.
CopepxaHue S3TOro 3aJaHMs YTBEP)KIACTCS PYKOBOJAUTENEM HampasieHus. IIpaktuueckoe
3aHATHE COCTOUT U3 TPEX OCHOBHBIX YaCTEH.

Bo BcTynuTenpbHOM 4acTU IPOBOJAUTCS IIPOBEPKAa T'OTOBHOCTH CTYACHTOB K 3aHATHIO,
pacripesielieHue CTYACHTOB 10 y4eOHBIM TOYKaM U OIpeNesIeHUE TOCIE0BATEIbHOCTH PAOOTHI
Ha HUX.

B OCHOBHON 4acTH 3aHATHS CTYJAEHTHI BBIIIOJIHAIOT 3aJaHUE, A KOHTPOJIb €70 UCIIOJIHEHUS
(MOHOTA M Ka4€CTBO) U IOMOLIb OCYIIECTBIISIET PYKOBOJUTEID 3aHATHUS.

B 3akmoyuTenpbHOM 4YacTM PYKOBOAMTEIb 3aHATUS IOABOJUT MTOTM 3aHATHUS, AAET
3aJJaHMe Ha CAMOCTOSATENIbHYIO pabOTy TPYIIIE U OTJACIBHBIM CTYACHTAM.

TpeboBaHUs K MPAKTUYECKUM 3aHSATHSIM: aKTyaJlbHOCTh, Hay4YHOCTb, CBSI3b C JIPYTHMMHU
BUJAMU YYEOHBIX 3aHATUN MO AUCHUILIUHE U CBSI3b C IPYTUMHU JTUCIUITTHHAMHU.

Marepuai, BBIHOCUMBII Ha IPAKTUYECKUE 3aHATHSL, TOJKEH:

*  Ccomep)KaTh COBPEMEHHBIC JIOCTM)KCHUS HAyKH M TEXHUKHM B 00JacTH H3ydyaeMoi
JUCLMILINHBL;

*  OBITh MaKCHMaJbHO NPUOJIMKEH K pealbHOM NpodecCHOHANbHON NesATeNTbHOCTH
BBIITYCKHHKA;

. ONMUpaThbCs HA 3HAHUS M YMEHHA, YK€ C(HOPMHPOBAHHBIE y CTYACHTOB Ha
NPEIIECTBYIONINX 3aHATHAX MO JAHHOM WK oOecrieyuBaroIiell AMCLUUIUIMHE, TOAIEPKHUBAThH
CBSI3b TEOPETUYECKOTO U MPAKTUYECKOTO O0YUCHUS;



* CTUMYJMPOBATH MHTEPEC K U3YUECHUIO AUCLUILIUHBL;
* OMHPATHCS HA OPTaHU30BAHHYIO CAMOCTOSATEIBHYIO pa0OTy CTYICHTOB.

811.112(075) T44 8A Theoretical Phonetics: meronnueckue ykazaHus 1 yueOHbIe 3aqaHusy/
C.-Iletep6. roc. yH-T a3pokocM. npubopocTpoenust; coct. M. U. I'pomogas. - CI16.: TOY BI1IO
"CIIoI'Y AIT", 2013. - 65 c. Umetotcs ax3emiuispsl B otaenax: ['C (133), CO (5)

11.2. Meronuueckue yka3aHus A7l 0OyYaOLIUXCS 10 MPOXO0XKIACHUIO CAaMOCTOSITEIbHOM
paboThI

B Xoze BBINOJIHEHUS! CaMOCTOATENbHON PabOoThl, 00YYaIOUINIiCS BBITOTHAET paboOTy IO
3aJJaHUI0 M TIPU METOJMYECKOM PYKOBOJCTBE INpPENoAaBaTelis, HO 0e3 ero HemocpeCTBEHHOTO
y4acTHs.

Jns oOyuarommxcst mo 3aoyHOd (opme OOy4deHHs, CaMOCTOSATEeNbHas paboTa MOXKET
BKJIIOYATh B C€0SI KOHTPOJIBHYIO paboTy.

B mporiecce BBIMONHEHHSI CaMOCTOSTENFHOW paboThl, y oOydaromerocst (GopMupyercs
1esecoodpa3Hoe MIaHUPOBaHUE pabovero BpeMeHH, KOTOPOE MO3BOJISIET UM Pa3BUBATh YMEHHS
Y HaBBIKM B YCBOCHMM M CHCTEMAaTH3alUH NPUOOpETaeMbIX 3HAHHMN, 00ECIeYMBACT BBICOKHIMA
YPOBEHb YCIEBAEMOCTH B TNiepuoJ OOyueHHs, IOMOTraeT IIOJyYUTh HABBIKH TTOBBIIICHHS
poeCCHOHATBHOTO YPOBHSI.

MertoauyeckuMu ~ MaTepuallaMHd,  HAalpaBISIOMIMMU  CaMOCTOSTENIbHYIO — paboTy
00y4aromuXxcsl, SBISIOTCS:

—  y4eOHO-METOINYECKUI MaTepHall 1o AUCIUILINHE:

METOAMYECKUE YKA3aHU 110 BHIIIOTHEHUIO KOHTPOJIBHBIX PA0OT (11 00yUaIOIIMXCsI 110
811.112(075) T44 8A Theoretical Phonetics: Mmeroauueckue ykazanus u yucOHbIC 3aaHus/
C.-Iletep0. roc. yH-T a3pokocM. pubopocTpoenust; coct. M. U. I'pomogas. - CI16.: TOY BIIO
"CIIoI'Y AIT", 2013. - 65 c. Umetotcs ax3emiuisapsl B otaenax: ['C (133), CO (5)

11.3. Meronuueckne YyKa3aHus s OOYYaIOUIMXCS MO TPOXOXKIECHUIO TEKYILEro
KOHTPOJISI yCIIEBAEMOCTH.

Texkymuil KOHTPOJIb YCIEBAEMOCTH IIPEAYCMATPUBAECT KOHTPOJb KauyecTBAa 3HAHUM
00yyYaromuxcs, OCyIIECTBISEMOrO B TEUEHHUE CEMECTpa C IIeNIbI0 OLECHUBAHUS XO/a OCBOCHUS
JUCLUIUINHBL.

['maBHOE yCIIOBHE YCHEHNIHOCTH B OCBOGHMH Y4YEOHOW AMCLUMIUIMHBI - CHCTEMAaTUYECKHE
3aHATHA. [l TONMHOrO NOHMMAHUS M3y4aeMOIro MaTepuaja CIEAyeT 3a7aBaThb BOIPOCHI
HETIOCPEACTBEHHO Ha MPAKTUYECKUX 3aHATUSAX, YTOObI HE OCTABJIATH NMPOOETIOB B HM3yUEHHHU. 3a
JONOJTHUTEIbHBIMU  Pa3bsCHEHUSIMA M PEKOMEHIALMSMU CTYIEHT MOXKET o0pamarscst K
NPEeroaBaTeIo BO BpeMs KoHcynpTaimid. Cucrematndeckas pabora B ceMECTpe U BBIIOJIHEHHUE
NPaKTUYECKUX 3aaHui O00ECHEeUYUT BBICOKYIO OLIGHKY TIpHU TPOXOXKIACHUM IPOMEKYTOUHOM
aTTeCTalHH.

11.4. Meronuueckue ykazaHus JUis 0Oy4aromUXcs MO MPOXOXKACHUIO MPOMEKYTOUHOH
aTTeCcTalluu.

[IpomexxyTounass  arrectanusi  OOydyalOImIMXCsl  NpPEAyCMaTpuUBaeT  OLEHUBAHHE
MIPOMEKYTOUYHBIX U OKOHYATEJIBHBIX PE3yJbTaTOB 00ydeHus no aucuuruinHe. OHa BKIIOYAET B
ceost:

— D9K3aMeH — ¢opMma OIECHKH 3HaHHH, MOJYYEHHbIX OOydalomMMcs B IpoLecce
M3y4YeHUs] BCeH MUCLMUIUIMHBI UM €€ YaCTH, HABBIKOB CAaMOCTOSITEIbHON pabOThl, CIIOCOOHOCTH
INPUMEHSTh MX JUIsl PEUICHMs] NPAaKTHMYECKHUX 3ajady. ODK3aMEH, KaK IpPaBWJIO, MPOBOJIUTCS B
NEpUOJ, SK3aMEHAIIMOHHOM CECCHMM W 3aBEpIIAETCA AaTTECTAlMOHHON OLEHKON «OTIMYHOM,
«XOpOILOY», «YAOBIETBOPUTEIBHOY, HEYIOBIETBOPUTEIBHO.

Ha sk3ameHe MoXxeT OBITh NPeI0KEHO MpakTHYecKoe 3aaanue. Hampumep:
IIpakTtuyeckoe 3aianue. Crenaite TPaHCKPHUIIIMIO U HHTOHOTPAaMMY JIaHHOTO (h)parMeHTa, jaiire
€ro MHTOHAIMOHHYIO XapaKTEePUCTHUKY, OOBSICHUTE BCE Cydan MoIupuKanuii poHEM B IOTOKE peyr




(uepemoBanvie POHEM, ACCUMUIISIINS, AKKOMO/IAIHS, PEIYKIIUS U T. 1.)

[Tpu moaroToBke 0ocoboe BHUMaHKE CIIEyeT OOpAaTHTh Ha CIIETYIOIINE MOMEHTHI:

1. B xauecTBe Iu1aHa OTBETAa PEKOMEHAYETCS HCIIONB30BaTh KPATKOE M3JI0KEHUE TEM B
nporpaMMe Kypca, a TaKkKe MoceI0BaTeIbHOCTh TEPMUHOB B 0000IIAIONINX CIMCKaX TEPMUHOB
110 MOP(OJIOTHUH U CHHTAKCHUCY.

2. HeoOxomuMo moaOupaTe COOCTBEHHBIE TMPHUMEPHI; B clydae 3aTpyJHEHU,
JIOMYCKAETCSl HMCIOJIb30BaHUE MPUMEPOB M3 YIPAKHEHUH MPAKTUYECKOro mocolus 1o
MOJTOTOBKE K CEMHHAPCKHM 3aHATHSM. TONBKO COOCTBEHHBIE NPUMEPHI JIEMOHCTPHPYIOT
JeWCTBUTENFHOE IPOHUKHOBEHHE B TEOPETUUECKUN MaTepHal U €ro MoJIHoe MOHUMaHHE.

3. Ilpakrtuyeckue 3ajaHusi, BBIHOCUMBIE Ha DJK3aMEH, COCTAaBJIIEHbl Ha OCHOBE
yNpaKHEHHH, PEKOMEHJOBAHHBIX B MPAKTUKyME M BBIMOJHABIIMXCS B TEUEHUE CEMECTpa Ha
CEMMHAPCKHUX 3aHATHSIX. PEKOMEHIyeTcsl BEpHYThCS K OTHUM YIPAKHEHUSM U YTOUYHUTH HMX
BBIIIOJIHEHHE TPU TOATOTOBKE K JAHHOM YacTH 3K3aMEHALMOHHOro uchbITanusa. OOpartute
BHUMAaHME, YTO BBIMOJHAEMOE 33/JaHUE JOJDKHO OBITh MOAKPEIUIEHO OOBSICHEHHEM TOTO WM
MHOTO TpezyaraemMoro pemeHus. OmUOKK B BBINOJTHEHUH TPAKTHUECKOTO 3aJaHHUs MOTYT
noTpe0oBaTh JONOIHUTEIBHOTO 00CYKICHHUS COOTBETCTBYIOIEH TEMBI Kypca.

4. OmelT mpueMa 5K3aMeHa BBISBUJ, YTO HAUOOJBIIME TPYAHOCTH IPH TMPOBEICHUU
sK3aMeHa Bo3HHKaroT 1o BonpocaM «The Functional Aspects of Speech Sounds» u «Intonationy
B CBSI3M C TEM, YTO B NEPBBIM BONPOC BKIIOYaeTcss Matepuan teM: «Main Trends in phoneme
Theory» u «Stylistic Modifications of Sounds», a BoO BTopoii Bonpoc BKIIFOYAETCsl MaTepHal Tpex
teM: «Structure and Functiony, «Stylistic Use of Intonation» u «Accentuation and Rhythmy.
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